-:-"T HE P I ®".o:-

~i=ACT I-:=



-t "7 H R P I T"-:~

A PLAY IN FIVE ACTS

Ada_pted from Frank Norris' Novel of the Same Name

BY

CHANNING POLLOCK and WILLIAM A. BRADY.




o/

’ (V'Z
£ob) ‘oY@

il



Two months intervenee

Drawing=room in the home of Mr., and Mrs,.

ACT IIT:

Charles Cressler,
Over twenty=two months intervene. _

A private room in the residence_ of Mr, and

Nearly three months intervenee.

Scene I: Oi’fioes of Gretry, Convérse &

Cos, the Board of Trade Building,

No time intervenes.
Scene II: THE PIT,

Four hours intervene, — '

Same a8 Act IIIs

The action of the entire play takes place in Chicagoe




wte ACT T ==

scene: The fover of ihe Auditorium,.Chicago.

) A lofty interior of marble. Rather
a_radical departure_ from _the real
arrangement qf the huilding must

be
made in order to provide suitable exits
and entrances, At L., running from
the first to the third entrance a_
succession of heavy wooden and glass
doors, behind which the ticket-takers
may stand , , LoUsBe set_obliques
ly a window, back of which may be
placed the BOY in charge of wraps.
In the flat five swinging “oors lead-
ing to various sectioms of the orches=
tra, Above these are the letters
A, B, C, D, and E. A grand stair=
case from R,U.B, turning down stage
_in such a way as to make a nook at

-~ _the right. - In this nook a small
writing desk, a chair, a great leather
sofa and similar lobby furnishings.
The retreat is just visible around
the staircase from the coat-room
afore=mentioned, Near the coat=room
a large water-cooler and a rack
holding trays of glasses; further
front a table with books of the
operae.

Discovered: At rise, the DOOR=KEEPERS, ROY in
coat=room, another BOY behind the
libretto table, others offering water
from trays, some fifteen or ‘twenty
persons disposed about the stage.
As the finale of the fourth act of _
*"Faust® is sung off stage the throng
entering increases.  There is loud .
chatter ad 1ib., and general anima=~
tion. This businessis left to the
stage=manager with the following
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suggestions for incidents: A gentle~
man out of humor quarrels with the
coat=boy, finally gets his coat,
rushes past a door-keeper, refusing
a check; another gentleman, very
slightly inebriated, takes three
glasses of water in quick succession
and drains them; two women, being
unable to regain their seats, rush
up to a hackman and demand that he
conduct them thither, he explaining
the while that he is a driver, not
an usher; a young man goeés about
shaking hands with eve-ybody; &
group of men and women talk noisily,
etc.

A voice
(off stage) .
T Margherital - Maledetta}
Tu morrai trai cenci vil,
Io moro per te come
Un soldato muor.

Chorus
(off stage)
Che 11 signore 1! accolga
. Pietoso nel suo sen. N
(A burst of music off stage. The 'noise of conversation
increases. From the general chatter may be heard the
following lines)

Water-boy
(To individuals)
JFater, sir? Have a glass of water?

A man
(Standing at L. with a woman. Both wellegarbed and
apparently cultured)
~How do you like 1t?

The Woman
Marguerite is too fat = as usual, Why are all the Marguerites



so stout? Virtue must be healthful.
(Bnter on staircase TWO WOMEN and a MAN; evidently
father and mother with daughter just out of school)

Daughter
Wasn't it too heavenly? Such a cunning Valentine. And
Faust as handsome as a picturee. I don®t blame Marguer e«

Mother
(Interrupting)
My dear$

A Man
(At foot of stairs)
He got back today. Says he's crossed nine times this year.
Doesn't think any more of going to Burope than you or I do of
going to Joliet.

Another Man
(To a_male companion)
Have yow heard "The Cannibal King"? Best show they!ve had
at the Studebaker this season,

A Woman
(To male companion on stairs)
It didn*t cost a cent less than eighty dollars, I'1ll bet
her husband says things when he sees the bill,

Her Companion
Poor chap. He doesn't make five thousand a yeare.

The Woman
They are always the kind that get extravagant wives.

A “an
(To male companion at I.)
I'm glad he Yost it. These New Yorkers who come here to

teach us businéss generally find wetre not as d&1 1l as we are
supposed to be,

His Companion
Did you know Waldron? He was one of the worst of the lote

Never forgot for a minute that he was from New York and never
let you forget it.



A Voman
(With two others, going upstairs)
She found the programme in his pocket. She went to him with
it right away. *What were you doing in a place like this?"
she says. *Just dropped in to hear a few of the new dite
ties, " says he. *I guess you mean to SEE .“he nudities,"
she says. Oh, she's a bright one.

A Second
But SO coarse, I don't see how she ever got into society.

A Third
Broke in, my dear. That's easy enough if you can afford
the tools.

Norman Everard
(An_smateur actor, at centre with others)
Of course they know how to sing, but if I couldn't act better
than that I'd keep off the stage.

George Larkin

(Another) ’ -
That fight was funny. Valentine only thrust with his sword,
He had no notion of the parry. Faust could have pinked him
any time he pleased. Thank heaven, I CAN fence.

Fred Hartley
(With them) :
You're going to play Romeo at that affair at the Cresslers',
arentt you‘?

: ] George Larkin
No = Tybalt. They've cast Roland for Romeo and Isabel
Gretry.for Juliete I don't know why, unless it's because
they are in love with each other. I think I'd look Romeo,
at least. When I have a sword girded on I tell you I'm
something like a cavalier. ,
(Struts al abont)
Fred Hartley: .
Are the Cresslers getting up the p erformanc e?



Norman Everard
Yes, for some poor children in whom Mr. Jadwin is interested.

. George Larkin
Curtis Jadwin? I should think he had enough money to look
after all the children in Chicago without getting it from
*"Romeo and Juliet®,

Norman Everard
Well, you see, he wants to get other p eople interested in
them, too. When you ask a man for money you get him interested

George Larkin
(To Hartley)
You're coming up, aren't you? I want you to see me with a
sword. I'1] make R8meo look like thirty cents,

Norman Everard
Roland can fence too, can't he?

,George Larkin
Roland! He never drew a sword in his life, unless it was
in a raffle,

Fred Hartley
When is it going to be?

George Larkin
The thirtieth at the Cresslers. All t he really smart people
will be there. Mrs. Frank Manners is going to play the
nurse, and there'll be Laura and P age Dearborn = they're
with the Jadwin set, you know = and = and = Miss Gretry’s the
daughter of Sam Grejry of the Board of Trade, you know =
and == well, lots of big bugs.

Fred Hartley
I suppose Landry Court is in it if Page Dearborn is.

Norman Bverard
Court, that young fellow in Gretry's office? Oh yes, he's
to be Nercutio,

George Larkin .
Mercutio? I wonder if I fence with him.
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(MISS CURTIS, a newspaper woman, Who has been writing
in the noek, sees HENRY KNAPP, p ress sagent of the
opera company, coming downstairs and heads him off)

Miss Curtis
Pardon me. This is Mr. Knapp?
Kn;pp
Yes. .
Miss Curtis

Business manager of the company.
(Nodding toward the theatre)

Knapp
Yes; what can I do for you?

Miss Curtis
I'm from the Record-Hcrald. Miss Tanner, who has been doing
the society end of this, is ill, end I'm taking her place
for a whilee.
Knapp
Oh, yes, I know Miss Tanner.

lliss Curtis
I'm new to thi s sort of thing and I do nt*t know just who's
who. I've got the names of a few people. I ‘thought you
might be able to tell me of some others who are p resente
(They go into the mook)

: Knapp
(Looks at watch)
I*m riot overly well up on the Blue Book, but I may be able
to help you a 1little.
(Mise Curtis rests paper on her knee and writes)
You have the list of regular subscribers? -

Miss Curtis
Yes.

Knapp
The Knighters have a box and the Holbrooks and Mrs, De
Puysant is giving a party to the Barom von Bur]é\pu :



Miss Curtis
That's good. Keep one.

Knapp
(Pointing)
There's young Slade. He wrote that comic opera at the
Studebaker. : ¢

MigsCurtis
Yes. I'tm well acquainted with him, He used to be a news=~
paper mane

Knapp
Let's see. ¥r., and Mrs. Charles Cre§s ‘er have a box,

Miss Curtis
The Michigan Avenue Cresslers?

Knapp
I don't know whether they're from fichigan Avenue or Hogan's
AlXey, but they seem to cut some icee. Curtis Jadwin?s with
them,

‘Miss Curtis
Ah, there's a paragraphe. Mr. Jadwin's name doesn't o ften
appear in the society columns, He's a man who DOES things.

\ Knapp
Better than that. Het's a man who owns things. I understand
he owns eve-ything in Chicago except the lake.

Miss Curtis
(Laughing)
Well =« not quite, I'vc met him myself.
{(Writing)
I suppo® the Dearborn girls are with the Cresslers?

Knapp
Iwm not sure. There are eight in the party.

/ Niss Curtis N
It]1l risk ‘it. The Dearborn girls are proteges of theirs.
I*1l risk Sheldon Corthell too. He has accompanied Laura
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Dearborn into every newspaper notice I've seen of late,
(Suddenly 1looking up)
I wonder if it would do to risk an :mnouncement of their
engagement.
(Shakes head and continues writing)
I guess not.

(Enter CALVIN HARDY CROCKES and SWEENY.,  Crookes aged
about 45, tall, thin, prehensile fingers, eharp face
with sharper eyes, dark hair, decidedly Jewish cast of
COUNit®NATIcE, He speaks in & verylow, measured tone,
Sweeny, & short, wiry . Irhhzan with a deep voice and &
sXight brogue.)

Miss Curtis
who are they?

Knapp
The tall man is Calvin Hardy Crookes, You've heard of him;
he's said to be the biggest operator and about the biggest
rogue in the Stock Exchangee. -

MissCurtis
Oh yes , I have heard of him =~ something about personal enmity
being back of his opposition to Mr. .Tadwin in an important
deal,

Knapp
Yes, I saw tha.t p rintedsomewhere,
~Miss Curtis
And the short man?
Knapp

One of Crookes! lieutenants; a fellow named Sweeny. The
other, Dave Scannel, is here too. !

Miss Curtis
Oh yes; with a particularly ower-dressed ~ or underdressed
woman, They had some trouble inside at the end of the last
act. The man tried tob ring the woman into a box and the
‘people in the box resented it.



Knapp
I should think @y respectable person would resent Mrs.
Perguson, but het's had her here with him almost every
night, just the same, '
(Enter DAVE SCANNEL and MRS. FRRGUSON.  Scannel is aged
48, large, red-faced. Mrs. F,, aged 40, also large,
hair bleached, loudly dressed, &pparently a woman of
little breeding) .
Theré—theyaYe nows
(Scannel and Mrs, Fo join Crookes and Sweeny. Knapp .
talks in dumb show to Miss Curtis) -

Scannel
Fow are you Crookes? I haven't seen you this evening.

Crookes
(Very low tone)
No; I haven't teen inside much; * How are you enjoying it
Kate?

Mrs. Perguson
Pretty well, -thank you. )

Sweeny
What was the trouble‘ you had upstairs?

) . Scannel i
Some of these sham society people. I was going to introduce
Kate to them and they cut me,

) Crookes
I should think you'd keep away from such people Dave.

. . Scannel .
_Keep away! DFot by a damn sight. We're Just as good as

they ares We'll keep at them until they are glad to know us =
or pretend to be gl ade . .

) Crookes
You know what you're.doing, Dave, but don't you think, Kate,
that it would be == =

y .. Mrse Perguson
I think it's ridiculous. I've got just .as much right in so-
ciety as lots of other people. -

1%
A
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Crookes

Ah, well then, there's no use talking about it.
(They go up stage where they continue to converse in
dumb_show. )
(Enter SAMUEL GRETRY and ISABEL GRETRY, MR. and MRS
CRESSLER and GEORGE ROLAND)
(Gretry is about 50, g large, placid, smoothefaced man
now, in_common with eve -yone else, dressed in evening
attire, but always afterward in blue serge. Isabel,
aged 22, a tall, colorless girl clad in bad taste.
Cressler aged 50, tall, slim, grey beard, beard, elightly
stoop-shouldered. Mre. Cressler, aged 48, gtout,
motherly, dressed in black silk, Roland is 25, of
the build known as "stocky" and has red hair. During
the ensuing conversation between Knapp and Miss Curtis
they a1l t21K in dumb show, elowly going tc join
Everard, Iarkin and Hartley)

Knapp
There are the Cresslers. The €lderly zentleman with them is =
is « by George, I've forgotten.

Miss Curtis
Samuel Gretry, the broker and his daughter. I don't know
the young man, do you?

Knapp
No.

Miss Curtis
I don't suppose he's anybody. Wonder how I could get to see
Mr. Jadwin? )
(Writes., Knapp continues pointing out people to her)

Mrs. Cressler
Ah, Tybalt.
(Shakes hands with Larkin)
Capulet. .
(Shekes hands with Everard)
You know Mr, Cressleér of courses
(They bow)

Cressler
@Glad to meet you, young men. Always glad to meet young mem.
Makes me feel like a young man myself.
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Everard
Permit me to present Mr. Hartley « Mrs. Cressler, Mr, Cressler,
Miss Gretry, Mr. Gretry, Mre Roland.
(Hartley acknowledges the introduction)

Larkin
(To_Hartley)
Mr. Roland is to be our Romeo. He is the best actor in the
company. ¢ :

Roland
Bonsense} = Wait until you see Miss Gretry's Juliet.

Isabel
Itm afraid I'm not going to know my parte. Itts so long and
I've such a bad memory. I study it wherever I go.
(Shows yellow book)
I don't suppose some of it could be cut out « could it,
Mrs. Cressler? -

Mrs. Cressler
I don't know -~ you'll have to ask Mons, Gerardye
' (To Hartley)
He's the coache

Gretry
When's the first rehearsal?

Mrs. Cressler
A week from Fridaye.

. Gretry
Don't forget that Isabel. i
(BEnter LANDRY COURT andPAGE DEARBORN on stairs., landry
is 23, smallemade, alert, debonair and blonde, Page
is 17, garbed quietly and becomingly)

Page .
(Angrily)
All right, Landfry Court. But you needn't sp eak to me until
youtve got a better explanation than that.

Iandx"y
Ah now, Page, don't let's quarrel again.

Page
Quarrel? Quarrel, VWho's quarreni”? I'm not. Only
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next time you come to the theatre with me look at me and not
at Isabel Gretry. -

landry
Mayntt I look at the stage now and then?

Page
Isabel never took her eyes off you.

Iandry
You wouldn't ‘have been so sure of that if youtd stopped
staring at George Roland.

Page
Aren't you ashamed of yourself?: I never even saw George
Roland until you pointed him out. Well, just dgn!t you speak
to me, that's all, I don't want to =« Sch} Th y aree
(They go to_the group at cedtre) ‘
How are you « everybody"?

Landry
Here we are again = &s the clown says.

Page
"(To him, lpitemlly)
Preciseély.
- (To_others) ’
Good evening, Isabele Mr. Roland, good evening.

Everard
We're going to smoke, won't you join us, Court?

Landry
I don't mind.

(Page_gives him a savage nudge)
No, thank yow; I think 1‘11 cuy. .

: Larkin
Vell, see yom all ntor. - I'm-glad to have met you, Mr,
Cressler. i
(Cresser' podl md tn.m with Orotry)

‘hrtle
I'm glad to Imve met you all, I hope to see you agaime.
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(Bverard, Larkin and Hartley exeunt L., 1lighting cigar=
ettes. Enter MRS, WESSELS, short, thin, aged about

55, grey hair, combed straight down the sides of her head.
Wears old-=fashioned bonnet, china=silk gown with lace
about the throat, altogether mo respdctable and austere

looking)

Miss Curtis ‘
I know her « Mrs. Emily Wessels. She's the aunt of the Dear=
borns.
(Writes)

Mrs, Cressler

Where's Laura, Page?

Page

I wish I knew. With Sheldon Corthell, I guess. She keeps
Wess and me in a constant stew,. Aunt Wess is looking for

Aunt
her.

Roland

Here's Mrs. Wessels now.

(Mrs. VWessels joine them. _ Roland tries to engage
Isabel in conversation but she is studying her p art)

Page
(To Mrse. We)

Didyou s ee them?

Mrs. Wessels

No; it's dreadful.

Page

It®s worse than dreadful. There'll be talk,

Cressler

I thought Laura had definitely refused Corthell,

Gretry

I'd like to see her spend more time with Jadwin., *J's" a
good deal struck with her,

Oh, that'll be all right. ~She likes Mr. Judwin toc. She
told me so. '

e
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Mrs. Cressler
Laura doesn't know who she likes, She loves to be loved,
but I don't think she really loves anybody,

Page
Then she shouldn't encour age Mr. Corthell,

Cressler
If "J" really tries he can make her love him. I believe
"J*" can do anything.

Landry
Youtd have thought so if you'd-been in our office last week
when he made that fifty thousand on wheat.

Cressler
Is Curtis Jadwin speculating again? I must talk to him about
that. There's no man rich enowgh to pay the doctor bills for
the fever of speculation, I had one attack - years ago, you
know, Sam and It+ve never had anather.

Gretry
Oh Charlie, you over~cstimate the danger.
; Cressler
No, I don't. I know and you know just how much chance a
lamb has got with the bulls and bears of La Salle Street.

Landry
But Mr., Jadwin's not a lamb, He knows the game.

) Gretry
*J" made §80,000 . a sure thing and then he pulled out.
Yow're always croaking about speculation Charlie, just be=
cause you were squeezed.
(They walk up stage together)

Page
(Nervousdly)
Laura Teft the box the minute the act was over, I intend to
speak to her about it.
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Mrs. Cressler
Page, remember you're younger than Laurae

Page
Well, I don't care. Someone has got to speak to her,

Isabel

(Studying p art)

*I would thou hadst my bones a.nd I thy news."
(Bveryone laughs)

Oh, excuse me.
(Steps & trifle apart from the others and resumes
stuy . Roland follows her.)
(Enter SHELDON CORTHELL and LAURA DEARBORN at top of
steirs. Corthell, aged 304 elightly built, dark, small,
pointed beard, appearance of an artiste. Laura aged
20, tall, slender, dark hair’'and skin, gowned simply,
Wears one rose in her corsage. They are talking in
dumb show)

Page
Here they, are alone. Now where's Curtis Jadwine I want to
know?
(Goes to them, meets them at bottom of stairs. The
three converse a moment. Then Corthell joins the group
at centre and goes up stage with Mrs, Cressler, Mrs.

‘Isabel remains down stage study ing and Roland attempting
to chat with her)

Miss Curtis
There's La.ura Dearborn and = yes, I was right = Sheldon
Corthell.

- Knapp
Well, you seem to have spotted everyone, I must go back to
my desk.

Miss Curtis
Good evening and thank youe.

Knapp
Good evening.
(Runs up stage and exits, Miss Curtis continues writing)




: ; Page
Laura Dearborny I must sayt
Laura

Do be quiet, Page.
Page

Quiet${ I am quiet, I don?!t go running around with Sheldon
Corthell.

Laura
Don't you think I'm about old enough to take care of myself?

Page
I used to think so. There isn't a soul in Mrs, Cressler's
party who hagn't asked about you and Mre Corthell,

Laura il
They might find something better to talk about, Why dontt
they ask about you and Landry Court?

' N Page
Landry and I don't run out of the box the mirute the curtain
drops., Besides =~ well, Landry®s very differente.

Laura
How, differents

’ Page
He®s a MAN, He WORKS for a living. He doesn't spend all
his time painting windows. What's the sense of p ainting
windows anyway? 3

Laura
- (Trying to step past her)
D on't be silly, Page. You're a chibd.

Page
I'm very glad of it when I see the way you act. Now Laura,
there's no use talking, you've got to stop carrying on with
Mr , Corthell,

Laura
Youtd better speak to Mre Corthell, Page. He's doing all

the carrying on. I've asked him to spend his time with some=
one else.
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Page
(Looks at her scornfully)
I may be a child, Iaura, but I'm no fool., Men don't dance
around after women unless SOMEONE is playing for them., What
will Curtis Jadwin think?

Laursg,
(Much annoyed)
Why should I care what Curtis Jadwin thinks?

Page
Oh, no reason in particular, except that you wouldn'!t be so
angry if you didn't.

Laura
(Pushing past her)
Page, you're ridiculous.

Page

All right = &ll right, Laura of course, I'm the younger and
it's none of my business, But if you wake up some bright morn~
ing and find yourself married to Sheldon Corthell or something
else dreadful happens it's not my fult.

(They go up stage to join Landry, Mrs. Wessels, Corthell

and the Cresslerse. The staircase is clear. Enter

CURTIS JADWiIN, He is a heavy, large man of 40, with

hair and moustache slightly tinged with grey., He

“walks down steps quietly., At bottom Miss Curtis

Miss Curtis
Mr, Curtis Jadwin, I believe?

Jadwin
Yes, so0 do I,

Miss Curtis
(Laughs)
I've been lying in wait fox you. Do you remember me?

Jadwin
(Embarassed)
Perfectly = ch, perfectly.

p
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Miss Curtis
I,ve seen you often in La Salle Streete

Jadwin
I'm often there. Was there anything in particular Misse
Miss -

Miss Curtis
Yes. You said once that you'd be glad to help me. I
thought you might give me some names.

Jadwin
(Ansently) .
For & boy or a girl?

Miss Curtis
For the Record-~Herald. I have you and the other members of
Mrs. Cressler's party. Do you know who has the next box?

Jadwin
The Carters. Then this is for the society column, Miss =
(In desperation sits on sofa, where Miss Curtis has
left her card case, opens it, deftly extracts a card,
which he reads. Isabel and Roland exeunt together

at back) b
. Miss Curtis
Mr. and Mrs, Blbert Carter.
(Writes)

Who is with them?

Jadwin
(Comes down with card)

Oh, youtre the Miss Curtis who wrote the article about my
poor boyse. Pardon me for not remembering at oncee

Migs Curtis
(Writing busily)
That's all right. Is that Miss Mulford with them?

Jadwin
Yes. Then two boxes nearer the door are Mr, and Mrs. Stokes.

Miss Curtis
(Writing)
Mrs, Stokes. = What is she wearing?
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Jadwin 7
(Confused)- ~ !

Oh, great Scott s I don't know, Something black = black or

yellow, I don*t remember which - and lace on it.

Miss Curtis
(Looks up_lmughing) ~ —
Now I beg your pardon. I forgot you were a mane

: Jadwin
An unmarried man without mother or sister. Honestly Miss
Curtis, I don't think I know the difference between a dress
sleeve cut on the bias and an omelette soufflee.

Miss Curtis
(Looks up_laughing)
You'd know the difference if you'd ever tried toeat a
“"Bleeve. b\x‘
“..(They talk in dumb show, Miss Curtis taking notes and
Jadwin intently watching the following scene)

Scannel
(Down stage at L. with Mrs. F.)
Here®s a chance Kate., Some of Curtis Jadwin's friends.
He's so almighty big, wetll see how they are.

: ’ Mrs. Ferguson
Do you lnow them?

Scannel

Know them? Why, I used to know Laura Dearboran‘'s father
when he ran a mill in Massachusetts. E

(They go toward centre, Crookes and Sweeny up

stage are joined by Cressler. Gretry converses with

larkin, Hartly and Everard, who have re-sntered)
Ah, Miss Dearborn, I maven?t seen you since you were a
#irl in Barrington. I'm DavidScamnel. Iet me presente=

. Laura .
Is it quite fair to presume on that acquaintance, Mr. Scannel?
. : Scannel
I want yow to meet my friend ==



: laura
Please}
(Corthell steps forward hesitatingly)
Lahdry
Oh, I my Scannel ==
Scannel

I want you all to meet my friend, Mrs, =-

. Jadwin
(Putting Miss Curtis politely aside and walking into

the group. Miss Curtis observes keenly)
Miss Dearborn ms said that she does notdesire the ace-
quaintance, Mr. Scannel.

. Mrs. W,
I hope there won't be anz\tr%le,.

. Mrs. Cressler
Sch

Mrs, Ferguson
(To Scannel)
Who's he?

Scannel )
What business is this of yours, MISTER Curtis Jjadwin?

Jadwin
None; I'm simply repeating what Miss Dearborn said. Miss
Dearborn told you that she did not desire to meet Mrs. Fergu-
son, That ought to be enough. ’

Scannel
Well] don't you mix in my affairse. That?®s all Itve 'goz to
say; don't you mix in my affairs. I knew Laura Dearborn
before you oL :
(Bell rings loudly = a signal that the act is about to
begin) . T

Jadwin
That's the acte Good evening.
(He tums to go, taking Laurawith him)
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Scannel
(Clutching his arm)
I dont give a damn whether it's the act or mot « She can't
cut me,

Jadwin
(Rea.dy to strike him if necessary)
If you again forget that you're in the p resencc of ladies,
I will,

Mrs. Ferguson
(Taking Scannel across and up steps)
Don't bother about him, Mr. Scannel, It's not worth while.
(Exeunt Scannel and Mrs. F.)

Jadwin

(To_Laura)_
You'll have to do without thel\l/s& your "at homes®, Miss Deare
born.

(The group goes_to the stairs, Miss Curtis exits at

L. with a nod to Jadwin, Others begin leaving to re=

enter the theatre. General confusion. At steps)
It you don't mind, 1 believe I'1Il hunt for the smoking room.
Mrs. Cressler, I'1ll be up pretty soon,

Mrs. Cressler
Poor man; hasn't ad a cigar this evening., Well, we'll be
patient while you enjoy one, but you mustn't light another.

Jadwin
I wontt.

Mrs. W,
You'll smoke yourself to death, Mr. Jadwin,

Jadwin
It's better than living myself to death, You'll excuse me,
Miss Dearborn?

X . Laura
Certainly. And I thank you. )
(They go up the stairs, - Mrs, C. with Mrs, W.,
Laura with Corthell, Pagé with Landry, these refraining
from conversation. Afterward Cressler -, Crookes and

s
i,



Sweeny. Jadwin and c;'opkes nod cgldly)

Cressler
Coming, "J"?

Jadwin
Presently.
(Larkin, Hartley and Everard exeunt at back. Gretry
goes to stairs, but remains with Jadwin,  The stage 18
¢leared of every one except this couple, the coat boys

and the doorkeepers, who begin taling down tha brsu

rails before doors.)

Gretry
Aren't you coming?

Jadwin
After a while,

Gretry
You don't seem to care much.for the operae

. Jadwin

I don't. Grand Opera may be all right and perhaps I ought
to be ashamed of-upot: . . ippreciating it, but give me

something easy = like "I'm a Joneh" or "Under the Bamboo
Tree".

Gretry
(Descends the steps he has climhed, _FROM THIS POINT
THE FIFTH ACT OF "FABST® IS SUNG OFF STAGE)
Do you know %J% “for all Charlie Cressler's croaking about
speculation I dxouldn't be surprised to seehim in on soms

deal. . Crookes has had him all the evening.-

Jadwin
What, Charlie? Nonsense. ~ Crockes has been telling him how
to brew tea. ’

) Gretry
Crookes doesn®t like yowu.
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. Jadwin
I don®t lie awake nights worrying about ite I don't like
Crookes. B h
- Gretry
It might be a good idea to p atch the thing up. He's a big
man on La Salle Streete What's the matter?s

Jadwin
I don?t know = don?!t think he does, Those things aren't
easily explained. I couldntt tell you to save me why I
DO like Miss Dearborn,

Gretry
You are pretty guch -interested, aren't you?

Jadvﬁ
I've sat through four acts of "Faust" to be near her.

. Gretry
Do you suppose Crookes could be angry about that deal we
pulled off in May wheat?

Jadwin
It cost him about $30,000. - You can buy a lot of enmity
for $30,000, Sam,

. Gretry
How about another little fling into the market next week?

Jadwin :
Not for me, thank you Sam. ~I'm through with that sort o

gambling. You lose your senses if you win and your money if
you don't. :

Gretry
You were very eager about the wheat deal, "J" and you won,.

: ; Jadwin
That's it, Sam. The trouble is not that I don®t wmattoo
speculate but that I do = too much. The game attracts me,
With half a show I'd be in trying to throw some BIG thing,’
the big thing would throw me and then = No, I've got enough

:oney and I'm going to find some safer way of having fun with
t.

27
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Gretry
Well, maybe you're rights I suppose you'll be at that
dress rehearsal? 3

" Jadwin :
The performance for my youngsters? You betd
Gretry
Good night.
(Bxit R.U.B. Jadwin walks to the coat room)
Jadwin
Getting ready for the crowd?
- Coat=boy
(Busily sorting wraps)
Yep.
Jadwin
Must keep you pretty busy for a while?
Coat=boy
Yep
Jadwin
Ever think of being anything but a coat=boy?
Coat=boy
Yepe.
Jadwin
What?
@oat-boy

I used to want to be a burglar.

(Jadwin returns to nook,,sits at desk and begins figuring.

Enteér Landry and PAGE,” They run down steps and take

c'é‘ziﬁ"ef)' ”””
Page
I won?t stand it another minute, so there,
: Landry

But Page, will you listen to reason?
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Page
Where am I going to hear ay? You haven'!t taken your eyes
off that Gretry girl since the act began.

Landry
I haven't even thought of her.

Puée
You sy that because I can?'t tell WHAT you THINK. I saw you
looking at her.

Landry
Say now, Page, honestly ==

Page
The moment we came into the theatre you said"There's Isabel-
Gretry®". Didn't you say -"There's Isabel Gretry"?

Ia.'miry
There's nothing criminal about thate.

e
All right; perhaps there ism't about THAT. But then ten
minutes later you said, "I never saw Isabel look as well as
she does tonight." Didn't youw?

Landry
Well. I ==
, Page
Did you or didn®*t you?
Landry
But couldntt I =
Page
Simply yes or no. Did you or’'didn't you?
Landry
(Shoves his hmis into his pockets ani walks away, half

good-humoredly)
Idde———

27
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Page
You did% _  And you confess it. There can be no excuse for
a thinglike that. I simply wn't listen to any explanation.

Landry
I only -said that I'd never seen Isabel look so well -

Page
I know what you said. Well, are you going to explain?

' Iandry
I thought you wouldn't listen tp an explanation?

Page
I « I« 1 may not want to listen, but it certainly behooves
yow to try to make ome.

. Land: .
Well, I might have meant that-Isabel didn't usually look well,
: Page
Humph}
' Landry

And I might have used the word “"well" in the sense of health,
I'd never seen her 1ook s0 well = healthy = before.

) Page
You might but you know p erfectly well you didm't.

Landry
Look here Page dear, don't be silly, You're the only girl
in the world I love ==

Page .
But you'd be willing to marry Isabel Gretry besause her father
has money =~ I understand.

Landry
Page, you don't think that of me,
Page

I'd hate to tell you just what I do think of yow. Never took
your eyes off that girl through four aocts = four long acts =
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of “Faust™. Then when Faust made love to Marguerite she
winked at yows

Landry
Nonsense}

f Page )
Itt's true. And all the while there was the saddest look
on the face of Mr, Roland.

Landry
(Turns on her)

Aha} So YOU were watching Mr. Roland.
(Jadwin hearing their voices, looks up from his pap er,

walks front, peers out, mmiles and returns to his  figures)

That's how you know so mcmabout my behavior toward the young
woman with him,

o

Page
Why Landry Court, how dare you?
) Landry
Such a sad look in his beautiful eyes ==
Page
I didn't say that.
Landry

Such a sad look in his some=kind=ofesyeseor=other. It doesn't
matter what kind of eyes he had; you were looking at them,
(Pause; ‘then loudly)
Ah}
(Jadwin jumps)
I see now, That's why you wanted to play Juliete

Page
What's why?

Landry
Because George Roland was to play Romeo. And yet yomw
accuse ME of flirting.

n
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Page
No, Landry, no - really. -I wanted to play Juliet = well,
Just because I thought I could =that's all,

. Landry P
Perhaps. But it's very suspicious.

Page

(He doesn't relent,)
Landry}

(8ti1l1l adamant)
Oh, very well, Of course, that was a ruse. A ruse to
keep me from seéing that you were flirting with Isabel Grétry
the minx = I'l)l tell her what I think of her.

Lanarys
I*1l :ee to Roland. .
(They are both talking at once ad Lib,, when enter
ISAEEL GRETRY¥ asd ROLAND at back, - They come down and
take the other side of the stage)

Roland
There's no need for your coming. I'm going home,
 Isabel ’
I didn't come t6 keep you from going. I'm going too,
: Roland
You nodded to landry Court six times in one act.
’ Isabel
I didn't. You stared at Page Dearborn.
Roland
No such thing.
' Isabel

And she was very glad: :o be staredat. She's too smrt
altogether, I%'d 1ikée to .scratch her eyes out.
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Roland
Be careful. She'll hear you, she's over there.

Isabel
I don't care. I understand now why she wanted to be
Juliet. She knew that you were to play Romeo.

: Rdland
How absurdy The love-making would have been only pretence.

. Isabel
She'd have been glad enbugh to have pretended with you.

Roland
Well, certainly I didn't show half the interest in her that
you did in Court.

o TS
Isabe
Landry Court! Why, he works for my father.
Roland
And wdits for you. I'1l t hrash the life out of him,

(Dumb _show)

Page
I stood it all until she winked at you. No girl winks with
good intentions,

Landry
Or with good eyes. If she winked it was because the light
was in her face.

Page
(Sneering)
Yese ~The light of your countenance. There ghe is nowe
What did she come out here for? What, indeed, unless it
was to see you?

Landry
Or unless Roland came. out for you.

Page.
If he did it was because he knew I'd be alone,

(S



30

Landry
I*tll bet on that.

Page
I mean he' thought youtd have gone to Isabel,

Landry
Well, we'll settle this right now,
(Walks ewiftly toward Isabel; Roland goes to Page;
all meet in centre) ]
Did you see how your escort was making eyes at Miss Dearborn?

Isabel
(To landry)
You meéan how Miss Dearborn was trying to attract Mr. Roland's
attention. '

Roland.
(To Page) e
The whole thing is an outrage. Mr. Court never took his
eyes off Miss Gretry.

Page
(To Roland)
No such thing; Isabel winked at him.

Isabel
~ (%o Page)
':l.nkedl“‘l;’\ow can you say that?

Page
(To Isabel)
Because it's true.
Roland

I*'11l eettle with you when we've left the ladies.

Landry
(To_Roland) -
I guess that'll be anew experience for you, won't it?
(#3% are talkingat once ad 1ib. when Jadwin, unable
to 'work for the din, strolls out)
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Jadwin
(Humorously)
*Pis doge delight to bark and bite for 'tis their nature to,
but children should be seen and not heard.

The Four
Well, Mr. Jadwin he==
Isabel was flirting right across the theatre.
I'm simply defending myself.
I'm through. I'11 never speak to him again,

Jadwin )
Pardon me if I seem dull, but I don't quite understand.

Landry
Miss Dearborn got the absurd notion =e
’ Page
Absurd?® I saw him. The mihute we got into the theatre,
Mr. Jadwin, he said "I sn't Miss Gretry the most beautiful
girl you ever saw?! He sat and staredat him e she stared
at her = I mean he stared at him ~ they sat and stared at
each other.

The Four
You never =aw such behavior.
She must have been very much interested herself, don't you
think so?

I was simply looking at the stage. I can tell youabout every /.

scene in the operae
Mr. Jadwin will you please listen to me, etc. ad libe

Jadwin
(Interrupting)
One-at a time. You're not a woman's club.
(Bus. of all talking together repeated.)

Landry, you tell the story. You can talk the loudeste

Landry
(Somewhat shamefacedly) .
You see it was this way, Mr. Jadwin, Mr, Gretry and his
party are in a stage box and when I was really wtching the
performance I seemed to be =

- Page
Seemed to bey You wered'
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Jadwin
Tandem$ You can't drive conversation double.

Landry
Looking-at Miss Gretry. Miss Dearborn got angry and in her
anger reveeled the fact that she had been flirting with
Mr., Roland.
(Bus. of all talking repeated)

. Jadwin
Nowy PFowl You can't expect me to untangle conversation like
thate. Go on, Landrye

Landry
That's all,

Roland
Except that Miss Gretry kept.élancing at HIM every few minttes.

Idabel
And Mister Roland at HER.

- Landry and Page
I never noticed it. I was listening to De Reszke, etc.

Jadwin
You silly youngsters$ Don't you see that all of you couldn't
have been flirting at once? The glances you've been talking
about would have been dreadfully mixed up.

Landry
I never thought of thate.
P Jadwin
hch of you was watching to see a flirtation and consequently
was accused of flirting, I'll tell you a story.

Page
What?

Jadwin
(As though uidressing children)
Once upon & time an 0ld negro who thought someone was steale
ing his chickens set a trape The trap was so arranged that

if anyone opened the door of tthe hen-houae it exploded a gun
loaded with salt and pepper,

Isabel ) »
And powder? . ~¢
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Jadwin
And powder. The old darkey used to go ewt every night to
see if the trap had got anybodye. At last he thought he
heard someone in the hen<house, He maie up his mind that
the trap hadn't worked and opened the door with the purpose
of putting the intruder out of business himself, And as he
opened the door = what do you think?

Iséabel
He found the thief?

Jadwin
Wronge Ee found the salt and pepper. Most of it was in his
geg but there was so much of it in his stomach that he never
had to use spice-in his salad dressing any more. And the
moral of that is: "What you do suspect is sure to come true,"
Now run along and playe.

Page
But we arentt children, Mrs jadwin,

Jadwin
I hope note. _
(Enter CRESSLER on stairs.)
Now run along. Here comeés Mr. Cressler.

‘Landry
Thank you very much.
: Page
We've been awful idiots.
Isabel
Thank you, Mr. Jadwin.
(To Roland)
Let's go back,

Page ,
(To Landry) .
Will you forgive me?

(Yo Page) X

Of course. You know I na only pretendinge
(Exeunt Landry and Page up steps and Roland and
Isabel-at back,  Cressier joins Jadwim)

(s
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Cressler
What in the world have you been doing "J*? That cigar
must have been finished long ago.

Jadwin
Been playing nurse. Did you come out after me?

Cressler
Yes, they're all asking what has become of yow,

Jadwin
Al1? Did Miss Dearborn ask?

Cressler
she was the first.

Rather a new thing to find you anxious about a girl “J*%,

Jadwin
Yes.
(Pause)
Charlie, I don't mind telling you that I'm pretty well gone.
She's worth more than all the other girls Iever met rolled
into a heap.

Cressler )
184 like to have a dollar for every time you've said that in
the past week.

Jadwin
I'd give a hundred dollars for a chance .to say it to her,
The trouble is that I don®t know just what to say to her.
Ium not exactly what you'd call a ladies man.

) cresaler ) :
You ought to be mighty glad of that. I've never knowh a
ladies man yet who was much of,anything else.

Jadwin
How did you and Carrie come to be so much interested in the
girle, Charlie?

' . Cressler
Their rathar and I ‘were boys together. We lived in a little
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Massachusetts town called Barrington and he ground the wheat
I raised. Carrie andl had him send Page out here to a se=
minary; Laura had a tutor.

Jadwin
01d nearborn is dead?

Cr;ssler
Died abouta year agoe Left the girls very little except
their Aunt Wess =~ Mrs, Wessels, you know = who las some money.
She and I both urged Laura to come to Chicago. We bought
a little house for them and finally Laura came, ’

Jadwin
Been here about two weeks she tells me.

Cresgler
Just sboute She's a littleﬁstic yet. This is the first
time she's ever heard an opera.

Jadwin
It didn't take Corthell long to discover her, did it?
Cressler ¢
Sheldon Corthell? Oh, he met her in Barrington. He's
_been in love with her a year ot two.

; Jadwin
She seems to like him pretty well .

Cressler .
I don't know about that. I think carrie's right in saying
that she simply loves to be loved. She's one of those girls
who need affection just as badly as they need food,
*J* and twice as often, You know the kind,

Jadwin
But she spend s such a lot of time with Corthell.

: Cressler
She likes attention - they all do "J". Corthellts an
artist and a poet and a good many other useless things. I
suppose he makes pretty. speech:s; and they all like those too.
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Jadwin
(Absently)
Do they?

Cressler
Of course&. They all pretend not to but you can take my
word for it "J", the only compliment a woman doesn't like is
the compliment paid to another woman,

Jadwin
Then you don?t think it's serious?
v A Cressler
I won't say thate. ) Corthell wants her a good deal, I'm
sure he asked her to marry him the other day; he goes around
looking so much like & dog just robbed of its ears.
(Reflectively)

J advin>

Asked her to marry him? And I don?'t think he wants her
any more than I do. By George, I'll ask her myself,

. Cressler
Good Lord, “J*}

Jadwin
I'11 ask her tonight and I'll make her say yes, I'1l MAKE her,
I'1l put -in all the pretty speeches I can think of.
(A rm;ul:lar aria from the last act of "Faust"™ heard off
stage
Opme on Charlie. I like that one bit they're playing.
I,ve heard it on the hand=crgans.
(Exeunt hastily at back, IAURA and CORTHELL enter

on stairs and come down)

Laura
I'm glad to be out of there. = ATfter the beauty of Marguee
rite's Barden that prison is depressing.

Corthell
What a temperamental 1ittle woman you are.
/~ Laura
Am-I? I don't know. Only thisis my first opera and it

.
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seems very wonderful., All this excitement, this world of
flowers, of perfume, of exquisite costumes, of brave men
and fine women lifts me out of myself.

Corthell
You ought to have been an actress.

Laura
I thought of it at one time . ¢

L) Corthell
Temperament is a rare thing these practical days. The only
goddess men worship site enthroned on a @11&:‘ and her creed
is, "In unity there is strength". I suppose that means in
unity of dollars.

Laura
It seems dreadful the way you put it, and yet - isn't there
grandeur in any brave fight, even if is a fight for
wealth? ’

) Corthell
I don®t quite understand.

Laura
There is some big fighting done for dollars; bigger than for
most other things. I thought tonight how small all our chat-
ter about art must seem to a man like = like Curtis Jadwin,

) Corthell
(With a slight show of jealousy)
Why Curtis Jadwin especially?

Laura
Oh, just because he is a fighter. Itve heard him called
Napoleonic.

Corthell
Napoleon didn't make a very good husband, you'll remember,
\‘\ Laura
Now I don't understand.
Corthel

I should like to be your husband, Laura’
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Laura
Please, please, Mr. Corthell; I thought we weren't to speak
of this again,

Corthell
But I love yows K

Laura
Yes, I rather like that. But I can't love yomw; I don't
think I love anybody, TLet's not mention it again,

Corthell
Won't you listen ==

Laura
(Starts for steps)
Youtll drive me away.

Corthell
(Resigned but a little piqued)
I yield. Whdt do you Want me to talk about == the weather?

Laura
(Relieved)
If you wish.
(Going to door at L) ~

Theré seems to be a 1ot of it.

Corthell
There generally is in Chicago ..
(Pause)
If the making of money appeals to yow 8o why don't you fancy
Mr, Crookes? He i8 a regular king on *’Change.

“Laura
I don't know, He gets on my nervess Do you believe me,
I actually am a little afraid of him, I wich Mr, Cressler
wouldn't have him at the house.

Corthell
(Carelessly) £
I didn't know he.visited the Cresslers.

La.ura

He ‘does. Before Page and I moved into our own home he was
there very often. Mr. Cressler seemed quite fond of him,

.
&/
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Corthell
That!s queer.
(Pause) )
You oughtn't to have come out without your wraps. It's
rather chilly here.

Laura
They were hanging over the rail and I couldn't Bave got them
without attracting everybody's attention. I'm not cold.

Corthell .
We'll go back presently, I didn't ask you out to talk
about Mr. Crookes.

Raura
I want to hear that tenor solo at the end of the act,

Coregn'

De Reszke isn't in very good voice tonight. You should
have heard his "Lohengrin®, Tenors are all like the little
girl.with the curl; when they are good they are very good
indeed and when they are bad they are unspeakable.

Iaura
I enjoyed everything up to this act. It's my first opera,
you remember.

- Corthell

(Surveying her)

There im't much of the country girl in your spp earance.
You look charming,

Laura
(Pleased)
Do you think so?
(Stops on her way to the stairs)

Corﬁhell
I do, indeed. Only « you haven't worn my poor flowers,

Laura
(Touching rose in her corsage)
One - the deepest red 'I ever saw, I selected it because I
thought it was the p rettiest.




Corthell
Since you have selected it it is the prettiest.
(She_turns away and goes to steps. He follows her)
Oh, Laura, Laura dear girl, I must tell you how I love yous
You MUST ligten. You cannot throw away such a love as mine.

v

Laura
I'm not throwing it awaye I appreciate its value, But I
cannot take it for I have nothing to give you in return.

Corthell
Give me yourself.
(She_walks up a_few steps)
Laura, some day you may be willing to give life itself for
love like this..

Laurd
Some day = perhaps. Come to me THEN,

s : Corthell
That means I may wait you promise ==

I promise nothing.
(Makes room for Mrs. W. to pass)
Here we are, Aunt Wess.

Mrs, W
(Excessively annoyed)
And a good thing toee, Carrie asked me to bring you buck
for the end. I should think you?d feel that you?d nissed
about enough of this operae
Iaura
. I missed the prison scene on purpose. It was so gloomy,

Mrse. We
But Carrie says that at the last Marguerite goes to heaven.
Don't you want to see llarguerite -go to heaven?

Corthell
(chagrin.d )
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By all meanse. It must be both interesting and instructive.
(Enter JADWIN at bagk)

Jadwin
Ah, a searching party? Looking for me? I tried to get
through that way to the box, but it was no use. Too big
a crowde.

Mrs. W,
I came out for Laurae For all the good she's got out of
this opera she might just as well have stayed home.

Corthell
You! e not angry with me, Mrs. Wessels?

Mrs. W,
Well, I have liked you better than I do at this minute,
(To Laura) _ .

You'll come back.

Jadwin
(As_Corthell steps toward Laura) &
Of course, Yow mustn't miss the transformationi  Margue-
rite goes right up into the clouds you know. Mr, Corthell
will tell you how it is worked, mrs. Wessels, He knows all
about it. ' ’

. Corthell
(Alarmed at the prospeft)
Oh, it's very ordinary = just wires you see = ah

Jadwin
To you perhaps, but scarcely to Mrs, Wessels.
(Laura steps back to him) !

i Mrs. W.
(Forgetting her anger on ‘the instant)
No indeed. 'm_h;een' behind the scenes, Mr., Corthell,
Corthell

(Defeated and annoyed)
Oh yes = often.
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Mrs. W,
(Taking his arm and-going up steps with him)
_Then you must tell me about it,
(Boy closes coat-room window)

COrthell
(Looking_back at-—Taurs) -
Well, an effect like this is carried out very simply., The
woman who plays Marguerite, etc., etce. ad 1lib.
(Exeunt Corthell and Mrs. W.)

Laura
(Joining Jadwin up stage)
That's not Mir, Nr. J‘adwin.

Jadwin
Isn't there an adage about}l being fair in love and war?

Laura
But this 1s neither. How do you know that I didn't want to
talk with Mre. Corthell?

: Jadwin
I don®t, I don't pretond to Imow anything about women.

" laura’
You nust have been acquainted with a gree.t many.

Jadwin :
That's why I don't pretend to know any of them.

(Comes dowm .stage)
A man who has niever studied the sex and who says he under-
stanis it May be a fool, Miss Dearborn, but the man who has
studied it and claims to comprehend is - a liar.

s Laura
I.don't believe that. Women may have certain queer little
ways o= ’

. Jadwin

Yes, and there are as many kinds of queer little ways as
there are women.
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Laurs
Isn't that a trifle cynical?

Jadwin
No, Miss Dearborn. I'm not cynical about women. I
believein them, I don't believe they were made to live in
a sort of warmed-over, dilettante, stained glass world of
seclusion and exclusion. ° I believe they were made to help
and to point the styaight way. If I were in love with a
woman there'd be no kind of 1life worth anything to me -
that didnft include her,

Laura
I shouldn?t think you'd have much time to - for that sort
of thing, Mr, Jadwin. - :

Jadwin

(Glances aboutand sees that they are alone)
That's Just the sort of thing I would MARE time for, Miss
Dearborn. I make time to look after my real estate, and
real estate isn't half as important as =

" (The coat-room window is opened noisily, disclosing boy.

(Jadwin's tone changes) )

Well, as some other things.

Laura

(Doesn' t. see boy):: ' 5
It iz important, isn't it? Now and then I tell myself and
even poor, dear Aunt Wess, that I shall never care for any=
body, that I shall never marry., But I should be bitterly
sorry if I though¢ that was true. It is one of the
greatest happinesses to which I look forward that some day
I shall love someone with all my heart and soul, and shall
be a true wife, and shall find my husband?®s 1love for me
the sweetest thing in my life. ’

- Jadwin )
(Takes a step toward her almost ardently, his eye meets
that of the coat~boy and he stops)
Have you ever been. on a yacht.

Laura
(Burprisea)
No. —Why? —
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Jadwin
Because I'm having one built. I've always been fond of the
water. When I was a boy in Michigan I used to go yachting
in a soap box. She was a trim little craft and her name
was painted on her sides in big red letters. I think
it was Babbittts.

Laura
Babbitt's? What a queer name.

. Jadwin
Yes, wasn't it? But you see it wasn't her name by rights.
It was the name of the soap that came in her.

Laura
I can see that you're used to sailing by the fact that yeu call
your boat “"she",

J’a? in

Yes. And then I've always thought that a sailing boat is
like a woman = rather. They're graceful and pretty, you
know, and they're worth while ahd they're not easy to
handle.
(Boy closes coat-room window, Jadwin gives sigh of
relief) T

Laura
Men are, I suppose.

Jadwin

I think you'd find a man easy to handle, Miss Dearborn.

A man who really was fond =- :
(Coat=room window open again; Jadwin checks himself,
walks up to the boy, hanis him a dollar bill, boy
q]ggg the window, ererges from behind it, wearing hat
and exits at left)

I wmas saying that a man who really w was fond of youw ought to

be glad to do anything for you.

e

Laura
I agree with you that he ought; but would he?

Jadwin '
Of course that would deperd somewhat on the man. The right
sort of man is only t66 happy to do for the woman he loves =
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without hope of return, without thought of reward.

laura
(Ruminating)
Without thought of re'a.rd.

" Jadwin
Of any reward beyond the pleasure of using his power to .
save hers, of feeling t he blows that might have fallen on her.
Miss Dearborn why do you think that nine men out of ten love
8 woman?

Laura
I don?t know, Because she 1s fine and strong?

Jadwin ]
¥o; because she isn't. Because she required fineness and’
strength in them and, requi s. 2ives it. You have given
me so much, Miss Dearborn, ch I should like to usefor
your good s

Laura
Ve met ten dags ago, Mr. Jadwin.

Jadwin
I'm a business man, Miss Dearborhe It doesn't take me
long to discover what I want arnd when I find that thing I
generally get it. I want you to marry me.

Laura
But I = I don't want to marry anyone,

Jadwin
I would wit for yow.

Laura
Or to be engaged.

Jadwin

But the day must come when you must be both engaged and
marrieds Youw must ask yourself some time if you love the

mah wito wishes to be your hnsband Vhy not ask yourself
now?



Laura
(Perturbed )

I do = I do ask myself,

Jadwin
And you decide?

Laura
That I don't know.

Jadwin

I love you, I love you, not as a boy, but as a man, . I want
you to be my wife. Laura, my dear girl, I know I could
make you happy.

Laura

It isn®t so much a question of that, Mr. Jadwin, it's a
question of not knowing myself,> 4 short while ago another
man askedme to be his wife, I almost told him Yes, I
realize now that if I had done so I should have made a dreade
ful mistake because = because now I am SURE that I do not
love him. -
) Jadwin
Then you think you could 1ove me?

i Laura
No; I don't say that. I only know that what I told him
was true = that I do not g.ove “him.

; Jadwin
At least hhen ; Iave a clear field. And I'll win, b
know I'1ll win. I always get what I try to get. I'll mak
you love me. -
(Pause.  Laura has picked Corthell's rose to pieces.
The concluding notes_of the Opera are heard clearly
as the attendants open the, doors. The doore=keeprs

~with bolts and latches)
M

The opera is 6ver. )
(Certain men appear at the head of the stairs and at back,
They help the women on with their wraps, _ Enter the coate-

Laura

S

/

{
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boy running and hands Jadwin a little sack of cigars)

Coat«boy
Here you are sir, ’

- Jadwin

Keep the change.

(The boy goes to his ‘room, opens the window and begins
handing coats to those who applye Jadwin locks at

his cigars, smells them and tosses the sack awaye .
“Volces off at L. crying "Carriage®, "Carriage sir,"
_"Hansom® etc. Once more general bustle and animation.
“The lobby begink to be crowded.  The petals of Corthell's
rose 1ie in a little heap on the floor, untouched)

Laura
Aunt Wess WILL be angry. .
(A_young man crosses th® back of the stage whistling
*The Jewel Song" loudly) S —
What an awful whistle.

Jadwin

Time for wraps. Excuse me,
(Porces his wy through the crowd and exits at back)
THubbub of conversation.  Boy seiling librettos: “Books
of the opera in E¥EBtalian and English." MNen and women
complain of being pushed,  Crookes, Sweeny, Scannel,
Mrs. Ferguson, Everard, Larkin, Hartley and others pass
aoros; the stage, bowing and shaking hands and exeunt
at Le .

(In the Ad Lib talk these lines are distinguished:)

A Woman
Why, it's raining.

Her husband
I can't help that, can I? .

Well, thatts the cheapest looking heaven I ever saw.

A great chorus,

I never heard Nordica sing' better.
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The play is to be produced at the Grand. It's my first
attempt at serious work, etc., etc., etc.

They greet each other): S
. Mrs. Ce
Laura, my dear child, why didn*t you come back? You'd
have enjoyed it so much..

(Bnter MR, and MRS, CRESSLER, LANTRY, PAGE to Laura.

Page R
You oughtn't to be here without your goit Laura.

Laura-
oh, I'm all right. .
(To Mrs. G_.) ; ’
I didn't know the act was so/ahort, Mrs. Cressler,
(Enter GRETRY, ISABEL and ROLAND. They p ass the
Cresslers with a nod and a "good evening®)

Isabel

See you a week from Friday Page.

(Zo Roland)
Come George.

(They exeunt .L,)

: Cress ler
Well, Madn't we better see about g?'ting home ?

(Yawns )

I'm sleepy. Landry, I suppose you'll drive back with.
Page and Aunt Wess? .

Dandry
Yes.

. Cressler
And Mr. Corthell with Laura. We'll have to come alone, Care
rie. . ‘
(Porter outsidé crying "Sixty-sevens" "Bighty$® _"Mrs.
Brooks"™ carriaged” _ "Twentyg" eto.(

; . laura
Don't you think you ought tp be chaperoned?

(SN

L S
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Mrs. Ceo
Bless me, why? So that he could make love to the chaperone?
(Kisses lLaura and Page)
Good night, my dears. I hope you've enjoyed yourselves,

, Laura
Immenselye.
Page
Thank you, yes.
Cressler

You?ll be at the house tomorrow?
(Greetings all around, Exeunt Mr, and Mrs. Cressler. _
Enter on stage CORTHELL and MRS. W.

Mrs. We
It was doubly interesting toja’to know how 1t wag all done,
I ghdl never see a play now without remembering.

Corthell
But the heroine doesn't go to heaven in all plays, Mrs,
WesseYs. Often I wish she would.
(They come down., The stage is almost clear)

Page
Here they are now, They've taken their time, I must say.
!!'8. w.
(As they come up with the others)

Well, here you are, Laura. I thought maybe you'd have
eloped by this time. Where's Mr, Jadwin?

laura
I don't know « gone for his hat and coat. I wigr you'd
get mine, Mr. Corthell,

COrthell
With plea.sure.
(Starts back and returns. Page, Landry and Mrs, W.
eMm to drive with Corthell, call "goodnight™
"We'll beat you home"™ etc. and exeunt at L.)

. ¢ ‘Iaura
I AX rather chilly now. Please hirry,. 7They'll have
locked the doorse

8
o



50

Corthell
And of course I'm to go home with yowm?
(The stage is wcant save for these two and the offie
cials, who are putting things to rights for the night)

. Laura
(Triflinglyannoyed)
I can't very well go home at all unless I get my wraps.

Corthell
Oh, I beg your pardon.
(Starts back) .
(Enter IN walking very faste He goes past Corthell
to Laura, whom he helps into a cloak)

Jadwin
Here's your cloak, It had dropped into the next boxe. I
had to search for ite An"é’ght?
(To Corthell)
Goodnight Mr. Corthell.
(To-Laura)
I*1) drive you home.
(They exeunt at L,, Laura half undecided but yielding
to his arm. Corthell in centre of stage strikes a
match to light a cigarette. His eye falls on the heap

of red rose petals at his feet, He recognigzes them,
drops his match, kicks them aside and, cigarette in
mouth stands looking after Laurse snd: Jadwin)

Porter
(Who has been silent for several seconds off at L.)
Mr, Jadwin's carriagel

“tv CURTA I N =ter
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THE PIT

ACT II B
SCENE: - Parlor in the home of Mr  and Mrs,

Charles Cressier, A particularly
Lllrf‘muhﬂ_mm_mcu*_._f- I.E,
Teading t partment _
through which-departing visitors
ma 3 street. Another door

KR,I,E, giving access to the remainder
of the house These are the only

exits required At the back Of

tage, near the centre, a large
orm hag been erected on savr_-__-
pped
like a miniature theatre with h_foot
énd_border lights curtain and_grooves
It has a back dréﬁ on which ich_is.

painted a street scene andl at

rise art of a t _house on its _

TeTt The rest of the stage > _may . be

Ted ad 131b,, but_there should be

& piano at Rh, a sofa near it, ‘and

< a table at 1,

AT RISE:~ "LANDRY P&_EJ_HBS, _CRESSTER, MBS,
o iGS .,

a butler, discovered on or about_

the miniature theatre, attem ting

to place in position the front of .

the set house,

(Endeavoring to hold up the ecﬁ of scenery.)
Quick now, lLandry, before it falls'

Landry
dleisurely)
Quick what? I don't know what to do with it!

Page ‘
Well, do SOMETHING! I can't stay here all the afternocn!



5 Mrs, W,
Seems to me 1goyght to .be propped up somehow,

Page
(With fine sarcasm)
There's no doubt of that,

V-
DON'T stand there with your hands in your pockets!

Landry
I haven't heard anybody suggest a better place to put them,

. Mrs, C,
Why don't you rest it against that table, Page dear?

Laura . .
Can't you tell us, Biggs? I thought you used to set scenery
in a theatre, 5

Biggs
Not exactly in a theatre, Miss; I was with a Punch and Judy
show,

e,
Welll 58
(Drops_the_piece).
Aunt Wess said you knew all about it, If she hadn't we'd
have got a professional scene shifter,

= Biggs
. {Apologetically.
I can work a Punch and Judy show,

: © - Mrs, W, (
I though all stages were alike, .

E Landry ’ o
Sorry, Biggs, but your'e a disappointment, Romeo and Juliet
don't work on a stiek,

. Biggs .,
{With his best professional manner.) = .
N:ither do Punch and Judy, sir, You put them on your hands,
i, , : ;

Mrs, W,

(Suddenly inspired) .
Why not give up this Shakespeare nonsense and BAVE a Punch
and Judy show?

The Others
Aunt Wess! o
After going to alY this trouble!
Nonsense, Aunt Wess"'
Oh, I don't think we ought to give this up now!.

o



o~ ¥Mrs., W,
All right! Only I don't see how you're going to put that
house together,

Mrs, C.
It doesn't matter so much this arternoon This is only
a rehearsal, §
e Laura

Yes, but everybody'll be here,

na:-e
Yes--everybody--aﬂd that actor, Mr, Childer, Fe'll laugh
at us if we are'nt ready.

Landry
Why not nail the pieces together?

The others
Why, Yes!
That's a good idea!
Why didn't you say so before? Etc,

If your ideas only weren't fired with s.uch a fuse, landry,
Where are the nails?

Somé nails, -Biggs. Mrs, C.
(_exit Biggs R.)

Landry
Well, I didn't know you'd want it nailed.

Page
Stupid' Come on; help me!
(together they 1ift the piece, qp—side-down, and
hold it in position,
This 'Is as heavy as a real house,

- ’ Laura .
When did you ever 1ift a real house, Page?
Page

I know about how heavy a real house would be, Now where's
Biggs?

’

: s, cC,
He had to go to the kitchen, Be'll be back in a minute,

DPage
gle:ni_§ agatnat the house _in attitude of extreme
atigue

Oh, gracious?

v



Landry
{Surveying the back drop)
Who painted this scenery for you, Mrs, Cressler?

“Mrs, C,
Charlie bought most of it ready~ggde, Vhy?

Landry )
Oh, ‘just because there are telegraph poles and a laundry
sign in that .street, I don't believe there was a telegraph
in those days,

Mrs., V,
There must have been laundries,

Page
{disgusted)
Not in Juliet's garden! What's to -be done?

Mrs, C,
We'll have to get another sifge s I guess,

Laufa)
Oh, I wouldn't, Mrs, Cressler, It'll be so dark during that
act that no one can see the telegraph poles,
. ]

Biggs
(giving nﬁilg_sg_Lanﬂxxf
Here you are, sir,
Landry B

Pound them in; Biggs.
¢ ( Biggs mounts stage and nails piece in place)

Laura

(Looking at. clock v
One o'clock, I. thought Mr, Jadwin was to be here right. after

lunch,
(This to Mrs, C,)

rs, C,
Don't get impatient ,laura, "J" has a)good deal of business
in the exchange now, - Charlie says that doesn't let out
until three, '

. Laura,
Hr, Cressler hasn't anything to do with that sort of thing,
has he?

' : Mrs, C, '
Dear me! But he had a good many years ago., It €ost’/him
a lot of money once, ‘



Laura
Yes; I've heard him tell about it,

P?ge
{Sinking into a_chair
There ! .

Landry
None?

(Standing off)

Great Scott, Page, wev'e got it upside down!

Page

(starting up).
Upside down?

Landry .
Yes, They don't have doors in the tops of houses, you know,

Page
I thought that was the door ;o the balcony.

But the door's upside dowm, to'i;', Page,
Page

I dbn't care! 1It'll have t6 stay that way now, I won't
fool with it any longer,

Mrs, C,

Isabel won't be able to. cllimb through that window,
Mrs, W,

Why don't you turn the whole house upside dovm?
Page

As if that would help!
Landry

(To ngﬁ ’ .
Never mind, girlie, Sit down over there and Biggs and I.
will fix it, ’

Page
All right!. i
_hersalf)
I'll superintend the Job

Landry .
Here} w:lll you hold. the nails?

o

. ; . Page
What! The superintendent?



Mrs, W,
Go on, Landry, I'11 hold them,

(She goes on ihe s _Jhmg.ni;ad;us&iag_$he»
setling during the 0llowi ng_ggg!g;gggigg)

Laura
They _haven't MUCRH time,

¥rs, C.
Half an hour,

Laura

Why did Mons. Gerardy call the rehkearsal so early?

Mrs, C,
To give time for serving teea after it's over,

(Laura goes to piano and, after looking at ti at the clock -
seats herself on sofa )

s .
(As the door-bell ring;E;

That must .be Mr, Jadwin,
(Biggs egirs at I, Noige of opening and closing
door off stage)

¥rs, C,
It doesn't sound like his ring,

Laura j
No; he always tugs at the bell as though he wanted to break

¥ (Biggs eriters and crosses stuge with tray,)
Mrs, C,

A card?

Biges.
Telegram for nr Cressler, dam,
(ExiiLJuLJR.L :

Laura
Pghaw! If he vanted very much to see ‘me he'd let his busi-
ness go for once,

Mrs, C,
Don't be unreasonable, Laura, You won't get onavith *"Jv,
or any other man, if you' are, It takes a wise voman to
have a good husband,

Are you so fond of "J", laura,

e



e
How fordIS so s Mrs, Cressler? I don't know, I don't

know wiiether I'm fond of him &t all,

Lo , M¥rs, C,
ura, .
(Enters Biggs and returns to work on stage)

-

Laura
It's true; I told him so,

¥re, C,
Then why are you going to marry him?

. — Laura
Becauee I can't help myself,
(Mrs, C. attempts to sneak,) .
Oh, I realize that that sounds foolish, But it's a fact
Jjust the same,

Hrs, C,
I don't understand you, I.au:a§

Laurgy "’
That's because you don't understsni Curtis Jadwin, Mrs,

Cressler, you cuan't say "no®™ to that man!?

. ~ Mrs, C,
Of course not; of course not; He IS & man!

Laura
Mrs. Cressler, as long as I said nothing definite he)waited
and waited and seemed willing to wait,( Then one day I gave
him a square "no", ¥t was the same day Sheldon Corthell pro-
posed for the third time and I said "no" to both of them,
Mr, Corthell sent me some roses with a verse,

¥rs, C,
And "J"?

Laura

‘Curtis sent me his card. Then he began, He was at the
~ ‘house morning, noon and night, Once he came in a driving
rainstorm, Be was drenched to the skin and even at dinner
he had a low fever, - I couldn't keep him away,

' i ) Mrs, C,

{Delighted

That?s "J" all over!. I might have known he'd have you if he
set out for you! .

e . Laura
I just had to say "Yes", and then I was angry with myself
for doing it, ) .



Mrs, C,
But you must love him or you wouldn't be so anxious about
him,

" Laura

Yes, I--I suppose I must love him, He seems to worship
me, He thinks of nothing but to please me, And when I
finally said I would marryhim, why, Mrs, Cressler, he
choked all up, and the tears ran dowvn his face, and all he
could say was " May God bless you! May God bless you?! "
over and over again, is hand shook so that---Oh, well!
Somehovi it makes tears come to my eyes to think of it,

Mrs, C,
Ah, you do love him!

Laura
Sometimes I'm sure of it, and then again---well, I don't
know, I used to think that when love came to me it would
be glorious, uplifting, like Juliet's or Margamerite's,
I thought thst was the only kind of love there was,

Mrs2 €,
Oh, you'd veen reading tréshy novels'®

Lavra
I suppose I'1ll be happy. I hope so, I hope I won't come
to myself Some day, when it's too late, and find that I've
made. & dreadful mistake,

¥rs, C, j
Well, Laura, if you don't love "J" den't marry him, That's
very simple, :

. Laura
It will be all right, I guess, HBe's so much in love with
me and that will make me love him if I don't now, 6 You
know what I mean, Mrs, Cressler; that's the sort of girl I
am, I like the people who like me and I hate those =s who
don't, It's very uncharitable and unchristienlike, but I
can't help it, VWe'll be all right. .

{Wiping her eyes and rising? )
Anyway, I don't see anything to cry }bout.

Mrs’, C.
My dear girl--~--- 5

(Enter Cressier at R.)
Why, Charlie! %

" .Cressler
(during the entire act he is rather preoccupied and
nervous i =
I got tiTed sitting in my room, I thought it would do me
.gool to join the young people,




. Laura
Why, Mrs,., Cressler didn't tell me you weren't well,

Cressler
Well? Oh, simply a little over-worked,

Laura,
(Persist y
But I thought you didn't do- anything now,
Cressler
I don't usually dc verye.much, 'y property has to be looked
after,
¥rs,<C.

He's Deen very busy this week,

Cressler
Well, not exactly what you'd call busy, either,

L
Bm! That's quite a pretty scene,

(A1l except Bi o their work and come to the:
. )
The balcony hasn't come, and so we've got to use a step=
lsadder, :
= Landry

What's the difference?

g ’ Page )
A good deal of differéence, . Step -;adders aren't to make
love from; phey’re for washing windows,

. Mrs, W,
Radn't you two better be dggﬁsing for your parts?

Mrs. C, ;
Plenty of time after Isabel and Mr, Roland come, They've
got to dress, too,

Page ' -
Yo, Isabel’s going to wear her Juiiet govn in the carriage
andtﬂr. Reland will put on his street clothes over his
costume, : . :

Laundry
Good thing for him that it's winter,
] £ —._laura starts

%%d restrains herself from crossing.
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~ - Page
There's someone now, Come on, Landry!
Landry
from platform and assists Page.)
Right!
(Retuvins)
Wait until I lower the curfuin.
(Does so)
Page

We're not going to have ep orchestra this afternoon, are wve,
¥rs, Cressler?

Nrs, C,
No, Somebody will have to play the piano,

Page
My dress is in your room, isn't it?
MPs, C,
Yes. Just rinz For my maid,
. Pd l”'
Thank you, ) 3
Hurry!
. (They exeunt_at R, Enter Biges)

Riggs
(Announcing_: 1nfomalll ?

Mr, Jadwin. Mr,’ Gretr'y.
(Exit R,)
(Enter Jadwin 2 and Gretv_vi
(There 18 a general_exchange of greetings. Jadwin
immeédiately crosses to0 lLaura, ﬂaaking hanids~with the

Cresslers on_the way.)"

Jadwin. 5
Fello, Charlie! How are you, Carrie? Afraid I'm a little
later than I s?id I'd be , Sam Kept me dowvn tcwn,
ra
I came just as fast as I could/ lLaura, . Made it in a little
less thezn four minutes, see how the) reins split my gloves,

Gretry .
I didn't expect to get away this soon--especially with Court
gone---but things were \,uiet

Cressler
Quiet: Good, Lord! And the price of wheat cl imbing away
beyond reach! -
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Jadwin
Why, how do you kngw , Charlie? You're not mixed up in the
thing are you?

Crefgler
I? 1 should say not! But I read the reports!

Jadwin
That's the first symptom of the return of the fever,
C

It never quite ieaves & man who has once speculated, Carrie,

krs, W,
It must be something like the asthma,

Jadwin
It is, except.. that it brings shortness of money instead
of shortness of breath,

Cressler
(Irriizbly)
It's simply a form of gambling,

Laurg>
Gambling! Oh, not so bad as that!

Cressler
Worse, because its consequences are wider spread, Just think
Laurg, here in Chicago men pretend 40\ buy and sell wheat
that they have never seen, Some poor devil sells wheat
that he hasn't got, the price goes up, he has to get the
grzain somehow, at any price, and he's ruined.

Gretry

Why not 1look at it from the other side?) The man who sells
make’ a fortune;

Cressler
And keeps it until BE gets caught, How many of the chaps who
made fortunes five years ago are being measured for wachts or
automobiles this season?

Gretry
It's a game=--like everything else!

Cressler
But that isn't the wors? of it ZLaura, When the price goes
up because a lot of nen are trying to buy the wheat to sell
again it goes beyond the reach of millions of other poor
devils---farmers in the fields of England; peasants on the
steppes of Russia, 'They don't want it to speculate with,
they want it to FEAT, and vhen they can't zet it they starve,
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Mrs, v,
Why don't they eat something else?
: Taura
It does seem wrong,
Cressler

Wrong! Sheldon Corthell told me once that when some
speculator was trying to corner the market--that is to buy
all the vheat in sight, lLaura--he met a boy in Bavaria,

five thousand miles from Chicago, cursed the name of America
because gn American was taking bread out of his mouth, "1
can live on cress and berriea", he said, "but my mother is
dying of hunger," Vrong! 1Yy George, it's criminal!

Jadwin
Whoa, Charlie, whoa! You passed the Judge's stand five
minutes &go!

Cressler
(Apologetically and then nervously) .
Well, it makes me angry! Ofpcourse, I haven't any personal
interest in the thing, but it"makes me angiy!

¥rs, C,
Come have a cup of tea, Charlie,

. Y
He has:'t eaten a bite since morning,

Gretry

Meither have I, I didn't remember it until now; I've been
so busy, : ( ;
Mre, C,
You and Charlie can share what Biggs can find, - We've
lunched,

(Cressier, Gretry, Mr: , W., Mrs, C, and lLaura start

toward door at R, laura is in the rear. Jadwinwstands

apart)
~ Gretry
With my present appetite I think I could eat Biggs,
Cressler
I'n net hvngry. ’
¥rs W,

You shouldn't go all, day without food, It's bad for you,
(Exeunt all except Jadwin and laura at R,, as Laura
is going Jadwin detains her,)
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~ « Jadwin
Wait a minu e, lLaura, I've go’ your gloves,

(returning)
My gloves! What gloves?

Laura

Jadwin
Don't you remember szbout & month ago you said you couldn't
get eny long gloves to suit you?

Lauras
Oh, yes! 1I'd forgotten all about it,

; Jadwin
Well, I think these may fill the bill,
(Gives her several pairs of gloves)

. Laura

. (a2
Oh, where did you get them? At Marshal Fields?

Jadwin
No; in Bohemia, Or, at least , My agent got them in
Boheaia, N

Laura’

_one) .
They're perfect! Just the right size, too!} How good
of you!

Jadwin

(Disappointed)

Aren't you going.to kiss me?

Laura
Yes, of course; if you want me to,

_{Kisses hi ’ Jadwin walks to corner of platform

m
and returns
Jadwin

(Somewhat embarrassed)
Do you ov, Laura, I was thinking the other day that you
never kis e?

. ‘Laura ’

I do! Why, I did just a minute ago!

: T . Jadwin
No, I kissed you. It is aiways I who kiss you. If you
think @ minute you will remember that you haven't kissed me
ouﬁﬁ/o%'your own free will since - e've been engared.
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Laura

(lightIE)
So 1long as ere ARE kisses what does it matter
who gives them?

Jadwin
It matters a great deal lLaura, I suprose you vonder how a
man of my age, a business man, can be so silly, but I N0
mind,

-

- Laura
I don't think you're silly, Only I don't=---just--
°

Jadwin
A kiss isn't anything of itself, Laura--merely a touching of
1ips, It's the feeling back of the thing that counis, and
when you don't o;fer to kiss me I wonder if there IS any
feeling,

JTaura
Seriously)
I told you I didn't krow whether I loved you or not, I-I
haven't ever felt impelled to Xiss you, Perhaps that's
a proof that I don't love yo- ' Perhaps it's only a proof '
that I haven't found ovt yel, afid when I do find out I may
want to kiss you-w=cver so smuch,

Jadwin
211 right, 1'11 wait,

Laura
There's one thing I DO care about, Curtis, that may seem more
foolish to you than you thought the-~the other woulad to ne,
Your speculating.

: Jadwin )
Speculating? Row do you know I'm speculating?:

Lavra
You ovmed it then, If you hadn't been you'd have said,
" What makes you ‘TBINK I'm speculating?

" Jadwin
g . { urpriged)
Huh? By Jingo, what a bright little women we are!
Laura

Oh, I suspected long ago. I was sure of it when I saw how
you evaded discussion with Mr, Cressler,

Jadwin
I didn't want tc argue with Charlie. He's my best friend,
(Goes_to her and tagggﬂggg_gggg_caregg ngly,
You mustn't pay any attention to his nonsense, laura, My
little declis couldn't hurt anybody, d
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Laura. -
I don't care what you know or what you believet I tell you I
don't care!l

Page.
Than why did you say you were searching for a locket when you
were really looking for that oox?

Laura.

Because~--because--I--because=--
(Facing her hotly.)

Have I got to answer to you for what I do? Have I got to explain?
All your life long you've pretended to/juige me! Now you've gone
too far! I forbid it--from this day I forbid it! What I do 1is
my own affair; I'1ll do as I please! Do you understand? I'll do
as I pleasel

Page.
And your husband?

Laura.,
I'1l do as I pleasel He attends to his affiirs; why should he
inquire into mine? He leaves me alone, day in and day out! He
doesn't care whether I'm wretchedkr not! But I'll be happy in
spite of him; in spite.of you alll I WILL be happy.

(Pounding table with riding-crop.)
I will! I will! I have a right to be.

Page.

‘(starting toward her.)
Laural

Lawuta.

’

(Hvgterically.) :
Go m:(/l I hate you allt I hate you! I hate you!
Enter Jadwin at back.)

Jadwin.
Well, old girl?
‘(Laura throws herself on her knees before the table in a
paroxysm of weeping. Page, alarmed, runs to her and strokes

her hair,)

. Page.,
Darling, Dearest! I didn't mean—----

Laura.
(Thrusting her aside.) a:
So away! Let me dlone. Don't touch me! :



16

Jadwin
Just that, Mind, I den't acknowledge I've gone in deep enough
to hurt anybody, But I'11 drop the whole business--soon as
I can get out, Then some day before long when I'm not
thinking of it you throw .both arms around my neck and kiss

nme, Is it a bargien?
(Bell rings off L, Biggs enters R,, crosses stege and
s at L)
Is it-a bargain?
: Laara
Oh, if you put it that way I suppose so-yes,
: Jadwin
I'11 get out and no one will be the worse for it,
iEnter Biggs with card!
Some of the guests, ges
Bigegs
Gentleman wants tc see Mr, Cressler private,
it B: R,) .
Laure®

More business! We'd better go imto Mrs, Cressier, Re may
want this room,

: Jadwin |
All rignt,
ier R, They meet Liiw as they are about to
Just going, Charlie? )

. s Cressier
Thank gou, "J" I'1ll be through in a minute,
sunt J I

You'll find ;he rest)of the family in the dining room,
R
Bring him in here,

Biggs
" (Opening door at L,, and speaking to occupant of next
room,) } :

This way, sii,

(Announces ., )
Mr, Crookes. )
; iEnter Crookes,
The two aen wait until Biggs has made his exit at FB,?
Cressler showing signs of impatience at the delay.) ;}
— R e T ~
Cressler
Well, what is it?
Crookes

Wheat? A dollar two and an eighth,
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Cressler
( Steadying Mimself against the proscenium of the minia- .
—ture stage,)
Then I'u wiped out,

Crookes
Not necessarily, \

__Cressler
(Very loud)
Not necessarily? I tell you I'M WIPED OUT! You sold one
willion bushels of wheat I was supposad v cvm at aninty-one,
I've got to cover an elsveu cent jump, That calls for over
a hundred thousand dollars right now=- and I haven't pot that
much ready money in the world!

Crookes
Sch! DNon't get excited!

Cressler
Excited! I'm a bankrupt!? I'm & bankrupt or & pauper!

Crodkes
You don't want to tell the ehold about it do you?
Cressler ovens the and listens, Burst of

X
lsughter heard, the voices of Jadwin and Mrs, C, being
distinguishable,) N i
Now look here? Gian't leave my oifice to tell you that
wheat was ups I want to tell you that it can't possibly
go up another cent!

Cressler
I couldn't stand another eighth!
; . Crookes
All right, I'11 take the rest of the risk to .a dollar
three. You give me your check for margins on that wheat

at present market price and I'll keep it for awhile, Iif
wheat goes past a dollar three 1’11 add the necessary
amount and buy your million bushels at once, If it begins
dropping, as I believe it will, you'll be able to cover at
less than you sold for, Is that clear?

Cressler
(Moistening his 1ips with his tongue.)
Yes-that's clear, 1t gives me a'figh%%ng chance,
Rings: bell,) - )
I'1) have to date the check a few days ahead so that I'll have
time to get the money together,

. Crookes
That's satisfactory, :
{Enter Biggs R.)
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Cressler
Biggs, get my chqu book out of my desk.
(Exit Bl
You remember when 1 went into this clique I stipulated that
our operations were not.to be speculative,

Crookes
You knewe=~--- e
__Cressler
Yes, I knew, I knew from the first, I sirply tried to
deceive _myself“, I'ts all right,

l_g_s_n.s_ta_mmuly__mm_uw._wzm_cmﬂ”k
wbich_he hands to C 5o.CrOBSlOr £OCE -
_to_table, takes out fountain pem and figures on fly
One million times eleven and eighth, Cypher, cypher,

cypher, five, two---one hundred and eleven thousand two
hundred and t1fty dollars.

Crockes
_(Who has been figuring,) That's what I make it,

~

cr ler

{Writes check) § '

I've dated it to-morrow, can arrange with the bank by
telephone,

(Gives him check,) ~
Eveny dollar--every do ar?

. Crookes

The receipt.
(Hands it to him, Pockets check,

I suppose you know that if ®we have to buy most of this will

go to Gretry, Converse & Cof

Cressler ’
Yes; they ve been buying big lots for someone, That's
vhat's bulled the market, .
i arily) v

Crookes
Someone~-yes, and that someone your friend ,Curtis Jadwin!

Cresser
(Starts up dazed.)
Jadwini You mean "J"---Curtis- my friend?

Crookes
That's who has your money,

Cressler o
But-=but he told me his speculations were-were very small,

7¢



19

Crookes
Well, that depends upon whdt you call small, He must have
three~-Tourths of the May supply. If th& price holds he
ought to make a million,

Cressier
Jadwin! By Gad! -

(More_quietiy).
Does he know? No you suppose he could have heard I was in

this ring of yours?

Crookes
No unless you told him ‘yourself,
(Bell rings off i, Ffiter Bigss, crossed stage as before
JHML_JQLJL_i at L)
Cressier

I have not told him.lMr, Crookes .You would dc mec an especial
favor .ii you would Keep it from the public, from everybody,
particularly from Mr, Jadwin, that I was a member of this
ring,

. Crogkes
Well?! I'm not going to taiﬁéi
(Tzkes his hat an glo from table,)

Consider no news good news, TT T have to use your money
I'11 telegraph you,
(Enter Biggs I,)

Biggs
(Announces) i
Mr. (orthell,
fCressler

{To Crookes)
Thank you.

_(Enter Eorthell)
Pow are you, Mr Corthell,

Blggs, tell the ladies, .
B _R,_Crookes and_Coxrthell exchange nods and.
Q_nges exiis L,)

Corthell
Fine day, Mr, Crecssler,

Cressier -
(Bvidently under great mental strai n,)
Fine day? Oh, yes, yes, §es,--very,
("Goes .iuwn stage and drums on piano iid with his

Lingers
We haven't seen you often of laie

N3

.,
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Corthell
(Scrutinizes Cresser to learn whether his remark had

a hidden meanin

I've been working hard,

(Hodding_toward platform,)

This is the dress rehearsal isn't it.

Cre§sler.
A dress rehearsal - yes, we've heen having them for the past
two weeks.

Certhell
That isn't the professional method you know,
(Enter Jadwin, Laura ilrs, C. Gretry and Mrs. W, together
at R.)

Good afternoon I'n a few minutes late,
(Looks at clock)

~

Mrs.:?.“ .

I'm afraid that clock's a trifle fast. No one else is
here yet,

Laura
It's so hard to get business people before five,

Mrs. Co
Hons. Gerardy'e evenings are taken. He's quite the vogue
now,
(Cressler has slipped toc door)
Where are you going, Charlie,

Cressler,

(Won Rlussedz.

I - I was going to the ldbrary. Some businessSees

Laura
You see he's just as bad as the ‘rest. .

- Jadwin
(Taking him by the shoulders and thrusting him down stage)
Come on, Charlie! Your business will wait. It'.can't be
so very important. ) -
(Cressler sinks into a chair at R,)




20 a

Mrs. Ce
He hasn't been in good health,
\i‘irs. We
It's his liver. I can see that in his face, You ought

to make him die t. Carrie.
"(Bell rings.  Enter Byiggs R. and grosses stage)

°
Hrs. C.
(To Biggs)
You'd better stay in the ante room now.
(Exit Biggs L)

¥s. W,

(Joins Corthell at R.)
I saw one of your windows thc other day at the Art institute.

ﬁell

Oh yes, Paolo and Francesca,

Mrs-\W.
A man and a weman hugging each other. I thought all stained
glass windows had saints on them Mr, Corthell,

Corthell
Not all, ’
(Enter Biggs)

Biggs
(Announces)

Mr. Everard, Mr, Larkin, Mr. Hartley.
(Enter Everard, Hartley and Larkin)
(Biggs exits L. General handshaking and a.n _exchange of
greetings. In the midst of this Enter Landry and Page

L. dressed as Mercutio and a Court Lady)

Larkin
Oh, I didn't know this was to be a dress rehearsal,

‘Everard
We haven't brought our costumes,

77



Page
(Annoyed)
Oh dear = you ought ===
(Cressler, Jadwin and Laura talking in qumb show_R.
Corthell and irs. W..at L)
Landry
It doesn't matter so muche °

Larkin

I don't nind the custome, but I ought to have a sword.
anyone lend me a Sworde

rs. Col
We have one that ir, Cressder_ d during the war.

Larkin
That'1ll doo.

(Mrs. C. rings.).

Gre ﬁy

You'll find it he avy Mr, Larkin,

Can
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Larkin
I ddn't mind,
{Enter servant)

c

Mrs, C,
Get that sword off the library wall and bring it in,

vant

— Everard
Hasn't Mons, Gerardy come?

Mrs, C.
Net yet., I've had a note rrom Mrs, Manners saying she
can't be here, Mcns . Gerardy will have to read the part
of the nurse,

(Bell rings)

Jadwin
Be'll look so beautifully,

Riggs

(Announces)

Mr, Gerardy, -
(Enter Gerardy at I.,) :
(Gerardy is aged 40; & smallE excitable frenchman in
a frock coat too small for him, wear ng a purple
cravatte drawn through a finger ring, enormous cuffs
., set off with buttons o exlcan onyx, and a withered

carnation, He speaks with an accent,)

Gerardy
MONSIEUR Gerardy, eef you pkase , J
Exit Biggs) - : ¢
The others

Ah, Mons. Gerardy,--Rere at last,--We've been waiting for '
you, etc,, :

Gerard¥ .
I salute you, .I have made & leetle delay, is it not?
Vairy gocd., Then I pPropose we begin at once, 2Ze first
act, I expect ze first act to be le tter perfect, You
understand? Let-ter per-fect, There is nothing there but
that,
(Bustling about, taking off Bloves, eic,,)

rs, C,
Mr. Roland and Miss Gretry have nct yet arrived,

. Gerardy
(Without noticing her)
Ze fifst act.i ‘Q;l
Consulting book
" Act 1, Scene 1--- A public place, ZEnter Sampson and
Gregory! Mow, Sampson and Gregory.

zl
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o~ Mrs. C.
Mr. Roland and Miss Gretry have not arrived yet,

Gerardy
Nat. yet arrived; Romeo and Juliet not yet herel Sacred: blood!
What is to expXair zis?

’ ‘Gretry
My daughter has been—visiting relatives on the North side,
Mr, Roland was to have called for her ,

Gerardy
I am offend, ’

. Laura .
Nonsense, Mons, Gerardy, They'll be here in a mement,

Gerardy
A moment will not be nowv, I am offend,

Mrs, C.
Well, we'll have to wait, There is no other way,

gégﬁﬁdy
Ah, there is no other way?! Wone!
Walis up stage and sits on front of platform,
- Enter Servantwith large sword which he gives Mrs, T,
« who delivers it to Larkin, Exit servant,)

Mrs, C.
Here, Mr, Larkin,

Larkin
Thank you, .
: (Buckles it on his. attire,)

Gerardy
Have you no cos e
Larkin
I left it home, "
(Bell rings}
Gergrdy

(In despair)

Mother of Beaven! He has no other costume but a sword!

s Jadwin
Mother of Heaven, indeed!
{Enter Biggs)

' Biggs
_Jwﬂg)_“
Mr, Roland, 88 etry.,
(Exit Biggs.)
b
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(Enter RoTend oand Isahell

Gerardy
At last!
(_Bell rings)
( General exchange of greetings)
ter Biggs)

Biggs

(Announces)

Mr, Childer.
(Exit Biggs.
FEnter Childer
(This part is designed for Marshall P, Wilder He
shouid appear in propara persona, If Mr, Wilder does

not _plag the part it will be cut,)

Gerardy
{To Roland)
Now you must costume yourself, is it not?
Roland .
I've got on my costume, B have only to take off these

things

(éhilder has gone down at 1, and shaken hands with
Corthell, BEe crosses to Jadwin, greeting others on his way

L)

- Mrs, C,
Go right upto Mr, Cressler's iroonm,
it Rgland)
( Gerardy, Isabel, Larkin, Everard and Hartley con
versing by the platform, Corthell aend Mr. , W, a .
Cressler, Gretry and Mrs, C, ub stage at R,, Taura,
Tadwin and Childer down stage &t R,i A

) Childer
Good afternoon, Mr, Jadwin,

Jadwin
Good afternoon, Miss Dearborn, may I present Mr, Childer?

Laura
I'm very glad toc meet you,

- . Childer
"(Bowing very low; Delighted! Delighted!

Jadwin
Mr, Childer is an actor ,

- . Childer O
Was an actor , Mr,‘Jadwin I e"ynoedsociety entertainer.

73
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- Jadwin
That must be pleasant for society,

Laura
How long were you an actor, Mr, Childer?

Childer
Many years. Ttve played all tke best comedy pvartis, and
some that weren't,

JTaura

Your appearance must have hade you valuable in that line of
werk,

Childer 2
Yes. I was short for money, so0 tc speak,

_(Jadwin and Laura laugh:)

Jadwin .
It isn't often that a man gets _money by being short for it,

’ Childer :

I often do the sort of th;z?ens. Gerardy is doing now, I
remember once coaching a g irishman to play Caesar, He
was a giant, this fellow, but 'readfully stoop-shouldered,
I begged him to stand str.ight, He 1ifted his head an inch,
I took his sword and prodded his chin into the proper po-
sition, Then he :iasked: " Misther Childer, should I sthand
th:.s way th' rist av me loife?" " Certainly®, said I,

" Why?" " Rekas8, he  aswered, " if I must it's gzood-bye
ghﬁdbe sayin® to ye, fer I'11l niver see ye ogin, Misther

er"

. . Laura
Be over-looked you, eh?

Childer
Then again, etc,,
(He tells some other stor y m_the Wilder repertoire _
illustrative of "his lack of heig ht-

Jadwin
Do you tell that to entertain society?

. Chiider )
I go out a great deal, I should like to have the pleasure
of waltzing with you some evening, Miss Desarborn,

Jadwin
You'd have to use a portable ladder, I'm afraid,-

B Childer
Oh no' . I'm a very graceful waltzer, s .
(Executes 2 step or two, Mrs, C, comes down stage)
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Mrs, C.
Good afternoon, Mr, Childer, I want to engage you as our
orchestra,

. _ Childer
Isn't that rather a numerous role?

—.. Mrs, C,
It sounds that way, but in reality you will merely have to
preside at the pizho,

Léﬁra
Then you play something besides pvarts?

Childer
(Climbs on piano stool)
I begin the overture at once,

{Plays " There'll be a Bot time in the 024 Towm" or
some other ridiculous ballad,)

Jadin
¥ost appropriate, 2
(Enter Roland R,)

Roland
I'm,ready,

. Gerardy
It is well, -
{Pulls up the curtain,)
My faith! Madame Cressler! te do not begin " Romeo and _,
Juliet" wiz ze balcony scene, :

. Jrs, C,
It is the only one that has come, Mons, Gerardy,

Gerardy
An' zaire was no street to be seen from Juliet's garden,
Zat street is an insult!

Gretry
Oh, come now,
: Gerafrdy
Eet is an insult to ME!
£ i Corthell
consider it & very creditable plece of Wandscape paintlng,
{ To Isura)

Don't you Miss Nearborn?
Goes toward her, She meets him at centre, He looks
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_ Gerardy
But Juliet's garden‘st not a landscape, Understand me once
for a time, Eet was not a)landscape.

We begin!?
(_Laura has strolled toward L, with Corthell,)
7e balcony scene, Romeo and ze nurse, Ozairs in ze vings,
(Rolznd helps Isabel on-the platform and climbs after;
Landry and Page, Larkin and Everard follow, Roland carries
a coat, which he hangs over garden wall,)

Jadwin
How we're the audience, Come, Miss Dearborn, you and I have
a box,
(Arranges chairs at R, Laura comes to him;Corthell_ starts
to follow) 3
¥r, Corthell you're in the dress circle.
( Corthell reluctantly seats himseif at L,)
Sam, you and Charlie m.y have seafs in the o orchesfra
(_Puts chairs near centre,

Gretry
I like aisle seats,

Jadwin’
£11 the seats are aisle seats in this theatre,
' ( Jadwin a:d Lsura seat themselves, as do Gretry and
. Cressler?
Mrs. Cressler, -I'm afraid I'1l have to put you in the dress
circle,

Mrs. C,
Do you supply a divorce with every cupon? "
(Seats homself by Corthell,) b
. 1 sadwin
I'm sorry. VWe're just out of orchestra chairs,
¥Mrs, W,
Where shall Jd sit?
Jadwin

_(Glamins_a_hu.Lanﬂ_ss_einz_no_s__ﬁ )
Looks like a case of standing room only, You see, ycu were.
late getting seats,

Mrs., W,
(Perching on short step-ladder standing at L.)
I' guess 11 have to go in the gallery,
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©  Jadwin
Oh, the gallery's Wueh higher than that, Mr, Hartley had
better go in the gallery.
(Hartley climbs the ladder and seats_himdelf,)
Now Mrg. Wessels, we invite you into our box,

Mrs, W,
I accept with ple asure, .
(Sits with Jadwin and laura,)

- Jadwin
All right, Mons, Gerardy.
(To_Childer) »
Incidental music for the entrance of Romeo,
(_Childer plays " Wont You Come Home Bill Bailey?" )

Gerardy
{ Discovering coat.)
Wait!
(Childrr stops) Gerardy rolls his eves pitifully.)
What is zis on ze wall?

Roland
g

-~
Gerardy
Your coat!? Mon dieu! And what is your coat doing here?
Juliet's wall is not & clothes-line!

My coat,

Jadwin
(Apnlaunding)
Bravo!
(To_Laurs) ;
Gocd dialogue that! {
Gerardy
(Much_incensed,)

No monkey-beezness!
Jwit

_sarcasm.). -
Mister Roland, will you be so kind, so court-c-ous as to.
explain vhy you b-ing your coat to make love to Juliet?

Roland

(Agloget-ica_]_.;y_)‘ v :
I was afraid I might get cold, This costume's pretty thin,
you know, . ’

Gerardy

(_Resigned, Apostrophizing the flies,)

VWhat is ze use? : T

Go on, - o -
( Enter R,U.E.)
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(_Coming down centre,)
" Be jests at scars thct Hever-——"

Gerardy
Right upper entrance! .

Roland

(Hot_heedingz him;) -
" He jests at scars thet never felte-.."

Gerardy
Right!

’ Roland <
"That never felt! right---he jests at scars that never felt
right "

Gerardy
" PFelt a wound!" FNTER vright, Is it God-possible to be thus
stupid? ~ . .

R:1g T
(2r'.o,p.mng_tln.se_<zh_agac'ce:f-r)-1

Isn't that right?

. Gerardy

That! Grand Beavens! No, that is centre!

Roland
I mean isn't that correct?

A Berardy :

Correct! I have told.you .a million tiges! Is that right
where you have made the entrance? 1In fine, I ask you a little
--is that right? The stage diredtions are " Enter R,U.E.,
climbing over practiczl wall", A fine sight that on the
night of the performance! Romeo climbs over ®,U.E, and
enters the practical wall- the wall .enters R,--Ra! He! ‘Ah,
yes! That will bring down the house! ;

e, tired of waiting leave the platform
and sit together on the table, Turing the remainder of the
scene they are conversing, Landry showing his.sword,e?c.?)

Isabel .
He climbs cver the wall, Mors,. gerardy, not over the house,

Jadwin
A noble sentiment!
(_Applauding)
Begin! . Regin?
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Gerardy
Climb where you please--only commence! " But soft! What
light through yonder window breaks?"

) Roland
I Don't know the firs: part of that speech, May I begin
with " The brightness. of her cheek? "

. Gerardy
Ah, yes, hegin with "her cheek",

Roland

(struttine comically
" The brightness of her cheek would shxme those stars
As duylight doth i« lcup: her eyes in he:cven
Would through the airy region stream so bright
That birds wculd sing and think it were not night,

See, how she leans her cheek upon her hand!
0! that I were a glove upon that hand,
Tbat I might touvh that. chee“ "

~Tsabel

Yow I say " Ah me! "
s <~’ Gerardy

Plain " Ah nme! "

Iszbel

( ok.)

No; just " Ah me,"

Gerardy

. (Turns ,away as though heroigally attempting to concggl
hid emotion, Then turns_again and bursts forth,)
Xademoiselle Greteree---
(_Sees that she is standing on_ the plafform.-)
Where is the balcony?

Isabel
I don't know

Gerardg)

( i diénce,
Juliet does not know where her balcony is! She has lost
her balcony and she knows nothing where it is!?

Mrs, C,
The balcony didn't come,

- g Gcrnrdy
A hcouse without a ?alcony'

Ra! Ra!
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: ) Corthell
What does it matter?

Page
I tho ght we were going to use a step-ladder?

- Gerardy
Vairy good! Where IS._the sten--ladder?

: Jadwin
In the gallery, Mr, Hartley's sitting on it,

Gerardy
Mistuir Hartley on Juliet's balcony!

lartley
1 beg your pardon, Here it is, )
(_ Gives him ladder which he places near house,)

Gerardy
(_Bolding out his hand to Isabel)
Now, Juliet, eef you pleijE;

sabel

(Bolding hack,
Oh, T couldn't think of getting up on that thing! I shaﬁlq\
£311; I xumow I should,

. Gerardy
Zat were not possible,
: © .Isabel
But it is possible!? See how wobbﬁy the old tﬁ?hg is,
Jadwin .

" ( Who_has vicked up_& yellowecovered copy of the play
and been looking through it .)
Ir*app

There's no such 1ine in the play. eal to you, Mons,
Gerardy, is there such a line in the play? :

Gerardy
( Tets | hold of the ladder and comes dowm to
address Jadwin Isabel who has timidly mounted two

S L
Zat is not Shakespeare: eet’is Madamoiselle Greteree,
‘Isabel
PLEASE don't do that again, Mons, Gerardy, I might have
broken my neck,

. Gerardy
Zaire is not ze slightest hope.
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Isabel and Roland
Hope?

Gerardy
Dangair! I mean daingu%r!
lpin

Will you now go up? .

Isabel
I'm afraid
’ Gerardy
But we camnot p ay ze scé&ne unless Juliet is on the balcony,
Isabel
Rut that jen't & balcony, It's a stepsgladder,
Gerardy
In rehearsals we call eet a bzlcony,
Isabel ‘
How can it matter what you call it i; it Is a step-ladder?
(_To Jadwin)
T appeal to you , Mr, Jawﬁég;
Jadwin
The point is well taken. . Fram here it certainly seems to

be a step-ladder,

Isabel c.,
Get on it, Mons. Gevardy will see that you don't fall,
vd - ¥rs., W,
Tt looks risky to e, :
) Corthell

Oh, no she couldn't fall more then a few feet,

Isabel
Al right'

5 (Pimidly perches on the top,)
ow!

Gerardy

(_Trivmphant,)

Now! The cue is "™ Ah. me! " ,

Roland
" She speaks!
-0, speak again, bright sngel, for thou art
as glorious to this.night, being o'er my head=-=~¥
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Gerardy

(Vindicated to the rest)

You see. O'er my head." She had to be on z e balcony.
Roland

~==="0'¢ r my head.
As is a winged messenger of heaven
Unto the white up-turned wondering eyes
0f mortals that fall back,=----"
~ vLarkin
(Hurrying into the Scene with drawn sword).
What art thou drawn among these heartlesSwma!
Jadwin

(Applauding)

Bravo!
(Larkin bows seriously)
{ Gerardy
Mistaic Larkin, zis is not your scenel
Larkin

It's nmy cue, ;;,..
(Coming down from ladder)
Isabel
‘0, Mr. Roland and I have this scene alone,
. B Roland
Coming over)
If you saw me here you'd kill me,

- Everard
(Joining thef)
That certainly was the cue,

Gerardy
Wait!
) The Four
Well, you look in the book! You never came on here before.
Perfe ct nonsense! etc! ad lib,

Corthell
I'm sure Tybalt goesn't come into Juliet's garden

Gerardy(Turning on him distracted)
Wait! Everybody?: Zat is ze cue on ze first act.
(General murmur of understanf. The actors go back to places)

Everard
I knew it was the cuel
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Larkin
Don't I eve r get a chance to fence?
(They go_into the wings)

Gerardy
Once more! And now straight through - I beseech you,

Roland
"As is a winged mess enger of Heaven
Unto the white upturned wondering eyes
0f mortals that fall back to gaz e on him
VWhen he bestrides the lazy paciq§,clouds
And sails upon the bosom of the air."'

Isabel
"0h Romeo, Romeo, wherefore art thou Romeo
Deny thy father and refuse thy name,"
Or if thou wilt not be but sworn my love

And I'1l no longer }a.(:apulet.'
, Walks up and down)

(Gerardy highly satisfi

Roland

_tStuck for his_lines)
Hm! Let me see! Oh yes!!
Arise fair sun and kill the envious moon,

Who is already—--"
. Isabel :
Where's the moon., You're pointing at the laundry.
Jadwin

You can't expect a moon in the after noonf™ Wait until the
night of the performanc e,

¢ Roland
There's no moon now,
" Isabel
W1l, then don't point.
Gerardy

(To Roland) o =
" You have entirely gone back to the lines you said you did not
know, "Be a Capulet® is ze cue for "Shall I hear --f

25
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Roland
Oh! I beg your pardon!
(Addressing Isabel
"Shall I hear more or shall I speak at this}"

_Gerardy
Zat is soliloguy.

Rolapnd
All righte

Gerardy

Now ze nurse. Where is Hrs. Manners?

Everard
She couldn't come,

Mrs, . 4 o i
Can't you play the nurse Mongiéggiardy.

Gerardy (Indignant)
I! Sgcre Bleu. I am noy zat kind of an aetor!

- Laura
Page isn't on this sceme, she can read the lines]
Gerardy
(Muttering)
At once ze stage managéir and ze nurse,
. . Mrs. W,
Yes. Page can be the-nurses

Gerardy (To Page)

Miss Dearborn will you me service perform ze nurse to be?
Page _(To Landry)

The cutest little bull pupagoueVer saw, and Sie gave=—=
Laura

Pagel

: Page (Starting up)

Yes, Is it my cue. T

. " Laura ’
Page, you'll read the part of the nurse for Mons, Gerardy, won't

vou?

Page
Certeinly. .
(Turning Ragqgl
Vhere are we.
Gerardy

Simply say "M=deme}’
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Page
Ah, yes. " Madam ! "
Gerardy
In ze house, please
Page
( On platform,)
" Madea §
“Isabel

( Looking at her book )
Tl have to read the next speech
( Looks_for it,)

Cressler
( Irritably to Gretry,) Ny,
I wish theyvahurry up someéhow, They've been half an hour
getting thrcugh three speeches !}

Gretry
Gerardy's so particular,

Isapel ’

Here ! "Tis but thy naume tha&s.my eneny |
Thou art thyself though, not & Montague ,
What's Mcntague ? It is nor hand, nor foot,
Nor arm, nor face, nor any other part
Belonging to a man, O, be scme other name!

* What's. in @ name ? That which we call o nose

By any cother name would smell-----

. Gerardy
NDid you say " nose " ?
5~
2 Isabel
"That which we call a rose
Ry any other name would smell as sweet;
So‘Romeo would -were he not Romeo” callldy<(Bell rings)
Retain’ tgat ‘dear perfection whickhhe owns
Without that title,
( Enter Biggs,. He takes a telegram to Cressler,.

who_accep,s it with great perturbation, Biggs
Vaits for the answver, Cressger reads,f
B T Romeo , dOff thy hame ! "
y 5 cress:;;er
Sinking into his chair
Ch \:Odi
(_Ingtant excitement, The actors come to the edge of
the pM. Bveryone else runs to him _Jadwin_1ifts
_him out of the cha;Lqu.dnaszum_mm) —

o
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Jadwin
What's up Charlie ? Not bad news ?

Mrs, C,
Are you ill ?

Rhe Others

What's wrong- he hasn't been well,- He's all right now, KEtc,,
4Ad, lib,

Cressler

_(_Q::unmlins_t..e;lsszﬂm._mg nuttms_.i_t_i_a_h_as_poc_}wa._)
No-no-no=- bad news! I'm a little faint ! I've been work=-
ing too hard

Jadwin
You'd better get to your room,

Cressler

. to_door R., Brs, C. follows him, To her.)
I'm all right,Carrie,- Stay down here, Non't bother about:

me,
(_Presses. her hand _Qg___ex' >R, Biggs follows him out,)
Everybody

Singulare He hasn't been looking strong.- Needs rest, Etc.,
Ad 1ib,

Yes; I'll go to my room,
L Goes

Jadwin
Poor 0ld Charlie !

Mrs.. W.
You ought to maie himﬁgbak his feet every night, Carrie,

" Mrs, C,
Oh, it's nothing ! He had a little spell like this a week
ago, He'll be down before the afternmoon's over,
A To Gerardy ) Ind

}Go on with the rehearsal

Gerardy
If you please, Mademoiselle Greteree,
’ Isabel
Vhere was I ? Co

Gerardy

" Romeo, doff thy name . ",
(_Everyone returns to gig or her place )
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~ Isabel
" Romeo , doff thy name;
And for that name, which is no vart of thee,
Take all myself "

Rolund
" I take thee at thy w.rd! "
_( Starts forward and clutches ladder, Isabel h:1lds
Ttigntly ) T e

Isuabel
Oh, don't touch the ladder ! °

Roland
"Cz1l me but love, and I'1ll be new bgptized.'

Isabel
You silly ! You'll ma.e me fall !
Roland
" Henceforth, I never will be Rouieo,."
Isabe%ig; )
Keep away ! ~
Roland
But I climb the balcony and kiss you there,
Isabel
You can't climb this balcony and you certainly can't kiss me,
~ Roiland
But it says so in the book ,
. Isabel
Don't care what it says in the book,
Gerardy
Zis is outrageous !
Gretry
.Isabel !
Jadwin

( Touches his arm, . %o _him,)

Let them break up the rehearsal, I think we'd better get
everybody ocut, Carrie must be anxious about Charilie,

Rcland
~That's the only reason I took the part,
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Larkin

(_Cowing from the wings )
That isn't the place for the 88, uny way, It's a lot

farther on,

Fverard

( Coming from the wings.)
He doesn't E%ss her unmjhe ssene in the room,

Corthell

( Going tc platform )

That's right,
Laura
Well, don't be silly «bout it,
Geraray

I am offend,
(No one pays any altention to him,)

The Actors

He should kiss her there, )

I won't let him kiss me, o

Why, it(s twelve pages farther on, etc, Ad 1lib,

Roland
_(+To_Gerardy) .
Mustn't I kiss her now ?
Gerardy
I am offend , }
- Roland -

Oh, very well !
play the part !

"So am I ! . You can get someone else to

) : Everybody
Isn't that mean ?
It doesn't make any difference to me,
Breaks up the whole rehearsal,
4 whole afternoon wasted on half a scene, Etc.,

~ . " Gerardy
(_Puis_on gloves and hat,)
I am offend,
. (At L, to Mrs, C,) Eet is my pleasure to weesh you
good afternoon, T .

{ He puts on his frock coat and, meking u comical
figure, struts across the stage, Exit R,)
e



o Mrs, C,
( Without_observing him )
It's to bad to spoil the afterr~'n, While Landry and the
others are getting dressed you all must come out and have the
tea laid for you, There are stronger things for ygu migé
( Gerardy abandons his attention of leaving and jo
the group at KT?')——

.. Gretry
Are you sure we're no’ putting you to u great dedl of trouble T

Mrs. C.
No trouble at all,
( Enter Biggs R.)
Will you take them in, Mr. Jadwin ?

Jadwin )
Gladly.
(_Exeunt all except Mrs, C, Leurs und Biggs_at R., .
Co~thell looking at painting I1.)
Mrs, C,
{_Zo Biggs ) -~
How is Mr, Cressler ? \> .
Biggs

Quiie well, Madam, He's in the library writing,
-lMrs. C, Biggs-gogs.toleutre,)

You haven't seen = wallet, Miss ? Mr, Cressler's left

his wallet somewvhere,

Laura
( Goes to centrg ) -
yaa

Yo,

. Biggs
( aliter further search.g
It must be in his room,
( Exit_Biggs R,) ~

Corthell

v (_As Taura starts toward R.) _
Wait an instant, Laura , I want to talk to you,

Laura
They expect us in the other room,

Corthell
I'm going to Italy tc-morrow, Laura, I shan't have another
chance tc see you,

- Lanra
{ Returning to him)
To-morrow ! Isn't it rather late to go to Italy 2
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® Corthell
I'm late in leaving Chicago, 1 should have gone when I saw
my rose lying in the lobby. ol the Auditorium and you driving
away with Curtis Jadwin ,

_Laura
You know I'm going to marry Mr, Jadwin ?

~— Corthell
I shouldn't be going to Italy if you were not,

Lavira
Then don't you- don't you think we might talk of something
eise ? =

. Corthell
I can speax only as I think, Laura, and I think of.-nothing
else,
{_She makes a mo¥ement toward the door,)
Oh, don't be alarmed ! y love-making for an hour can't
hurt Mr. Jadwin ! : )

Lauxa@
I cunnot listten to you if you~go on in that strain,

Corthell
Good, then } We'll be very practical ! I'm leaving America
because if I gmst famish I choose to famish in the desert;
not vhere I may see and hear the water I crave any moment in
the day,

_Laura
Italy & desert! :
: Corthell .
That spot is desert which has not you,
She shows 4 nce; he continues hastily,)

My present pland do not provide for a return to this country,
I've given up my studio and stored what"‘things I'm not taking,

raura,

(_Evidencing_regret despite herself.)

You're leaving for good 7

- Corthell
Yes: for the good oif all concérned, - One thing only will
bring me back, :

( Be waits for her to reply but she does not take ade
vantage o e opportunity
that

; ¥ of tr )
I want you to know, Laura, J'ff at any time you need me
you have but to cable to one word " Gome"™ ‘hat wIll bring
me to you from any part of the world,

Ve
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Laura
If I need anyone I shall have my _husbund,
Corthell
You have my pertinent address on the latters I wrote you
last summer- The Pall Mall Kxchange, London,
( Shakes hands with her, evidencing-.o—dispesition

to retain her hand, She withdraws it nervously.)
Good bye. ;
Tauvra

Shan't ycu wait to sec the others ?

Corthell
I think not,

. Laura
Is-~is thut exactly courtecus ?

Corthell
Yo--T & it isn't, Somehow: I don't cure I:r forms with
this aché at my heart,
_Walks to door &t L.)

7

_(_Goes to bell.)
Let Biggs help you on with your ccat

Laura

Corthell
It isn't necessary,
(_She ubuandons the bell,)
Goodbye, lLaura,
{_Posing somevhat theatrically )
Curtis Jadwin, vie who are‘:ﬁﬁﬁf‘?‘“ﬂle‘gﬁlute you !

A

) laura
( Frightened as & vegue idea of his killing himself
enters her mind.)

Sheldon Corthell ¢ You are going----

Corthell
To Italy,
(Exit Corthell )

Laura
( S01i1) I have indeed burnmed my bridges,

{rhe door at R., is thrown open, The entiré party
_enters with gre’%—la_ﬁ'er and tumult

The compan
crosses the s e :in roups-Iarkin, Everarq, Bartl
and_Roland a scussing’e Toints 'o'!"ﬁrmm—rzgm, ,
Pgge and Lsndry, the latter telling HBOUL HITWork;—
Mrs W, Mrs, C, and Gretry, still discussing Cressler;—
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hilder and_Gerardy, yery_slightly intoxicuted; finaily

__Jadwin, ﬁ.mod to_laura as they pass her and—%,
their d1eus to Mrs, C, as they reach the door-- e've
had a perfectly ]ove;x_gym;___f_ﬁp sQrry sabout_dear
Mr Cressler Ete Jadwin remains at door , he
others exeunt into the untg-iCom, Laura _goes up

“stuge, gets & head-dress which Pare has le?t on the
__Platform, comes down.and encounters Jadvin,)

. Laura
Page is so careless, This rebosa was sent to me from
Mexico; I wouldn't lose ig for anythipg.

e Jadwin
Shall I take vou home ?

Laura X
Wo, thank you, Aunt Wess &and I are going to stop at Mrs,
¥anner's on the way, She's guite i1l you know; that's the
reason she couldn't be here to-day,

Jadwin
Then I'm abandoned ? -
Pa;%>
(Off &t L,)
Are you coming, Laura ?
! Laura

As the comedian at Studebaker says " It listens like it,"
( Fnter Gretry from ante-room, dressed for the street )

Gretry
Well, I'm g01ng bac¥ down towvn, "J% See you at the office
to-morrov,

Jadwin
Yo; you von't, To-morrow belohgs to Laura, It's her
birhhday =

Gretry
( Protesting )
But this little deal of ours=---
Jadwin

I'm going to stop dealing, Sam----even little deails,

. Gretry
Great Scott !
(turns to leave)_
Oh well, you'll reconsider that day after to-morrow,
b
Jadwin
No, I won't Sam, I'm. through,
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Gretry
Well, goodbye, Gc;'Bd‘arternoon, Miss Dearborn,

(_Exits, closing the door and shutting out the sound
of voices in the next room,)

Laura
You're doing this because I asxed it ?

__Jadwin
(_Fervently) |
I love you,
(_laura clasps him about the neck and kisses him,
Jadwin, impassionea by the embrace draws her to him, Ardentiy) -
My God, little-womun, how I love you !

(_Recollecting, holds her off,) _
Oh, I see; Yyou Temembered our bargain,
laura
No, Curtis; the sweetest thing zbout it is that I forgot we
had a bargain,

(_Pistol shot off at R,)
What's that ?

(_Starting_away from hif?
Ja n .

{ Much alarmed,)
I don't know, I'1]1 see.

{ Walks toward R,)
T Enter Bigps R.J.

Biggs
(In_a panic, To Jadwin,)
Mr Cressler=-- ~ -

. Jadwin
Cressler ?
( Bis voice expresses wonder and horror,)

Biggs -
I don't Xxnow , sir, It was in his room, The door's
locked. ’ .

Jadwin )
Break it down, 1I'll be is as soon as I can get the women
avay,

(_Exit Biggs,)

Laura
Vhat's the matter ?

.Jadwin —
Biggs says he discharged his revolver by accident,
Stupid thing to do,
{ Bustling her toward door,) o
You'd better go now, Your Aunt will be impatient,
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. .Laura
Well, goodbye=--until to-morrow,
(( Exit L, off s agg,)
Good afternoon Mrs, Cressler,
(_Enter Mrs, C, She crosses stage hastily without
seeing or being seen by Jadwin, who, however, turfis
amd catches sight of her as she reaches the dodF ot L,)
"\

Jadwin
( Alarmed, OQuickly,)
Wait ¢ on g0 in ere §
( she turns_to him, surprised and frightened,.a Jgg_\;in
_Speuks more quietly, crossing her and about to open door,)~
There's been an accident. Bigge has kiiled Tl:l'm'.}‘s)'?e'i’:l'’.‘w T

CURTAIN,
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EHN3 An apartment in the home of Mr. and
¥rs. Curtis Jadwin. Frank Norris makes
the room containing the organ most
elaberate, but this place, for reasons
which will be apparent, must be more
intimate to the occupants of the house.
It is richly, but not showily fwrnishe
ed - & passage, half library and half
living room, connecting the separate
apartments of Jadwin and Laura. There
is a high waingcott _of some dark
#00d, at the top of which are placed
ousts of musicigns and poets and over
B 1mt9e hung yarious pictures. At L.
2 B.,Ret obliquely, a large bow-window,
£illed with palms, through which can be
seen Lake Michigan, where a sunset gives

_ way to-a moonlight effect. Further up-
stagapg door leading to Jadwin's apart-
ments.  gAt back L. C. a door to the

_Hall. R. C, 8 small conservatory. At

~ Re 1 B, a door giving entrance to Laura's
/' bpowdoir. Further up-stage, set obligue~-

Wpc.ﬂm,the keyboard of
ich' i's on &'platform. The furniture
is characteristic of the room, the only

necessaries being & writing desk, &’
massive table, an arm chair and a divan

R. -

(At Rise: Mrs. W..discovered trimming plant which she has
has taken from the bow window and placed on the table, at

the risk of ruining the wood. Enter Landry and Page, dressed
in riding habits. Page is liberally coated with mud.

(Seeing Page.
Good gracioust

Landry.
Don't be frightened, Mrs. Wessels. Page had a fall; that's all.



Page.
Thats all! Isn't that enough? I might have been killed!
Landry.
Nonsense!
Mrs. W.
(To Page.)

Just look at yourself!
(Page brushes her skirt with her hand.)
How did it happen? ’ b

Page.
Well, you see----~

Iandry

(Interrupting her.)

We were about two blocks from here and riding fast so Page coula
get home in time to dress for nner. -Suddenly we met an au-
tomoblie. Page's horse stopped. Page didn't. She kept right on
over its head and into the nearest puddle.

- Page .
(To_Landry.)
Horrid thing!
5 Landry.
What? Horse, automobile or mud puddle?
Page.
You! .
Mrs. w.

I've been trying to save this rubber plant. Laura says the head
gardener looks after these shrubs, but I can't see the fun of
raising flowers for other people to potter with.

Landry:
They're rather pretty to have about.

A Mrs. W.

(Ignoring his remark.)

Laura's always moping around with nothing to do. Should think
that conservatory would .keep her busy.

Page.
She spends most of her time with Mr. Corthell since he's been beck.

//
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Landry.
I didn't know Mr. Corthell had come back.

Page.
Goodness, landry, he's been-im fown nearly a month! You don't
know anything outside of -that office! You're as bad as Curtis!

Landry.
I hope I succeed as well. d

Page.
What's the use of success that doesn't brirg you happiness?
Curtis may be making a lot of money - I suppose he is - but
he doesn't get a chance to spend it. He's got a beautiful wife
and beautiful home; and he scarcely ever sees either of them.

Jrs. V. _
It isn’t fair to Laura.Landry. She's left alone most of the
time, and she ‘s not & girl whp ecan. stand that.

Landry.
Ishould think she'd be proud of her husband. He's getting to
be abeut the biggest man in the Street.

Page.
She doesn't care what he is to other people; she want's him to
be everything to her.KfCa.n't you understand? You men are s0 stupid.

Mrs. W.

And if he isn't first thing he kmows somebody else will be!l
Page.

Aunt Wesslt
Mrs. W.

I don't care; Landry's as good as in tre family. Everyone isn't
as careless as Curtis Jadwin. Why, Sheldon Corthell's been here=-

. Page:
(Commandingly.)
Aunt Wess! )
(Mrs. W., silenced, returns the plant to the bow window.)
. ==

. _ Laniry.
I don't suppose Mr. Jadwin realizes how much time he puts in at
the office. A man gets into that sort of thing by degrees;
gradually. Ealf of them don't see how deep they're going.



Nrs. W.
(Clipping her way into the conservatory.)
Humph {
Page .

You know what the poet says? "Man's love is of his life a thing
apart, 'Tis woman's whole existence."

Landry.
(Glances around and see's that Mrs. W. has disappeared into

the conservatory.)
Is it your whole existence", Puge?

N

Page.

Is it "of your life a thing apart"?
Landry.

I should say notl! .
Page.

I was frightened when I saw you from the visitor's gallery yes-
terday, Landry. You seemed so different from what you are with
me. I wondered if you would ever neglect me as Curtis neglects
Laura.

Landry.
Different; yes. I'm glad you noticed that. Somehow I'm not at
my best in a drawing room ~ among women. A crowd of men is a
real inspiration to me. When everyone else is talking and
shouting I seem to think more clearly.’

Page.
That's what frightens me. I'm afraid you'll get more interest-
ed in the crowd and less in me.

Landry.
Oh No! I find that the companionship of one sympathetic, in-
telligent woman is an imspiration, too.
(Joins her at the table, against which they both lean.)
I believe in love.

" Page.
It is the greatest power in the universe.

ILandry.
It ought to make a man do and dare. Do you think Enoch Arden
did right in going away after he found them married?
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Page.
Oh, have you read that? Wasn't he noble? Wasn't he grard? Yes,
indeed, he did right!

Landry.
By George, I wouldn't have gone away! I'd have walked right
in and smashed the other fellow's face!

Pages .
But you just said love ought to make a man do and dare.

Landry. Y,
That's my wa.y of doing and daring - dare the other fellow and
do him, too, if necessary.

Page.
Oh, but think if you gave her up how fine it would be! If I were
in Enoch Arden's place, and my husband -thought I was dead, and
I knew he was happy with Gnot woman it would be just a joy
to sacrifice myself. Then ¥*d-go into “a convent.

Landry.
Not muycht I'd_let the other fellow go to the convent!

" Page.
(Admiringly. )

You have so much d_eter‘g:lnation N haven't you?

Landry.
(8qmr1ng his shoulders.) ’
I don't know; when it comes to love, I guess so. I'm determinec
about you. I'm going to be able to ?23 a house in about a year,
and then I am just going to make you'say when you'll marry me.

Page.
I don't care about the house, Iandry., I =—we-
(Enter Mrs. ¥. from conservatory.)

‘Mrs. V'
You'd better be dressing, Page, if you expect to get any dinner.
(Looking at her soil stained hands.)
I'm going.now.

Page.
(Deimrely accompanying her to the door at bnck.)

A1l right.



Mrs. V.
Landry, you come into the library and wait.
(To page.)

You kmow, Laura doesn't like .to have people brought in here.

) Landry.
Here? Why not?

Page.
It's her own room - her's and Curtis",
(Pointingy)
She sleeps in there.

Landry.
Will you come to the library with me?
Page.
It Gracious! Why? \
Landry.
Well, I--I--that is--I wanted to talk to you a minute.
i Page.
You've just been talking to me.
f‘ Mrs., W.
For goodness' sake, P4dge! Can't you see what he's after?

(To Landry.’)
Go on and kiss her, I'll wait in the hall.

(Exit Mrs., W. back.)

Landry.
Je-IewIewdidnt t-~ -

Page.
(Pretending_to start away.)
Oh, well then, if you didn't =

Iandry.
(Following her.)
Hold on, Page! Yes, I didl
) Kisses her.)
Now, I'1ll go to the library!
(Bxuent both at back,

servatory.)

Rnter Laura and Corthell from Come

@
/
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Laura.
Here we are, come in. This is MY room.

Corthell.
YOUR room.

(looking about.)
Why, it'e more like an art gallery.

Laura.

It is an art gallery, too, and a music room and a library, but
not the art gallery, or TEF music room, jor THE library.

(Taking the rebosa from her head and throwing it across

a chair.)
You see, Curtis and I wanted a place where we could enjoy our
favorite pictures and songs and books intimately, without shar-
ing them with everybody. So we chose this place between his a-
apartments and mine. . ’

CortheTl, .

(Pointing to L.)_
Are those your apartments?

Laura.
No. :
(Indicating R.)
Over there.
(Coming down.)
You may feel quite flattered. You're the first man, except Mr,
Jadwin, I've ever invited to accompany me into this room.

Corthell.
I am flattered to be invited to a.ccompd.ny you anywhere.

Laura.
We have our pipe organ here. MNr. Jadwin likes it better than
any other instrument. He says it's so strong and big.

‘Corthell,
Do you play? :

- . Iaura.
No; we have an Aeoliah. Mr. Jadwin used to listen to_it by the
“hour. : )
(sighs.)
He doesn't have much tiu to give to- anything now.
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Corthell.
Or anybody!

Laura.
(With dignity.)
Mr., .Tadwin is a very busy ‘man.

Corthell.
(Examining the plh ce.)
This is a beautiful roome¢ I don't think I should be able to
sleep next it. In Tuscany I used to \ieep out of doore.

Laura.
You came here from Tuscany, didn't you?

Corthell.
Straight. From Tuscan gn.nlerynd Pargolas.

Laura.
Why anyone should leave Tuscan gardens and~ and all that kind
of thing for a spring in Chicago I cannot see.

) Corthell.
It is a little puzzling. But I fancy my gardens and pergolas a#d
all the rest that come, to.be a bit-~as the french would call ite-
malle. I began to lpng for a touch of our hard, harsh city again.
Harshness has its place, I think, if it is only to cut one's
teeth om.

Laura. .
I thought you had cut yours long ago./

Corthell. )
Not my wisdom teeth. I feel now that I have come to that time
of life when it is expedient to have wisdom.

© Laura.’
I have kever known that feeling, and I live in the hard, harsh ¢
-Bity.

Ccorthell

That :ls.because you have never known what it meant not to-have
wisdom.
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Laura.
Thank you.
(Sighs.)
It's been a long time since anyocne has paid me a compliment.
(Pushes a box of matches to him on table.)
Do smoke. I know you want to.

Corthell.
You're a wonderfully discerning person.
(Takes out cigarette and his own match hox.)
You observe that T haven't got rid of the cigarette habit yet
and that cigaretteshaven't got rid of me,

Laurz.
What a beautiful match-safe.

Corthell.

Yes. T picked it up in a Viennese pawnshop. (Hands it over to -
her.) It must have beena \pourfﬁ,b_ox, or possitly it held an
ointuunt for ginger nails. s -

(Spills the matches into his hand and pockets them.)
You see the red stain still on the inside; and--smell.

(She does so.)
Even the odor of the matches canmot smother the quaint old per=-
fume, distilled perhaps three centuries ago.

Laura.
What & curious device Aﬂat is engraved om the side.

: Corthell.
Curious and graceful. I copied it on a window I finished last
month. Qe
Laura.

You still stick to windows?

Corthell,
Yes. There is a great art in stained glass, though I believe
most of my friends really consider me omly a higher order of
glazier.

* Laura.
(Tosses the match-safe on_ the table, where it ”Wu_np-
noticed.)
Didnt*t7 I rea‘d something dbout your discovery of a new color?

Corthell.
It's a fusion of two old colors. I blended the blue of a mid~
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day skywith the blue of the sky at night; the result is a
Cerulean more beautiful that any sky.

Lat;x‘a'.
(Enthusiastically.) .
Ah, that is work that would appeal to me!

Cortregll,
It is hard werk. That discovery meant a month without leaving
my studio for more than an hour at a time.

Laura.
Then even an artist may be absorbed?®

Cor+hell,
In art -~ or in love.

Ldura.-
And which would come first with}?m?

Corthell.
The gregtest of arts; love.

Taura.
The same Sheldon Corthell.
,(He _g}gge_s_c_i_rg&rette in tray and lights another.)

, Corthell.
The same? Well - one has lost a few illusions.

Laura,
I shouldn't imagine that one lost 111usﬁone in Tuscany.

Corthell.

Quite right. .

(Pointedly.)
One lost no illusions in Tuscany. One went there to cherish
the few that yet remained. . '

(Throws away his cigarette and looks at her admiringly.)
One finds that a lost II'Iuaion can be v very beautiful—— £yen
in Chicago. 3

I-am.
Won't you dine with us tonight?



11.

Corthell.
Vho is"™us?" .-

Laura.

Aunt Wess and Page and Landry and I. Mr. Jadwin won't be home.
He rarely comes home to dinner now.

Corthell,
Let me see. .
(Xooks carefully in note bock.)
No; I'm sorry. I've got to dine with Mrs. Mamners. But I'll
come back afterward--if I may.

Laura.
I shall be very glad to have you. You'll keep me from getting
blue.

Corthell.
Thank you. I shan't be long. -
(Takes his hat and gloves.).
Out the same way?

Laura.
Yes. I'll show you thu.;m.y -from the door.

Corthell.
Your grounds are rather complicated. I haven't mastered them

yete - .
(n;yent into comservatory. (Enter @agg__ and Mrs. w.)
Page.
Laural ZLaural
(To Mrs. w.)
She®s mot here.
Mrs. W, ’

lla.ybe(she's dressing Dinner's a little early tomight. I'll see.
Goes to door at R.)

Page _
(Sees match-safe on table amd picks it up.) S. o~

Mrs. W.
("‘urning ) '
VWhat did you say?
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Page.

I said "Yes. See."

Mrs. V.

Oh!}
(calls.)

Laural
(Bxit ®.)

Page.
(Solil,)

S. C. She's been here with Sheldon Corthell?
{(Enter Mrs. W. As the door opens Page puts the g;ch-ugfe
in her pocket.)

Mrs. W.
¥o,she’s not in there.
Page.

IKnow where she is. You let Landry take you into dinner and
I'1l bring her right away.

. ‘Mrs. W.
VWell, hurry.
(Ex_it_nﬁ;_L_ezmaLm) '
(Laura ¢ —t-ble, on which she searches
for the mtch-safé. After a moment she glanced up and sces
Page watching her,) - -
Baura.

~He]10 Pagel I thought you ami Landry v}ere riding together.
(Lookz on the floor for the safe.)’

Page.
Ve were; it's after seven now. Dinner was served ten minutes’
ago. Where in the world have you been?

: Laura..’ '
Mr. Corthell called. I've been showing him the grounds.

Page.
The grounds! '

(Pause.)
What are you looking for?

LN
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Laura.
(Rising from her knees.)
My locket -~ the one Curtis gave me. Have you seen it?

Page.
No.
(Produces the match-safe and hands it to her.)
I thought maybe you might be lcoking for this. I took it. I
knew you wouldn't care to have your husband find it here.

Laura.
(Vith growing anger.)
What do you mean by that? What is it to me whether Curtia knows
that Mr. Corthell was here or not?

Page.
If you didn't care why did you take such pains to tell me you'd
been showing Mr. Corthell the grounds?

Laura. .
Why? Because it was none of your business where I went or where
Mr. Corthell took me! I did show him the grounds! I did}

Page .
And wound up in your room--a room even the servants are fore-
bidden to enter.

_~Laura
We were here for a 'moment. I remember now; we came in so that
I could get a wrap. We went out again at once. We didn't even
sit down. He was not in this room half a minute.

o~
Page.
(Holding up ash tray for her inspectiaon.)
He was here long enough to smoke two cigarettes!
(Restores tray to table and crosses with some insolence.)

Laura.
(Snatches up Landry%s riding crop from _the_table.)
Don't you =-- don't you mke me rorget myself!

Page.
It seems to me that you've forgotten yourself long s:lncel



14.

Laura.
Forgotten myself?
(Her eye falls on the riding crop, which she holds out
to page.)
It appears you are reproaching me for what you do yourself.)
You've had Landry in here!

Page.

Yes; with Aﬁnt VWess. We showed him the room.
Laura.

You don't deny it}
Page.

That®s just the point; I don't deny it! I didn't slip him in
and out through the comservatory and I -« I didn't lie when you
asked me about it!

Laura. ’
(Folding her amms but retai@crop )
Now! ©Now, just what do you mean? Sit down and tell me what you
mean by all this!

. _ Page,
{Remains standing.)
Do you want me to believe that you didn't care who found that
match-safe?

/ﬁ;ura.. ~
Vot the least! What possible harm can there be in a match-safe?

Page,
What harm could there be in a mpn's match | safe found next the
bed-room of the woman who had been receiving his visits every 4dgy"
‘for a month? Shall I ask Curtis Jadwin?"

Laura.
You insult me by the question}

Page
Shall I°?

Laura.
What do you believe of me?

Page.
I won't let nwselr\bel:leve anything I don't lkmow! I lmow that
you and the man wha loves you, who loved you before you met
your husband, have been shut in your room!
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Laura
Are they really ™little deals "?

Jadwin )
Yes-~-cn my word, I don't speculate for profit; I do it for
fun,

Laura
And that. 's the chief reason I want you to stop it, You
speculate because you Iike to do it, and it will grow.on you
until you won't want to do anything else,

Jadwin
That's just vhat I said to Sam a month &go,
( reflectively)

Laura
You can't imagine how much I'm afraid of that, Curtis; not
that I believe you to be weak, but because I know you are
strong--so strong that you would devo‘e yourself wholly to
conquering a thing that challenged you,

Jadwmin k
You don't thinXI'd neglect 4. laura?

Laura
You must not if you wish me to love
in return for my love, Curtis. ~

you, I demand agreat deal

. Jadwin

I'd give anything for it, You're never out of my mind,
little woman, Do you imow where I gspent my morning? I
spent it--well, I remembered that to-morrow is your’ birthday,

[§

. Laura .
(Pleased) :
You did?
Jadwin
Wait and see,
Laura

_(Returning to her former mood)
Still I'm afraid.

Dadwin
stille i
t Lul .hen_furns)
I'11 tell you what, Laura, I'11 meke a bargain with you,
You want me to stop: dipping into the market and 1 want
you to kiss me, Well, you kiss me &nd I'1l stop speculating,

. . Laura
Vhat do you mean, Curtis?

(~
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Jadwin.
(Coming down.)
WVhy, laura! What's the matter?
(To _Page.)
Go down to your cinnmer, Pa.ge, she'll be all right in a few minue
tes.

Page.
It's my fault.
(Puttin her arms around Laura.)
Ah, sister, forgive me. I didn't realizeé<what I was sa.ying.

Laura.
(Springs up laughing.)
Don't bother , Page, T'm a littie fool.
(Page kisses her and exits at back.)
Have you had dinner, Curtis®"

Jadwin. r
Yes, down town. I ate early because I had no lunch.
(Puts his arm about her shoulders.)
What was wrong, old girl?

Laura.
Nothing - ncthing. Page said something I didn*t like and I-
I was nervous and unst;m‘ig enough to cry over it,. Never mind.

" Jadwin.
But I do mind. I noticed that you weren't well a long time
ago. I'll tell you what, Laura both of us need to get away
for a while. \

Laura.
Yes, Oh yes! Away together!

Jadwin,.
I'm just about as faggel as you are.
(Strokes his forhead wearily.)
I'1l get things in shape to leave with Gretry, and we'll pull
up stakes and go somewhere.

Laura.-
(Delighted.)
Do you mean that Curtis? You kmow, so many .of your plans
that included me hnve fallen through. How soon do you think
you could have things ready?
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Jadwin.
Oh, in a week or ten days. Then we'll see what country air can
do for unstrung nerves, ande=~-
(With boyish enthusiasm.)
By George, Laural Those boa.t-building fellows wrote me the other
day that the yacht was ready. I've got the letter here.
_through his pockets.)

Laura..
Curtis! Our own yacht?

Jadwin.
Fact.
(Irritably.)
I can't find the letter. Where did I put that letter?
(Rubs his brow again.)
No matter! We'll have a christening and you shall break a bottle
of wine over her bows, ¢ > )

Lawra.
What are vou going to Call it%

Jadwin.
I domn't know. You remember what I told you about the boat I had
when I was a boy? Well, I had a kind of fancy that I'd name her
after that craft. --the ,gabh:lts.

g Laura.

(Laughing. ) ' v

Nonsense, Curtis. That was well enough for a soapsbox, but
this is a steam yacht. Why not call it the Arethusa or the =-
Nereid? < ‘

Jadwin.
Too fancy! I'm not even sure what they mean.
(Tllustrating the acts by gestures.) . ’
I like to know all about arything I handle. When it comes to
a boat, I can shovel coal or run the engines or steer. I don’t
want to understand everything on our yacht but the name.

- Laura.
_ Well then, how about the Gull?

» Jadwim.
No. I'11 tell you what I'll do; I'll compromise on naming her
after you. We'll christen her the Laura.
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3 but Erotesting.)
" Don't you think --

Jadwin.
No, I don't. I'll call her-the Laura or I'll call her Babbits,
and I won't consider anything else.

Laura®
All right--The Laura! That's the lesser of two evils. We can
take it to sea somehow--can't we-- and then into the Mediterran-
ean. This is just the tire of the year for a trip to the Med-
iterranean.

Jadwin.
(Relapsing into his fatigue.)
Oh no, old girl, that's too far from ho:ne. I've got to be where
I can be reached by wire. ~ ’

Lauré. ’
Then just to France, or--

o Jadwin.
Too far from the Board of Trade, Laura. We'll cruise about the
lakes, so that I can get back quickly if necessary.

'~ Laura’

(Disappointed.) %
And it would ¥e necesaary within a week.

(Goes to him and puts her arms about him,)
I don't care where we go,Curtis, but lets go where we can really
leave your business behi nd v Do you know, you're not at all
like you used to be--like the dear, thoughtful Curtis Jadwin I
married and fell in love with. It seems as though nowadays I
never had you to myself. Even when you are not looking over
papers and reports or talking to Mr.G#etry im the library your
mind is away fromme-- down there in La Salle Street or in the
Board of Trade Building. I don't want to complain and I don't
want to be exa.cting or selfish, but sometimes I am--I am so
lonesome.

Jadwin.
- Why, Laura, you never said -~

" 'Laura.
Don't interrupt. I want to say it all at once and then never
speak of it again. Last night when Mr.GPetry was here you promised,
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just after dinner, that you would be all through your talk in an
hour. And I waited-- I waited 'till eleven and then I went

to bed. Dear, I--I wanted you so much. The evening was 80
long. I had put on my very prettiest gown, the one you said
you liked, and you never seemed to notice.

Jadwin.
Stop Laura, stop! You're breaking me upt Why haven't you ever
reminded me before? I'm a brute--a selfish, senseless brute,
not worth one of your tears. I didn't realize how much time
I was taking away from you. Why, Lauray old girl---

Laura
I've had to beg for every minute you've spent with me, Curtis.
See what I did with your memorandum pad yesterday.
- (Runs_to desk and gets pad.)
I turned over to June 13 and wrote *"Laura's Birthday" in big
letters. I was afraid you woulli}brget even that.

Jadwin.
Oh, Laura! As if I could have forgotten that.'

Laura.
I didn't know.
(Sitting on sofa and drawing him down to her.)

Now we won't speak of ;\,z again. I suppose I am selﬁ.sh -----
. Jadwin.
Selfish nothing! Domn't talk that way! I'm the selfish onel
L&ﬁa

You're my omn dear husband. But some day you will get out .of
this speculating for good? It's not as though you had to do it,
Curtis. We're so rich now that we can't spend our money.

Jadwin.
Oh, it's not the money Laura; it.never was. It was the excite-
ment. I had to do something. I couldn't sit around and twiddle
my thumbs. I don't believe in lounging around clubs, or play-
ing the races, or murdering game birds, or runuing some poor,
helpless fox to death.

' .Laura.
You wouldn't have done any of those things to such excess as
you've speculated.
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Jadwin.
I know, but speculati on fascinated me. It was such fine fun
to swing a deal that the other fellows wouldn't have dared touch
I'll get out of it now. I wouldn't make you unhappy for all the
wheat in the world. :

Laura.
And you haven't made yourself, happy. See how tired and worn out
you are tonight.
(Strokes his head.)

Jadwin,)

Tired? I should say I was. I know you won't believe 1t,Laura,
but often I wish we were both as poor as Job's turkey--both poor
and back living on the farm. Lord love me, I can see that old
place just as plain. The walls were logs and plaster, and there
were upright supports in the corner, where we used to masure
our heights=-:-we children. .

(Indicating.) \>
The fire-place was there, and there was the wood-box, and over
here was an old kind of dresser with drawers, and under there
was the place where the torty-shell cat had a litter of nine
kittens once. = We've got a fine home now, old girl, and a mint
of money -- and all sorts of things, but I d¢ honestly think
we'd be just as happy in that tumble-down house together, penni-
less, working hard, chumming along shoulder to shoulder.

pd

: Laura.
(Kisses him,)
Ah, now you are yourself, Curtis. Just my dear, old, tired out
husband .
(Clasps him to her.)

I love you. I love you, dear.

Jadwin.
(Stroking her hand.)
0ld girll
Laura

You won't go out again to-night, will you? We'll spend the
evening together and I'll read to you. Mr. Corthell is coming,
but I'1ll ask him to excuse me, You'll stay?

Jadwin.
I'd like to be like this all the rest of my life.
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Laura.
I wish you might. You know I need a lot of loving and looking
after~- I told you that before we were married. What shall I
read to you; something of Stevenson's?

- Jadwin
Seems to me this is pre‘ty good.

Laura .
I'11 get you "Treasure Island."
(Goes to book case.)
You remember we left off about a month ago where the Squire's
party was going to attack the mutineers.
Returns to him and sits opn floor by sofa.)
Here's the place. Do you know what went before?

Jadwin. )
The fight on the ship and all thg¥; yes.

Laura.

Let's see.

(Reads.) - -
"Forty paces further we came to the edge of the wood and saw
the stockade in front of us. We struck the inclosure about
the micdle of the south side, and, almost at the same time,
seven mutineers ~-- Job Anderson, the boatswain, at their head--
appeared in full cry at the southwestern corner.*

Jadwin.
This is the Doctor telling the story, isn't it?
<

Laura.

Yes:

(Continues.)
"They paused, as if taken aback; and before they recovered, not
only the squire and I, but Hunter and Joyce from the Block House,
had time to fire The four shots came in rather a scattering
volley; but they did the business; one of the enemy actually
fell, and the rest w=---"

. (Stops. He does not notice the pause.)
You're not listening Curtis!

. v,)'advin{
Just a minute,dear. I was wondering where I left that Govern=-
ment report on wheat.
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Laura .
Again! Oh, Curtis!

Jadwin.
That's all righnt. Go on. I-won't get off the track any more.

Laura.
(Reads.) ¢
"And the rest, without nesitation, turned and plunged into the
trees. After reloading, we walked down the outside of the--9-
(Telephone bell rings.)

Jadwin

(Starting up.)
That's the house phone. Someone must want to see me.

Laura.
Never mind; you're not to see game but me tonight. You know
you promised.

s Jadwin.
That's so.
{Bell rings again.)
I guesswe're pretty comfortable without bothering about other
people.

) Laura.
(Reading.)
"Down the outside of the palisade to see the fallen enemy. He
was stone dead~- shot through the heart. We began to rejoice
over our good success, whencjust at that moment a pistol cracked
" in the bush, a ball whistled close past my ear, and poor Tom
Redruth stumbled and fell his length ‘on the ground. Both the
Squire~---*
(Knock on the door. Laura starts up.)
Now, who is that? The ser¥ants kmow I don't permit them to come
to this room!

Jadwin,
We'll have to answer. .

(Calling.)
Come int

(Laura goes to door at back, REnter lirs. W.)
Oh, is that you, Mrs. Wessels?
(Rises.)

Mrs. V.
Yes. Mr.%etrv
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MNrs. W.
Yes. Mr. Gretry's in the Libraxy John couldn't get you on the
phone, and he asked me to find you as his business was importe=
ant.

"Jadwin.
Will you bring him up, Mrs. Wessels?

Laura:
Oh, Curtis, not in here?

Jadwin.
I know, Laura, but I'm too tired to go into the library. We won't
be a minute.

Laura.
But this was to be my evening.
~

.Ta.dw:ln> o
It will be, Laura, it will be. But I can't send Sam away after
hets come out here. It may be very important.
(Tq Mrs. W.)
Bring him up, please.
(Bxit Mrs. W.)

(After a paui_dlgsmm she has returned the book to
its place.) )

Curt:.s, you see I can't depend on you. Half an hour ago you
were all mine, NOW e~wee

JadWin.
You know I love you, Laura.

Laura.
I . kmow you love me, but there are times=-~-¢h, if I thought you
did not love me--love me better than anything, anything-- I
could not love you; Curtis, I could not, I could not! Maybe
its wrong of mé to feel that wvay, but I'm only a woman dear.
I love you, but I love LOVE too. Women are like that; ; right or
wrong, weak or strong, they must be~-- must be 1oved above
everything else in the world.

\Tadw:ln.
That's the way I do love you, my girl, omly=--
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_ Laura.
Only you lea.ve me alone - alone - alone % Curtis, I varn you, I
must be loved! If you will not be my companion, I must seek
companionship elsewhere.
(Enter Mrs. C. at back, she is clad in deep mourning.)

Jadwin.
Good God! -

¥Mrs. C.
The butler said you were here, Laura, so I came over, as usual.
I haven't disturbed you, have I “J"?

‘ Jadwin.

(Much perturbed.)

No--Oh, no! 1I'd forgot! Iw-I--I--
(Bnter Mrs. W. and Gretry.)

Mrs. w,
(To Gretry.) a
Rignt in here.
Laura.

(To Mrs. C.)
He's nervous and overwrought tonight Mrs. Gressler. That's all.

Mrs. W.
Well, Carrie! I haven't seen you in a month of Sunday's

(Goes to her and taLks to her in dumb show. Gretry and Laura
nod to each other.)

r,
J'a.dv in.
All right, Sam, in a minute.
(To Laura.) <
Leave us alone, a little while.
There's a good girl, we won't be fifteen minutes.

Laura
Couifialt I stay? Couldn't I get interested in your business?
I'd be very quiet.

Jadwin.
Honsense Laura® Take Carrie upstairs while you get something
to eat; you haven't had a bite otf dinner.

. Laura.

(To Mrs. C.)
Won't you come into te music room, Mrs. Cressley? Curtis
will join us there later
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Mrs. C.
(To Jadwin.)
Still working, I see, "J." Wot satisfied with your success.

~Jadwin.
I don't believe in being satisfied with success, ,Carrie. The
man who 1s sutisfied with his success would have been satisfied
with a failure. o

Laura.
Come, Aunt Wess.
(Bxuent Laura, Mrs. W. and Mrs, C.)

Jadwin.
(Shuddering.)
By George, Sam, I don't think I'1l ever get .over Charlie's
death. Every time Carrie speaks to me I feel»as though she
were accusing me of murder. ot =

Gretry.
Vhy, she doesn't kuow that you had anything to do with her
husban's failure.

: Jadwin,
I know it.

Gretry.
I'm sure you did all you could when you maie up the amount of
his losses.

, Jad(t.in.
Pretty poor compensation, Sam. Don't let's talk about it. What
did you want to see me about? X

Gretry.
About the government report. Have you been studying it?

) Jadwin.
No; just glanced at it. I've got it somewhere.

(Searches his pockets.)

‘Gretry.
Never mind; here's a copy. Crops have gone to blazes, "J".
(They sit together at table looking _over_report.)

/32
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Jadwin,.
I ¥new that long ago. I've been watching pretty closely, you
see,

Gretry.

(Turning leaves.) o
You haven't any idea how little wheat there is in the country.

Jadwin.

Haven't I though?

(Lays hand on pamphlet.)
Wait, and see how much of an idea I've got. The spring has been
backward all over the country. Dry, wintry weather all this month
in Iowa, Kansas, Missouri and Minnesotd. Freezing in this state
from Ridgway County to Quincy and Waterloo. No crop to be ex~
pected from Indiana for the same reason.

Grgtry.
It's not bad in Ohio.

Jadwig.
All right! But nebraska, which.is one big wheat field, wont
produce as much as Grant county did alone last year.
(Taking his hand off pamphlet.)
Sam, there.can't be a hundred and fifty million bushels in
America.

5 Gretry. -
Good guess! The government experts estimate about a hundred
million bushels in the farmer's hands and a visible supply of
about forty millions.

J&dwano
(Whistles,) : .
I thought so. What's the market price?

Gretry.
The closing quotations were 64 for May wheat, sixty-five for
July, sixty-six and an eighth for September.

Jadwin,
Those quotations won't held ten minutes after the gong sounds
tomorrow morning. Those fellows in the pit will fairly tear
the wheat from each other. s

Gretry.
There's bound to be a temporary rise on the strength of this
reporte.

(»



27.

Jadwin.
I'm short about half a million bushels. I sold that much more
than I owned on your assurance that I would be able to buy be-
fore long at sixty. '

Gretry.
It'll touch sixty yet. There'll be a bit of reaction, but the
market will go off again. It*s a long time between now and
May.

Jadwin.
I don't know.
(Looking at the pamphlet.)
The Argentine Republic crop a sure failure. Sam, it's a paper
dime to the Sub-treasury that we've touched the bottom. Wheat
will --not--go--another-- cent. = I'm going to buy in that
half million bushels tomorrow.

Gratry..
(Rising in astonishment.) .
You're not going to quit the game ?

) Jadwin.
Thunder, nol! I'm going to keep on buying! I'm going to boost
this market right through until the last vell rings! From now
on Curtis Jadwin spells B « U -~ double L -- BULL!}

seretry. |
Don't be too hasty, "J" Be cautious.

Jadwin.
If I were cautious, I wouldn't be in the game at all. I'd be
buying United States four perstents. No, Sir! I'm going to buy
while the market's down and that's right nowl :

i Gretry.
There's plenty of wheat, "J* Wait until the price goes up and
see it come out. The rarmera don't tell everything they know.
That report is a lot worse than things really are~’ There's
always an army of ancient hayseeds who have the stuff tucked
away--in old stockings, I guess—~ and who'll dump it om you
all right if you pay enu.‘l&h.

Jadwin.
A mere bagatellet Why, Sam, think, THINK
(Pointing at pamphlet.)
They!'ve get less than a hundred million bushels. That's awfully
small.

%



Gretry.

(Reflectively.)
It isn't what you might call collosal.

J’adwih.
Do you realize that a whole pile of wheat:as to go to Europe be=-
fore J'uly?_ How have the shipments been?

Gretrye
About five millions a week.

Jadwin.
Well; look here! That's twenty millions a month, and it's—-
April May, June, July-- four months before another crop.
Bighty million bushels will go out of the country in the next
four months--cighty million out of a hundred millions.

Gre;xy.
Looks that way. \

Jadwin.

Let's get a squint at the whole- situation. A hundred millions -
or less--.with the farmers. The elevators here aren't exactly
bursting. Paris and Liverpool together couldn't show ten mil-
lions. Five millions a week going abroad to be eaten and the
mills up in the northwest grinding all the grain in sight.

/"(‘}-retry.
That's right.

(Pause -while thex take notes from pamphlet.)

Yes; and navigaution will be open in another month up there in
the straights. p

. Jadwin
By George! I'd forgotten that! I tell you I'm go:lng to buy to-
morrow morning. I'm glad I'm-short only five humdred thousand. .

Gretry. ,
Yes; there's plenty of fellows short a whole lot more than that.

Jadwin.
(Excited.) : ’
There are, eh? There are a lot of fellows who have sold short?

. Gretry.
. Oh, yes; some of Crookes' followers--yes, quite a crowd of them.
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Jadwin.
(In a fever of excitement. Loosens his collar. Leans for-
ward, his finger almost im Gretry's face.)
¥hy, look here, don't you see--don't you see=-

- Gretry.
(Puzzled.)
See what?

) Jadwin.

Great Scott! I'1ll choke in a minute! See what? Why, I can get
ten million bushels of this wheat tomorrow morning before these
bears can say Jack Robinson! Europe will take eighty millions
more! There isn't going to be any wheat left in Chicago by May!
If I get in now and buy a long line of cash wheat, where are all
the fellows who sell short going to get it to deliver to me? -
Say, where. Are they going to get it? COme~on now, tell me,
where are *hey going to get i

Gretry.
(Stupefied.)
A long Tine of wheat! ®J", you're either a collosal genius or
a collosal idiotl

Jadwin,

If I'm an idot answer ;ae“! WHERE ARE THEY GOING, TO GET IT?
Gretry.

O AETAN LN 'I'm damned if I knowl
Jad#in.

(Springing up and dragging Gretry with him,)
Well, then, Sam, do you know~-great Godl-—- do you know what
tnis means? Sam--WE CAN GORNER THE MARKRTY

Gretry.
Corner the market?® o

Jadwig.
You bet! Man, don't stand there stupefiedl It's my scheme; now
it's up to you to carry it out. Buy the minute the first brokers®

-clerk strikes the pitt Buy as much as you can get! Buy a humdred
million bushels}

Gretry.
Good Lord!
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Jadwin.
Scatter your orders so that they won't-suspect. Wheat'll jump right
up, of course, but we ought to get a lot between the present
price and seventy.

- Gretry.
Can you pay the fiddler?

Jadwin’

Plenty of money, Sam! I'll deposit
margins enough to cover a ten per cent fallt But there's not
going to be any fall, They'll be offering a dollar for the ’
stuff before I get through -~ a dollar? Good God! Two dollars,
maybe!

Gretry.
It's the biggest deal I ever handled, but by the great horn
spool we'll carry it throught

Ja.dwix;.
You can bank on that!

(ﬁ§§§ to telephone.)
Now we'll have Landry up. He's somewhere in the house!

Gretry.
Cowrt's the boy to take charge of the buying. An old head on
young shoulders.. He cgg“feel the pulse of the pit as accurate-
ly as any veteran.

Jadwin.
Speaking into phone.(
Hello! Hello, John. Will yowfind Miss Dearborn and ask her
to bring Mr. Court here? Yes, yes; Mrs. Jadwin's room.
(Turning from phone.)

Now wecan plan the whole business.

Gretry.
If Court can get in touch witirFoster and Jones it might be a
good idea to give them their instructions right away.
('lfhere is a knock at the door.)

' Jadwin.
‘Come inlin
(Bnter Laura.)
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Lawa.
(Good naturedly.)
Well, are you two through with your talk?

Jadwing
Not quite. T
(Laura, evidently hurt, starts to leave.)
Oh, it's all right for you to s“ta.y. I probably shall have to
g0 down town for a while.

. Laura
Down town? Tonight?

Jadwin,
(Hurrying about, getting papers from desk, etcZ)
Yes, Laura; for an hour or two. I've got a big deal on hand and
I wan't to talk it over with Sam and his boys.
(Laura disappointed, walks.to the book-ocase. After an in-
stant she takes “"Treasure Island"-Trom thé shelf, extracts the
book=mark and crumbles it in her hand. Enter Page and Landry.)

Landry.

Did you send for -me, Mr. Jadwin?
(He is alert, business-like, strikingly in contrast with

the youth seen heretofore.)

/,«“Gretry. y
Yes; we've something on hand, Court. Can you communicate with
Jones or Foster tonight?

Landry.
I can get Foster; he went to e Theatre with some friends and
was to take supper at the Union.

Jadwin.
Then the thing to do is to catch him there. We've got to do a’
lot of buying at the jump tomorrow and the orders must be divide
ed upe.

Landry.
I'm ready, Sir.
(He spies his riding—crop on the table and comes down for
it. Page follows him. The others in dumb show.)

Page.
You're going to the Union?
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Iandry.
Yes.
(She is very angry.)
I can't disobey orders and this is important.

Pa.ge.
I thought you were the man who would just love to do and dare for
the sake of a womanl

Landry.
Ah, Page, nowl

Page. )
All right, do as you please; only don't expect me to speak to
you againt
(Bus. of Bage waiting to be conciliated; Landry, his mind
cn his work, getting ready to leave Page attempting to at-—
tract his attention.) -

retrr
Hurry, “J%.

. Jadwin.
Good night, 0ld girl' I'm sorry, but it can't be helped!
(His attention is elsewhere, he is sorting papers to put
fn his pockets.)

La.ura.
Never mind in a fortnight we'll be beyond the reach of buainess.

Jadwin,
Ea? Oh ves! You mean the vachting trip! Well--er--the fact is
.We may have to postpone that a month or two. I've got a big
deal to swing.

Taura.
Curtist

J‘a.dwin. ;

(Turning am without kissing her,)
Oh, we'll take the trip some day.

(To Gretry.)
_All right, Sam.

‘Gretry.
Good night, Mrs. Jadwin.
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(At the door Landry leans over to Kiss Page; she turns her
head; he takes her face between his palms and kisses her.
Then he bows to LaWra:)}

-Laura.
Good night Mr. Getry.
(More warnly.,)
Good night, Iandry.
(Bxuent Jadwin, Gectry and Landry, closing the door noisily
behind them.)
That's the first time Curtis ever forgot to kiss me goodbyel -

Page .
(Hotly.)(Thinking of Landry.)
It's a shame, that's what ie is, a shame!

Laura. ’

Ah, Little Sister, now you beginsto understand what it means.
(Sits at ta.ble, turning léaves of government report, which
has been left behind.)

It's very easy to walk in the straight was so. long as the path

is lined with roses.

Page.
(Puttmg her arms around Laura.)
I didn't realize what 1L was saying saying, Laura.

Laura.

(Taking her hands.)
I might have been sure of that.

Paée .
(Quietly.)

Still, I'm not going to look up someone else Just because
hndry~has left me alone.

- Laura.
“Fot tonight, girlie; but if he left you every night, and if
someone else took the trouble to look you up=---

’ * Page.
~ You know that Sheldon Corthclll 8till cares for you, Laura.

‘Laura.
Hecame from Tuscany to see mes

(sighs.)
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Curtis wouldn't come from the Board of Trade.
(Rises and stretches her arms toward door through which

Jadwin has gone.)
Ah, Curtis! Curtis! My huaband'

Page.
I'm going to my room and read ¢Enoch Arden". You don't want me;
do ycu?

Laura.
No.
(Edsses her.)
Good night, Pagie, dear.
Page.
Good night, Laura.
(Goes to door.) -
I hope Curtis will be back soons

(Bxit.)

(Laura stands an instant staring at the door, then goes to
a mirror, gives an additional touch to her hair, turns down tee
lights from a button near the exit through which Page has dis-
appeared, and prepares to follow her. Xnter Corthell from
conservatory.) N

/fFCorthell.
Godd evening, Mrs.: Jadwig.
' ‘ Laura.
Sheldon Corthell}
Cort'i_x‘ell.

(Surprised at her tone of astonishment.)

Why--you expected me, didn't you? You gave me permission to
come back.

Laura.
I was just going into the 11brary to meet you.
(Indignantly.)
I didn't expect you to come unanmounced into my ‘own room.

Corthell.
(Humbly. )
Oh, I beg your pardon. I didn't think of the impropriety of the
thing. It only occurred to me that I should find you here --
perhaps with Mr. Jadwin.
(Turns back.)
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If you say so I'll go around and be announced.

Laura.
(Laughing, despite herself..) \
No; you might as well stay now. Af&er all, this room isn't
really more private than any other room. It's just been a silly
sentiment of mine.
(Sadly.)
Mr. Jadwin Bad Mr. Gretry in here tonight talking business.

Corthell
(Removing his gloves and coat.)
I hear that Mr. Jadwin's come to be the Napoleon of the Street--
that he's absolutely crushed a number of his rivals.’

Laura.
I don't know that he has crusheu them. I suppose it is a matter:
of the survival cf the fittest. ;::,w. P
Corthell.
"The survival of the fittest" is a theory much Wrged by ‘the fit.
(Pointing to a painting.)
Is that a Bougereau?

Laura.
Yes. - 2

Corthell.
(Going to it.) J
*Bathing Nymphs®. I should think Mr., Jadwin would be giving
performances of "Romeo and Juligt® for the benefit of their ward-
robes.

(Examines picture critically.)
If you'll pardon my Candor, it ien't very good.)

Laura.
I thought Bougereau was considered one of the greatest---

Corthell.
That's more consideration thal he deserves.
(Going to another painting.)
Now this portrait of yourself is beautiful.

» Laura.
It's supposed to be very like me,
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Corthell,
I said as much when I declared that it was beautiful.

Laura. -
Mr. Corthell, you mustn'$=-_ycu really mustn't pay me compli-
ments .

Cor the2l,
You ask too much of me.
(More seriously.)
Why not? You know how I feel toward you~-have always felt. Need
we pretend simply because you are married now?

Laura.
I need pretend nothing.
Corthell
Neither of us is happy. 5 h> .
(She gesticulates protestingly.)

Oh, I don't expect you to confess that. I don't expect you to
confess anything. But I wish you could give me a sign-- a sign
that you‘'understand my sympathy--I scarcely know what. So little
would be so much.

Laura.
Positively.) T
Mr. Corthelll I must a&you to adopt another tone when you

call on'me, or to cease calling altogether.

Corthell,
-~ (sShrugs his ghoulders.)
There was no intention of offending.
(Crosses toward organ.)
Let me play for you.

Laura.
(The constraint gone from her manner.)
Yes, do. . . ¥
_ Corthell

(Seating himself at’ the .organ. )
What a noble instrument! This is the one of all your treasures
that I most envy you. ’

Laura.
What shall you play?
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Corthell.

(Running his fingers over the keys.)
Something of Mendelssohn, I think. Do you know his "Consolation".

La\irq.
No. I sometimes try to play "The Spring Song."

g Corthell.
(Playing.) s
It is one of his best~-this "Consolation." You hear the effect
of questions and answers. The guestions are passionate and
tumultuous and varied, but the answers are always the same--al--
ways calm and soothing and dignified.

(He finishes the composition.)

Laura.
It is superb!

Corthell,
Do you care for Beethoven? :

Laura .
I--I am afraide=---

Corthell.

(Playing again.)
You remember this? The "Impassionata®--- the F minor Sonata--
just the second movement.

(Changes the. melody.)
Here is something I've always liked.

Laura.
What % it? .

Corthell, ’

(Swaying at the instrument and playing most feelingly.)
The Mephisto® Walzer® of Liszt. '

(Apparently throwing his whole soul into the interpretation.®
This movement; isn't it reckless and capricious, like a woman
who hesitates and then takes the leap?

(Laura starts.)
Yet there's a certain nobility there, feeling for ideals. And
all the while this undercur:rent of the sensual, the feline, eager
-sentiment. ’

(Laura clasps her head in her hands.)
And here, I think, is the best part of it; the very essence of
passion, the voluptuousness that is veritable anguish. These




long, slow rythms, tortured, languishing, really dying.
(She rises and walks toward the organ, as though in a
dream. ) "
Can't you hear speaking the starved soul of a neglected woman--
crying out-- crying out == Ahl-- and finally--
(Reaching the high note near the end of the melody.)
~--with a wail of despair -~ & 80b of intoxication--clasping to
her breast~~EVERYTHING!

(He_stops playing- there is a vause. Laura., awakened , looks
up to him. He rises.)

Iaura.
Mr. Corthell, you must nct come to see me any more.

Corthell.,
Have I offended.
i';a.uré?“' )
(Shakes her head.)
No.
- Corthell.

I knew it must come-- sooner or later. You are right-- of
course. I should not have come back to America. I should not
have believed so in my strength.

(Comes down the gteps to her.)
Then I am never .to sée you again? Is thHat it?

Laura.
Yes.
(Comes down stage- he follows,)

‘Corthell. :
Do you know what this means for me? Do you r°a11ze‘! Never to
see you again! To lose even the little that is left to me
now!

Laura.

You must go.
Corthell.
(Heatedly.) L
Ah, no, nol Whny should we terminate everything? You are not

happy. I am not blind; I can see that{ Your. huaba.nd neglects you;
he thinks only of his business! I-=I-- .

(Kisses her hand passionately. Leura draws it away.)
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Laura.
Ny husband does NOT neglect mel It is a lie--a lie! 1In his
heart I am everything.

Corthell.
He leaves you alone--always--now--tonight--

Laura.

Tonight he has been taken sway from me! After a little while
he will rewember and will come back to mel He may be on his
way now! He will come to me with words of love, of repentance,
O o .

(Enter Curtis Jadwin. As he opens the door he touches
the button, turning up all the lights. Corthell springs away
from Laura.)
Aheco—e

(Holding out her arms to Jadwin,)

Gaav 5
(Unmindful of them. En iaaticallx.)

Laura, I've made a million dollars!

('l'here is a pause. He comes down stage and sees Corthell.)
Good evening Mr. Corthell. I didn't see you at first. That's a
pretty good night's work, eh? A million dollars--maybe, ten
millions! 1It's sure! 1I've got the whole thing planned. Met
Foster not a block away, Laura. .He was coming here with a mes-
sage. Went over the whole thing with him in a cafe down the
street. } :

-(Stretching his arms,) .
By George, I'm tired though! This sort of scheming is an awful
strain on a man. You don't mind if I lie down a moment, Mr.
Corthell?

(Lies on Sofa.)
My head throbs as ‘if someone inside was hammering the scalp
off,

(Yawns.)
Say, perhaps we won't make those fellows look sharp tomorrow.
Oh, my head! I've been at it since nine o'clock! I never was 80
tired, etc. ad 1lib.

(Falls asleep, Laura wa.lks over and looks at him. Corthell
crosses her, puts on Yis coat, gloves and hat; and walks to the

door at back.)-

: Cortheil.
(Sortly.). g
Guodbye. -
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Laura.
(Starting and turning to him. )

Wait.
(Goes to him and takes nis hand.)

Come to see me again--tomorrow,

] Corthell.
It is good night then, not goodbye.

.
Laura.

It is good night.
(Drops his hand. Bxit Corthell. Laura returns to Jadwin and
looks at him. He is sleeping, deeply, vulgarly, his arms
spread over nis head; his breathing loud. He makes a ges-
ture indicating that the light hurts his eyes. Laura goes
up stage, touches the button, lowering the lights, returns,
sits by scfa, watches the dormant figure with something of
disgust, then buries h,er face in her ha.nds.)

\

¥

CURTAIN.
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ACT IV, =-3=

Ei=-

(Glances at clock)

Private r_o_Jn_;I.n the offices of Gretry,
Converse & Co. Board o: Of_Traﬂa_.Bulld-
ing. This setting is left very large=-
ly to the stage mag_a,ggx:, but the act
was written with the following arrange=-
_ﬂLm_minL__A_nla.in_inmnim;._tha_

fitting of which, however, are super-
ior to those of ordinary places of -
business, The flat is in 3, At R, 2. E.
a _swingi leather door leadi _to the
apartment occupied by clerks, Through
this door are s

this door mre seen several desks and
a wooden partition in which are small
windows. At R, C. a double frosted=

lass door, on which, in reversed letters
ar! wordss "Gre Converse & (_I_o_.:'

A b 0 =t0 and "tic
both used by Gretrv L., C.,, frontoof

stage, 8 table-desk belonging to Jadwip

and another "ticker,™ A third desk at
R._front assigned to Wiggin, Commodious
chairs and other furniture aboutf the

ro0) ough the door in flat
vigible part of the customers' room,
m],y_igg_tgg board for quotations, ba-

Louis Wiggin, head accountant, thin to
the point of emaciation, stoop-shoulder-
ed, face wrinkled and .adorned with

sort known as "mutton-

w
chop®; dressed in serge trousers and white
office coat, seated at his desk, He is

alternately writing-and partaking of a
lunch’ sprezd about him., This lunch con-
sis;s ofng plate of sandwiches, a pickle
ass of w a cigar, Wiggi
t

___Gre
his desk. To him enter Landry, from
back.)

Landry
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I'm a 1little late, sir. What are the prders this mcrning?

Gretry

(Continues writing)
Your orders )

(Looks up)

Same as yesterday. Keep the market up; that's all,

g0 below a dollar fifteen. You shouldm't have let it drop as

it did yesterday.

Landry
I bought to the limit of my instructions,
Gretry

I know. Well, to-day you and Roland and Foster can buy up to
half a million bushels apiece. If that don't keep .the price up,
if they still sell---well, I?ll let you know what to do,

Landry
(Starts for door)
All right sir, R
" Gret®

(Detaining him
And keep cool --tell the boys to keep their heads. I guess
to-day will decide things. Watch the Crookes crowd pretty

closely. ; I'm afraid they're up to something.

Tandry
Yes, sir,

(Bxits at back.)

,/d
(Turning to Wiggin)
Wiggin

Gretry ~

Wiggin

(After staring at him
Nine times eight --seventy=two, Twp and carry seven.

Gertry
Wiggin}

(Wiggin puts third pen behind his eaé and devotes his
attention to Gretry. )

Have you sent those chedt s for’ storage charges?

Wiggin

This morning, sir,
(Gr; turns. to his desk ag
his' cigar

a_pg% ge g ps_ it in the :I.nk, attemp
with it, discovers what he i@ doi laces the inked end of
the'cigar In his mouth)

_n_i'ops the cigar, finds a fourth pen and continues work,)

s about for

pts to write

It must not

Ve



Gretry
(Speaking into one of two desk telephones.)
Hello, Joges! Yes! Has Crookes arrived; No? 0. K. Good-bye.
(}La_qgs up phone, ENTER Roland from R,)

Roland
Orders, Mr. Gretry?
® Gretry
No. You'd better keep out of it to-day. Watch Court and you'll
soon learn. ¢

~Roland
All r.'t%ht, Mr, Gretry.

Well, Mr Wiggin, how goes
Wiggin
(Writing
Nine ahd four are thirteen, seventeen, twenty twe., thirty,

thirty=-six. ~
Roland—
Busy?

(Wiggin _reaches out for a sandwich, gets a pen-wiper
instead, attempts to bite it, put it down and goes on writing.
Holand haxds him a sandwich)

Here.
(He takes it)
Pretty busy this morning?

'igg‘in :
.(Rige .51 :
Eighty-four thousand and ten., Eighty-four thousand and ten.
(Exits R.)
Roland

(Goes to Gretry and leans over him confidentially)
I believe that chap Wiggin would work if t ui ng was

burning down,

. Gretry
Do you know the way to the wash-room?
g " Roland’
(Bewildered) :
Yes, ?
Gretry
Well, go there and stay there, will ‘you?

Rol

; " Roland
(starts toward back, Stops and turns)
You don't need me here ]



Gretry
No?
Rolami
Oh, very well!
(Bxits at back)
Gr;etry
Pool?

(ENTER Wiggin and returns to his desk, ENTER messenger=boy
at back, followed by Hargus, a short, cadawerous, watery=-

eyed man, probably aged 50 t
an ancient silk hat, frayed and greasy clothing and is

apparently a human wreck)
Hargus

{ZIo Boy)
That telagram for me - Hargus?
) Boy
—(Looking him over
Wouldn't that jar you? No, it ain't for you,

(Takes message to Gretry;and exits. Gretry having signed
for the wire, reads) )

Hargus

. (Whiningly)
I kind a?! expected to hear from Em'ry, He promised to give me
a tip this week,

Good morning, Mr. Gretry.)

Gretry._
(Abstractedly rising)
Good morning, Hargus.
a ack

Hargus
Wiggin
Oh, Mr Wiggin?

Wiggin

(Looking up more quickly than usual.
Ah, Mr, Hargus.

xargus

]Goigg down to him and sneaki_:gﬁ confidentially)
I've got some information for you, iggin, e your fortune.

I'm going to put you on, but you must keep it close,

. Wiggin
Yes--yes.
3 Hérgus

,/:’ 7,
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The Wabash is going to buy the Peoria, Springfield and Jacksone

ville, Straight tip., P. S, and J.'s sure to g0 up on the jump.
(Wiggin writes. Hargus taps him on th oulder)

Sure. If you can let me have fifty dollars untile-----

Wiggin
Nonsense, Hargus! ’
(Bands him bi11)
Here's a dollar,
Hargus

Thank you.

Goes to door at back, ENTER there Crookes and Sweeny.,
He addresses them

Oh, Mr, Crookes! I've got a tip on Wabash. I wouldn't tell
anyone else==---- .

Crookes
Don't bother me,
. Hargus
But thige=«=« O
X Orogkes
This is a private office. Don't bother me.
(Bxit Hargus muttering, Crookes addressed Wiggin)
Mr, Jadwin down yet.
Wiggin
(Continues writing)
Eh?
. Crookes
Has Mr, Jadwin come yet?
Wiggin

Not yet, sir: expect him every minute. He was here until after
four this morning,

(Besumes his labor)

. Crookes
Lrter(%%”ﬁll, we've got him worried.
N

Sweeny’

Looks that way,
_(They go to extreme L.)

Crookes
Two weeks ago wheat was a dollar sixty. Yesterday we brought it
down to.twenty. That ought to put him wise to the fact that
something®s going on,

&~
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* Sweeny
Still I think we?®d have had a better chance if you'd let me
come alone, He don't like you any too well,

Crookes
I don't like him any better, but business is business, If I can
get in on this I intend to.

Sweeny
Sch! Somebody?!s coming,

Craokes

It's him, Now, let me do the talking.
(ENTER Jadwin, He looks worn and tired Without noticing
anyone present, he goes to his desk, sits, and begins

searching through the drawers)

Crookes
Good morning, Mr. Jadwin,
) Kadwin
Looking up)
Calvin y Crookes?!

(Smiles faintly)
Well, This IS nice of you,

. Chookes
It's not nice; it's business. I can talk business with you as
well as.anybody else, cant't I?

Jadwin
As well==cCr begt}r. '8it down,

é‘m sit€; Crookesfemains standipg) -
What it? .
Crookes, :
‘0f course, you realize now that the games up.
Jadwin
Whose game?
Crookes

“Yours,
(@Going to desk and indicating points by striking his

You Niven't any corner in wheat, The new crop's going to be the
bigest in years - a whole lot digger than you can buy. I'm short
to you millions of bushels, and I'm not afraid that I can't get
them pretty soon at a price way below the preseat one,

: Sweeny T
Your wheat won®t be worth much more than half what it is now,

. _ /55



. . Jadwin
It?s kind of you to tell me this,
(Settling back in his chair)
Well? -

) Crookes
Well; as I said, there's going to be more whea: than you can buy
(Getting very close to him)
There won't be more than We can buy.

Jadwin
(With repressed indignation)
Just what do you mean by that?

Crookes
Suppose I went in with you? I go on leading the Bear movement =
do you see? All these fellows sell short; you buy WITH MY
MONEY, When the new crop comes you buy that WITH MY MONEY.
They'll have to meke up their shortage from your wheat, at
YOUR PRICE,

Jadwin
Isee; you sell your followers out,
Crookes
Welly; that's kind of a nasty way to put it,
. _ Jadwin
You sell them out! What's your price?
Crookes
I don't care to talk to you in that way.
. Jadwin
All right; we?ll put it more simply; how much do you want?
Crookes
Half,
Jadwin
And if I don't choose to go into this partnership?
Sweeny
We're going to====
Crooke's

Keep quite, Sweeny!
(To Jadwin)
To-morrow night wheat?®ll be down to eighty and you'll be broke,

Jadwin
All tégi% ;§¥§a¥%3%;3§7%!%§§thing to do with the dirty business A



Crookes
(.A_‘ig,e_rﬁg-) -

Dirty business! That's a high and mighty speech for a man that
killed his "best friend.

Jadwin
(Returning to him.)
What do you mean?

) Crookes
You know what I mean and who I mean., I mean Charlie Cressler,
You killed him as surely as if you'd held the pistol tn your

own hand.
P

) Jadwin
(Banging the desk with his fist)

Cut that! Do you understand = ®ut it!

" Crookes
I just wanted to bring you down to earth. Now what have you
got to say?

Jadwin

(Beginning cooly) T
I say "no" = "no", Mr Calvin Hardy Crookes ="NO!" Your threats
don't scare me a cent's worth, If you thought you could do me
you wouldn't be up here now trying to make a bargain.

Sweeny
But it means a bigger profit,

Jadwin ~
(Without noticing him)
I can take care of myself. You can't frighten me! And you
can?'t buy me, M r., Calvin Hardy Crookes! If I WERE in danger
of ruin, if you offered me a deal that was honest, I wouldn't
go into partnership with you for a2ll the money on God's earthl
I don't wan te==--

. Crookes
Youtd hetter thdnk of what you're saying!

Jadwin :

I'm thinking, and I'm seying what I've wanted to say ever since
Itve known you and your crooked work! You can't sell anybody to
me--you can't sell anybody to me-as your friend Scannel sold that
poor chap Heargus out there in the hall!

(His wttitude becomes threatening; his voice grows louder,

Wiggin joins him; Sweeny stands back of Crookes)
Listen to me, Calviniarw Crookes,gend then go back to the men
you've tried to ruinl  Youtre a thief, Calvin Hardy Crookesl
A cheat! A swindler! A thief!

Crookes
{Prantic with anger and starting to leave)
You?ll pay for this! T e



Jadwin

(Siexing him by the arm and holding him)
You're a thief==a t&{ei‘--a thiefT  Now, go on and break me!
Go on with your fight and let's see 'ho'11 win! You and

your crowd’ll deliver to me the wheat you've sold--every bushel?
I?11 drive you to the wall, Calvin Hardy Crookes, or my name?s=--
(The clock now points to half past nine. A gong rings
outside, Jadwin grows calm) - .
There?s the gong., The battle's on.

Crogkes
(Adjusting his cuff, which Jadwin had d&isarranged)

You haven't chance in a million, Jadwin, You're as good as
bankrupt,.

Jadwin
(Returns to his desk, Wiggin does likewise)
Oh, I guess ITIL pull through,

Crookes
And next time you get to speculating remember this: Dont?t get
so far above all the other fellows, They throw bricks.
(At door) i
Come on Sweeny.
(Exeunt Crookes and Sweeny. Enter Gretry. Jadwin seats
himself at his desk)

! - Gretry
What was Orookes doing up here?

Jadwin
(Wearily)
He came up t6 tell me I was as good as ruined. I lost my temper,
I don't know, Bam, I seem to be getting irritgble.

Gretry

You're workéd out, "J.", Anyone can see that,
Jadwin

I guess you're right,

' Gret:

; ) ry :
Why dan?t you sleep more? You stay here until al}l hours of the

morning

Jadwin
By george, Sam, I can't sleep! I go home 2nd lie in bed until
the sheets seem hot as live coals, amd the pulses in my brain
throb out *Wheat =-- wheat--whea®$.," That seems to be all I can

y o . ; t cable cars clatter
g?:ﬁ:so{nn:' reszlalgr!a.:gflghg ng se o? ghea‘gicﬁg?" spgﬁ tﬁi same
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thing to me =~-- WWgeat -- wheat - wheat,"

BEretry
(Seating himself)
Look out or you'll be sick, "J."
(Wiggin exits at L,)-

So Crookes thinks we haven't a chance in a million., God, "J",
I shouldn't be surprised if he was right,

] Jadwin
What?

Gretry
It wouldn't astonish me if to=day finished us, The Crookes crowd
is taking hold in earnest, :

Jadwin
You lost nerve easier than any man I ever saw, Crookes ain't
the Great Mogul,

@retry
He ain't? Great Scott! Who is then?

Jadwin

I am?

(Rises and goes to Gretry)
I am,"and the sooner Crockes finds it out the better. There’s
not room for both of us in this game, and if he gets in my way,
by God, I'll smash him!

Gretry
That's easy enoughtto say. .Just the same, things look pretty
nasty. We believe we?ve corneredthe wheat, but, by Jing®, it
seems more like the wheat had commered us, :

Jadwin .
Quit talking riddles and get down to business, What do you mean? _

Gretry .
Well, you saw how freely they sold ‘to us yesterday., That proves
.Just one thing. These chaps who have got to deliver grain
they don't own are confident that they can get it without coming
- to us, The big prices havemade the farmers plamt a big crop,
and when' the time comes. these shorts can get wheat where they
please for what they choose to pay.

Jadwin
What's nonsensel

- . @retry
It®s no nonsense, "J," I warned you when you determined to swing
this deal into July. - There's a big wave of wheat rushing on now
from the farms in the west to- the hungry millions in the east,
You can't ‘stop it, "J* Noons can stop it.. When you try to cormer
’min, *J" you're not fighting just the brokers or the farmers, :
ou're fighting-God! ) . e



11

Jadwin
All damned sentiment! Two thirds of the crop won't grade and
Europe '111 take nearly all of it,

@aretry
Still these shorts are selling=---selling---sel’ing!

Jadwin
Then we must buy--buy--buy! -Buy all that's offered! Keep up
the value of my property! Buy them to a standstill?

Gretry
(Impatiently rising)
But that takes millions of dollars, "J", and we haven't got them,
You've mortgaged every piece of property you own now,

Jadwin
Good Lord, Sam, I've got more than fprty millior. bushels of
wheat, worth a dollar eighteen a bushel!

Gretry )
It's worth that as long as you _l’c,egp it, Try to sell and the
price will drop to nothing. /

Jadwin
Welle-mm--
(Irritably)
There?s no need getting scared blue over it. They can't down
me in an afternoon.

Gretry
Itve seen lots of men downed in an afterncdn, "J" I've seen men
stand down there in the pit, down there inithat hole of greedy
lunatics until they were stripped of every 1ollar., I've Been
in the game longer than you have, "J" You've never seen the pit
at its worst=-you don't know what it is,

. Jadwin
1 know you're a coward! You've been scared from the heg:l.xming--
youtre scared to death now!

Gretry )
I'm scared for you; yes, and scared for myself, too, I don't want
to hear the secretary of the Board of Trade read the firm out
of existence, "J" ; ) )

Jadwin
Well, you stick to me.and you'll hear an order for closing all
deals with Crookes,

Gretry
I used to be sure of you, but lately---I don't know, Sometimes
you act like a crazy man,
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~ Jadwin
(starting violently)
Crazy! Crazy! What do you mean! PFor God's sake, Sam, whate=w=-
Look here, don't use that word to me! I--it donit suit! What
I've done isn't exactly the work of -- of --takes braines, let
me tell you!

Grétry
(Alarmed)
Why, what's the matter?

Jadwin
(Quiet again)
Oh, nothing.— I'm a little nervous and that word set me off,
(Goes to desk)
Sam, you've been tdlking ruin, Now I'm going to show you,
(Writes on a telegraph blank) :
Ring that messenger call,

G're,'Tm{
(Does so0)
What are you going to do?
Redwin

I'm cabling Liverpool and Paris to sell a million bushels of my
wheat at a dollar, That's eighteen cents off for them, and it's
a million dollars cash for me,
Hretry
I never thought of that,
(ENTER WIGGIN R. and returns to desk)

Jadwin
There are a good many things you've n~ver thought of, S8am,
(E_nt;er HARGUS at back and, going to Wiggin, talks in dumb
show)

- Gretry
There's a man who was ruined in an afternoon,
Jadwin ’
Sold out, you mean., That fellow Scannel did him,
(Looks at ticker)
Still a dollar eighteen and an eighth., The price hasn't
var:led.h cent and 2 half in an hour. Must be quieé$ down there,

Gretry
That's what worries me, Yesterday there was gight from gong to
gong. This may be the calm before the storm,

Jadwin
Lett's have Landry up and see what he thinks,
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(Gretry uses the Eelephone. speaking in an undertone and
asking Bones to send for Landry, while the following con-
versation goes on)

Hargus
(Going to Jadwin)
Say, Mr, Jadwin, confidentially, I've got a tip. The Peoria,
Springfield and Jacksonville Railway is to be absorbed by the
Wabash.- That information ought to be worth hundreds of thousands
of dollarsto you, Can't you let me have a hundred to put on it?

¥ °

Jadwin

I can let you have a dollar, will that do?

‘ Hargus

Make it five?

Jadwin
(Gives him bill)

Hergyou are.

Hargu

I®1ll pay you=--when the Wa.bash btﬂfs the Peoria, Springfield and
Hacksonville.
(Bxit Hargus)

‘ o Jadwin
(To_Gretry)

Poor wretch! You wouldn't think he ever was worth half a million
(Pause )

By George, sam, I'm going to put the screws to that fellow
Scannel!

Gretry
I guess he'll be round in a few weeks, He's been pretty bagly
scared.

Jadwin
That so? Then I'm going to have him around in a few minutes.
The market's been going his way for a while---now if it takes a
sudden jump he's sure to try to cover. You go down there on
» the floor and put the price up another cent or two,

@Gretry
But there's no use wasting our amunition fore---
- Jadwin
Now, don't croak; go onl?
J B
Gretry

Rising)
All right, Its your game,
(Goes to door)
Court'Il be up in a moment.

(Exit at y back)

ToAwin
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e Jadwin
That'll bring him or I miss my guess.
(ENTER messenger boy)

Boy
Call? A

Jadwin

Yes; why weren't you all day about it? Twelve words to
Liverpool; twelve to Paris, Wiggin, how much is that?

Wiggin
dly)
One million twelve hundred and sixty,
’ Jadwin

Huh? What'!s one million==-anmi---and the rest of it?
Wiggin

Bushels of wheat in the Crescent Elevators.
Jadwin '

All right. Now what's the cost of cabling twelve words toAI.iver-
pool and Paris? Pt

(Looking ugfm

00! —in degk drawer.

I'11.see, sir, -
Jadwin

: (1"0 boy)
He®ll give you an I, O, U,
(Boy goes to Wiggin, ENTER PAGE)

) . Page
Hello, -Curtis! Good afternoon, Mr, Wiggin.

2 nod,)
Wheret!s Landry
; Jadwin
He?®ll be here in o moment,

Page .
- He promised to get a seat for me in the visitors?® gallery so I
could seé¢ the wheat pit. Is a wheat pit anything like a cock

pit, Curtis? : P4 .

: - J'aflw:ln . )
I should say not! Hasn't Landry told you any more about bue=
iness than that? . : _ .
: ; . ' Page - '
He ‘hasn't told me anything about it ait all. He says he won't
take his office affairs out of the office, .

ol . ) ,_/%(
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Jadwin
(8miles)
That's a good resolution,
(Messenger boy starts out, Jadwin addresses him)
Here! I want to write "Rush® across both of those,

{MM exits) -~ € i
The Pit ds a series of platforms built round so that every men
is facing every other man., Then they buy and sell to each other,

By Geroge! It is about as lively as a cook pit sometimes.

Page
I heard you tell Laura once ‘thet the traders in the pit fought
each other like the devil,
(Confused)
Oh, excuse me., But that's what you said.

; Dadwin
I don't doubt it. How is Laura?

Page ’
She was very much disappointedfthat you didn't come home last
night, To-day8s her birthday,’you know,

Jadwin
Fo, by Jingo, I'd forgotten!

Pege
She said you couldn't have forgotten thet. You've never missed
spending it with her, she said.

(Bnter messenger boy)

. . Jadwin ’
We8Ve got to miss this time. T can't.leave here.
(Takes up second phone on Gretry's desk)

I'11 telephone her, though.

Boy

(Taking message to Jedwin)
Iolegra.m for Curtis Jadwin,

Jadwin
(Pakes it)
I'm Curtis Jadwin, LI
(Signs, . Reads message) -
Here; wait for an answer,
(Replaces phone, writes enswer and gives it to boy who exits

. Page -
(As ticker, addressing Wiggin)
Whatt's this 1n‘%Ke glass dish?

%7
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- Wkgein
The "ticker", Miss Dearborn.

Page
What! A clock? A
(Both "tickerB8" begin working. Jadwin looks at the tape
by Gretry's desk) -

Gracious?™ DId I do thet?
’ Jadwin
(Read ing)
Dollar eiéﬁteen and three quartere.
(To page)
No; I did.
Paje
How?
Jadwin

By spending a couple of hundred thousand dollars,

Page
Oh my! Wasn't that extravagenmt?

Jadwin

(Laughing a little)
Well, I don't have to pgy that out right away----not all of it,

’ Page
What made you spend it?

Jadwin
Because I want to bring a rascal to Justice.
1;

g
Ke'll e here in a minute or I miss my guess.
ENTER LANDRY)

Page - C
Oh, Landry, do come here and look at this cunning little tickerg

Landry
Just a moment, :;age.
(To .Tadwin
You wanted me, sir?
J’adwin

Yes, How do things look on the floor? Pretty quiet,eh?

- i Landry
Quiet, but likely to break loose at any: .ime. “Welve bought, -
bought, bought all the morning and the wheat hasn®t Jjumped a cent

. Jadwin
It hasn't fallen. .
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Léndry.
Only & sudden big ons'Taught would bring it up or down,_

Jadwin
Gretry's buying now. We mustn't let the market drop.

Lamdry
Suppose they keep selling after I've reached the 1limit of Mr,.
Gretry's orders?

” Jadwin
Let me know when you've bought all he instructed you to buy. Then
I'1l tell you what to do,

Landry
Yes, sir, :
(Goes to pagg; Jadwin sits at Gretry's desk and figures.
After a time he rests his head in his hands, to all appear=

ances asleep)

Page
Landry, this thing prints, doesn't it?

Léndry - g
Yes--prints whatever is sent from the other end of the wire,

Page .
Oh, a sort of telegraph! If YOU were at the other end of the
wire coulé¢ I send letters to you by 1t?
' Landry
Welle-mm--scarcely,
Page
Wiy do - they keep it in this glass cage? To keep 11; from making
a noise? .

Léndry
No; to keep it clean,

’ Page
What are those men doing outside? 'hy do they we.tch that b:lg
board? It seems to me a dreadful waste of

Léndry
Page, dear--sch!

(The 'giner' alks.)
Something doing.,

© Jadwin "
('earily leans over and 1ooks at the tape. Lahdry looks,

'a iﬁ%‘%’&" '%lm“m“. He d:ldn't expect th*

Rasumes attitude at desk)
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Landry
(To Page, who is intently observing "ticker"., Prom here on
the instrument is in almost _
Itve got to go, Page. Come on and I'll try to get you a seat
in the gallery. Ut's pretty well crowded this morning

Page
(As they start to leave)
Good bye, Mr Wiggin. Good bye, Curtis

Jadwin

(Looking up)
Oh, Landry, if you see Hargus anywhere on your way out will
you tell him I'd like to talk to him?

Landry

Yes, sir. VIR 3 s 9
(They exeunt. WigZig, realizing that he has been addressed,
rises aiter they have gone)

@Good morning, ss=--0h )
(Sits again? Dips pen in glass of water, Fails to write
with 1t) o

Hang this ped
¥Puts it with others behind his ear. Searches for a new
pen. Not being able to find one, he nods violently, making
ah exclamation)

No others.' -

(They &ll drop from his ear. He looks at them sheepishly,

delects one, and continues WOrk)
Seven, ten, fourteen, etc.

Jadwin

- (Starting up,
By. GeorgeY 1 forgot 211 sbout Laura!
(TAkes up telephone. As he does, ENTER Hargus, who comes
down t6 him shufTIingly., Jadwin replaces the phone)
Ah! Sit down, Hargus. I want to talk to you,

. Hargus
(Ramblingly,)
I got & tipew=—e= "
Jadwin
(Pre-emptorily) : .
sit dowm!
Hargus
(sitting) :
You want to talk to me
Jadwin

Yes. You ran a corner in wheat once yourself,
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Hargus

(Pingering his hat.)
Oh----wheat,

Jadwin
Yes; your corner. You remember?

Hargus

(Nodding his head)
Yes. Oh, iﬁ?t wes long ago. 1In seventy-eight it was----the
September option, And the BOard made wheat in the cars "regular"

(His voice dies out toward the end of the sentence. He
looks vaguely about the poom, sucking his cheeks)

Jadwin
Well, you lost 21l your money that time, I believe. Scannel, your
partner, sold out on you,

Hargus
(Stares veacantly)
Hey? Tt was in seventy-eight,
(Strokes his chin,
The secretary of the Board annbdunced our suspension 2t ten in
the morning., If the Board hadn't voted to make wheat in the
cars "tegularfee--

‘ Jadwin

(Interru—p_t_i_xu)
I know, It was Scannel, your partner, did for you. Scannel
I spy. You remember, Pavid Scannel.

'Hargus
(With momentary fire)

Ye&-Sc(R:nnel---dam him?
lapses .
It was In seventy-eight. I lost three hundred thousand dollars.

Jadwin
Scannel did for you., Since then you and your niece==--=

Hargus
My little niece---you mean Lizzie? I'm lo6king after Lizzie, I
got=- I got her picture here somwheres,
(Taking large bundle of dirty papers from his pocket
and searches amorig them) ’

J'#dwin
Yes, I know, You showed it to me yesterday.

(Picks u er of figures)
Now Itve caug%ﬁ EcanneI'In my corner., He sold ‘short to me

soon's wheat broke. Now I've driven it up again and=----
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Hargus
I--1I gct it here somehweres--somewheres..
(Continues searching, paying no attention to Jadwin)

Jadwin ‘
Unless I'm wrong on my count he'll be here in a minute, Then
I intend to square things.’
(ENTER Scannel, He comes down, Hargus continues with his

papers,)

Scannel
(To Jadwin)
Well, how are you, Captain?

Jadwin
(Without looking at him)
Hello!
(This gruffly)
Scannel

Whirling a chair to the desk and seating himself)
Oh, well, if that?dyour style!
(There is a short silence’, during which Scannel gquirms

in his chair, When he speeks again it is in a con=-
cilIiatory tone)
Well, you've rung the bell for me. I'm a sucker. I know it,
T went in without the money to stand the gaff, I counted on the
wheat going down, down, down., Now what I want to know is, how
much is it going to cost me to get out of your corner? What'll
you let me out for? Whad do you say?

Jadwin
I got a2 good deal to szy., Do you see this old man here?
; Scannel
Oh, out it out!
Jadwin

It's Hargus. You know him very well, You used to know him better
You and he together once tried to swing a deal in Spptember
wheat., You sold him out.

Scannel
(Aroused)
I what? ]

Jadwin
You sold him out, ;
(Scannel springs up threateningly)
] Hargus '
( ‘photo, h)
There it is. That's it, That's Lizzie.

Jadwin
(To Hargus, thrusting back the picture)
P S ————
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I know, I know, Hawgus. Here's the men we were talking about,
Scannel-=~you remember,

. Scannel
(Seating himself)
Oh, what's the game? I ain't here on exhibition?
Kedwin

(To_Hargus)
Here's the men, Hargus. Remember Dave Scannel, who was your
partner in seventy=eight? Look at him., This is him now., He's
pretty hearly a rich man. Remember Scannel?

Hargus
(suddenly _forwerd, much excited)
Scannel? God, yes!

Jadwin
(To Hargus)
That's Scannel. Your money was up together in a big deal=~--
(Turning to Scannel) ¢
==& big deal, and you sold him out.

Sxammel
That's a lie!

Jadwin
YOU SOLD HIM QUT! I'm on to you! You ruined him to save your own
dirty hide, and all his,1ife since poor old Hargus has been
living off theg charity of the boys down here, pinched and hungry
and neglected; getting on, God knows how; yes, and supporting
his little niece, too, while you, you have been loafing about
your clubs, and sprawling.on steam yachts, and dangling round
after your kept women--on the money you stole from him!

) Scannel
{Menacingly)
Look here, I don't take that kind of talk from the best man
that wver wore shoe-leather! Cut it out--understand? Cut it

out?
; J Jadwin
< (Quietly, ‘but tapping his desk with emphasis) ’
"You interrupt me again and you g0 out of that door a bankrupt!

You're here to-day to- take my orders! If you think you can
get your wheat somewhere else, suppose you try!?

Scannel
Well, talk business! -

Jadwin
You are short to our firm two million bushels of whea# which you
sold at & dollar a bushel,

Scannel
Nothing of the sort! It's a million and & half!

/78
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Jadwin
All right--- that's what I wanted to know., Instead of going
down, wheat'!s gone up until you stand & show of paying two dollars
The market price now is something over a dollep nineteen., I?'1ll
let you have it at a dollar twenty,

Scannel
A dollar twenty! Why, my God, man!
(Spréanding out his hands nonchalantly)
Oh, well, ¥ 8hell go into bankruptcy---just as you said.

Jaddawin
Oh, no, you wont*t, I've had your financial standing computed very
carefully, Mr. Scannel., You've no idea how much interest I've
shown in you, I know what ¥ou can stand without busting to the
fraction of a cent.

Scamnel
Why, it's ridioulous! That hendful of wheat will cost me three
hundred thousand dollars!

Jadwin
Pre=cisely!? »

Scamel
I won't give it! I'1ll go into bankruptcy first!
' # Jadwin
Well, I guess we could Bet that much out of your assets.
(Scamel hesitates an instant, tekes out check book and

fountain pen_and writes)
Make it papable to bearer,

Scannel

(Hending him check,)
There!

Jadwin
Now, watch here, Dave Scannel., You see this ochekk? Well,
this is where it goes,
(Bands check to Hargus, who mumbles over it)
Therefs the principal of your &ebt paid off,

\_Scannel
(Raging) . /
The Principal?
Jadwin

Yes; I don't see any way of meking you pay the interest just now,
To Wiggin g
Wiggin, after The close of the market to-day ae delivery slips

for a million and a half wheat to Mr,
with u8 has been settled.



(TonScannel) = -
Good afternoon, Scennel, and please don't slam the door

as you go out,
(Scannel rises in great choler and exits at back, closing
the door noislly. Jadwin addresses Hargus)

He did slam it after all, didn't he
(Wiggin makes note of transaction, and resumes work)

Hargus
(Mumbling over check)
Scannel---Dav%d Scannell”

Jadwin
Here, don't you know what that 1s? It's three hundred thousand
dollars. Buy your little Lizzie a gold watch with & hundred.
of it and tell her it's from Curtis Jadwin with his compli=
ments, : -

Hargus
(Rising and going to Jadwin)
I--I don't know, I am a very old man, This-~-this is a great
deal of money., I-=I can't say; I==I =~I don't know=--I'm an old
men--an olé man, . I

Jadwin
You won'!t lose it now?

B &

i Hargus
No--no, . I'1l deposit it in the Illinois Trust, I shall aske=
I should like-=---

Jadwin
Shall I send a clerk with you?
. Hargus

No; no, I don't want a clerk, But I must say, Mr, Jadwin---
Jadwin

That's all right.
(Seats himself at his desk)

Hargus

Coming down to him) :
I was go 0 s&y, you-=-you are in==you are in control now,

You could give--hey? Just a little tip. I could meke fifty
dollars by noon,

Jadwin
Why, man, I've just given you about half a million,

: Hérgus
Half a million? Yes, I'1l salt that down. But just a little

2



tip now, hey?

Jadwin
(To Wiggin)
Take him over to the Illinois Trust, Wiggin,
(Wiggin rises, puts on & hat absurdly _wrong, gets his 0¥B,
takes Hargus! arm, and walks to door
1ol it B tihenr 400

Hargus
Hust a word, Mr. Jadwin? A little tip?
(Bxeunt Wiggin and Hargus. Jadwin rises, crosses stage,
therels a clicking of the "ticker" which has been in

frequent operation during the foregoing, He returns to his
desk and looks at the tape)
Jadwin

Good God! Sixteen and an eighth?
(Bnters Gretry)

Gertry
Well, you see, we bolstered it for about an hour., Now itt?s
down again., Did Scannel come around?

Jadwinr
He's just left,
Gretry
Bluff - him out?
+Jadwin
I sold him his wheat at a dollar twenty
Gretry
@Great! Got the money?
Jadwin

I gave it to Hargu® --made Scannel pay back what he stole, so to
speak,

Gretry E
@Godd God! As badly as you need ready money=-as we need(lt —-—
you gave away three hundred thousand dollars! .

. Jadwin
Why, Sam, don't you see that's not a drop in the bucket to us
now‘} We're playing for millionis; we need millions, Itll have
money enough in & little while from Liverpool and Raris,

A Gre
Bute=vwhy==you damned fo0le=-=

: Jadwin
(Pressing his hand to his head)



Oh, don't talk about It now., My head aches)

(Bnter Wiggin, who goedto his desk and works)
By George, my head doesache!l

("Ticker" sounds. Jadwin andGretry both look at the tape.)
Sixteen even! A dollar sixteen!

Gretry
It's the beginning of the end. "J" I tell you we're gone,

Jadwin
Gone nothing! Don't lose your nerve altogether We must buy==
buy=---buy=~=-! Buy them to ruin! Why, man, we'll send it to
t(dollars yet!

Gretery
Buy? We haven'!t the money to buy a kitten!
. __(ENTER messenger)
\ Jadwin
We'll have \it in a =minute.
(To_boy) —
Here; I'm Curtis Jadwin,
(Boy delivers message, which he opens)

Gretry
What is it?

- Jadwin
(Handing message to him)
I don't know; you'll have to read ite I can't see a thing but
little red spots,

Gretry
(Signs for and then reads message)
Liverpool won't take your wheat,.
(Returns telegram to Jadwin,)

Jadwin
(Blankly)
Won't take it?
(Exit Messenger)
Gretry

They 're waiting gor the crop, too.

Jadwin
Well--see here--by George!
("Ticker® moves. He looks at tape)
Pifteen and five eighths?
(The sound of excited chatter is heard hereafter in the
customer?s room) &
Something?s got to be dome. Wiggin, bring Hargus back. Hurry}
=g h"‘(!?gg"“d“{ i o teleph before, for
in exits at back, Gretry telephones, as be )
Landry . Bnter another messenger, who takes envelope to
Jﬁw;n. He reads, holding the paper close to hls eyes.)

paris? = R sore




) ~ Gretry
Well- they've bought?

Jadwin
They refuse to buy.
(Bxit messenger. Gretry hangs up phone, Jadwin pacest
the floor.) .
You were right about that three hundred thousand. Even that
would help now,
{Bnter Wiggin and Hargus. Wiggin goesto his desk)

Gretry
Here's Hargus now,
(Telephone bell rigg)s,, Gretry answers in momosylabels,
s .

(The "Ticker™ clicks
Jadwin
Say, Hargus, you know that money I gave you?

Hargus
Yes-=I got ite--got it in the I}linois Trust,
J adwin .

Well, let me have it for a month, I!1ll give you good security
and ten per cent interest,

Hargus
You want to borrow my money®
Jadwin
@Good security and ten per cent interest.
Hargus
I==I don?’t lend my money.
Gretry

(HEaving hung up phone)
But i1t?s money he gave you

: Jadwin
You?ll have it back in a month,

Hargus
(Positively and irritably)
No}! T don't lend my money, ,

Gretry
(Angry)
All right! Then get out of here quick!?

Hargus
I got a tip on Wabashr=-=
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Gretry
Get out?
- (Bxit Hargus. As he opend the door the distant roar of the
" pit is heard. This occurs hereafter whewever the “door is
opene

Jadwin
You got me right, Sam. I am a damned fool
(Noiseof "ticker" Jadwin locks at tape.,)
Fifteen and an eighth, Those boys can't let it g0 under
fifteen, s

Gretry
They can 't help it.
(Tekephone bell rings)
Here, Wiggin, teke tais cursed thing? :
(Wiggin goes to Gretry's desk, sits and answers telephone,)

Jadwin
We've got to get money scmewhere

Gretry.
(At ticker)
Fifteen,
(A great multitude of voices heard from thepit)

Lord "J" Listen to that® They're going wild down there,

Wiggin
(At telephone)
Woman wants to know if this is Huylerts,
Gretry
Well, tell her no! You know it isn't, don't you?
Wiggin
(Into Phone)
No, wait, -
(To Gretry)
She wants to know what it is,
Jadwin

It's hell, that what itmis?

Wiggin
(Into phone)
It's hell,
(Realizing what he has said)
No--no--it isn't, it's Gretry, Converse & Co. Oh, ring off!
(Prom this on the telephone bell rings frequently, Enter
Landry running) '

Landry

1
t ---yelli
ouldn't get out sir, They're crazy down there ye ’
sc:e:ching, gcrazu.' Crookes is in charge and his gar'lg is seri]‘.g}!i;ng
everything in sight. Nothing can stop them? They're flooding
us oute---flooding us with wheat!
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~  Jadwin
Buy! Buy all they can sell!}
Gretry
You haven't a dollar,
Jadwin

Laura's money. I'll get it to-morrow. She'll be glad. We've
got to get something to tide us over,

Gretry
How much has she? *

Jadwin
The house,
(To_L:indry)
Buy up to half a million more; then come tome for orders,

Landry

Right l sir? )
(Bxi t-F.andry

b © Jadwin,
That ought to stop them for a while,
(Gretry takes out his watch; Jadwin goes to the "ticker",

which is in incessant operation., _Trememdous noise of
voices cutside)
Fifteen, God!- Pourteen and ninemsixteenths! Will Landry
never reach the floor?

Gretry
Fourteen and a half, “
(Bnter Emroy, & clerk running hatless in torn garments)

Emr oy
Hell'S loose, Mr Gretry. What'd to be done?

Jadwin
Pourteen and a muarter?! It.can't take Landry five minutes to

reach: the Pitt)

Gretry
Court's been gone just half a minute,

Emroy
Orders? .

. Jadwin
Wait; there'll be some in a minute.

(Toa_sget_x:v : 5
Ah! Landry¥s there! <He's buying.' Wheat®s up an eighth,
(Babel of woices: from the pit again heard)

Listen to them roaring at him,
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(Bnter Messenger, delivers telegram and exits. Gretry
throws the message aside unopened, From this Ol boys

are continually coming and going. As much bustle and con-
sible)

fusion as po

Gretry
It doesn't go any higher

Jadwin
Telephone him to buy half a million in a lump.

Gretry
(Tries second phone, while Wiggin is using the first, in
vaiin) =
I can't get Jones.
- (Calls)
T‘aird:
(Bnter paird, a clerk from R.)
d raird
Yes, sir,
(Scribbling) ey
Scr
Take this to Court.
(Hands it to him)
) Laird
Yes, sir,
(Bxits at back. Enter ROland)
Roland

You can't get near the pit, Mr, Gretry, They&re fighting like

madmen,

Emroy
Clean crazy. Is this the end?

Jadwin
POURTHER?
(Reading from tape.)
. Gretry
A cent at 2 time, : .
Wiggin

- (Leaving teleghone and vriﬁing his hands)
Oh Lord, =ir, o Y ter ese years,
(Terrific roar outside) _

" Gretry

§ .
TEN? % :AE%%e nr{:mmtggﬂ’ .I tell you. *J* we're ruined.

/¢!
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(Bnter from bgck Hargus, clerks from outside and fiwe or six
muc% wrough

customers, ight up, Clark and Read, bankers, rush
forward)
Clark
See here, what's happened?
Read
Some thing must be dome,
‘ Jadwin
Don't you suppose we know that,
Gretry
There's nothing to be done,
Wiggin
Oh, Lord!
Emory
Can't we buy what they offer?
Roland
Won*t that stop them? e
(Bxcited chatter ad 1ib)
Jadwin

A dollar two! A dollar! A DOLLAR!
(Reads these from "ticker")

Wetve gone to helly The bottom's out of the pit!
(Reads)

Ninety-elght.
(lnter Landry, rushing in, his clothing torn ete.)

' Landry
Itve bought every bushel you told me to buy, What now?

) Gretry
Wetve gotto suspend.
(Vrites)
' Jadwin
(Reads)
Ninety?
Gretry

(Reaches out paper)’
Court---to the secrﬁaryl

: Jadwin
(Springs for it.) -
No; Im damedif you do! We haven't fa:lledl I'm not i

beaten! By God, I'm ' not beaten,
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Gretry

(Springing up)
We are beaten, "J" and you're crazy! Even the wheat we couldn't
sell won't be worth anything if this keepsup

(Again offering the paper.)
Here, Court,

Jadwin
Don't touch it, Landry!
(Zeizes and crumples it.)
I'm not down! I'm NOT downl 1I've got credit--I can get money?
Go back to the pit-~all of you---and buy--buy--buy?
(Landry starts to door; the others stand still)

Gretry
But you can't "J" You're broke, You?re broke.

Jadwin
ft's a 1lie! Keep on buying, I tell you! Take all they'll
offer,' We'll touch the two dollar mark before the gong sounds!

Gretry
Hold on! These are my men! 7

. (Lan ranges himself beside Jadwin)
Not adﬁfﬁ%gstaiF"§3§§'f6'Eﬁﬁf'flborﬂ R

(More calmly)
Why, " ask any of these boys. They'll tell :ou,

Read
It's useless, You were beaten two days ago.

Wiggin
My Jadwin, for Gcd®s sake, listen to reason! Our firme---

Jadwin
(Madly)
Your firm---your firm! You've been cowards from the startI I
know you--I know you! You have s6ld me out! Crookes has bought
you! ‘get ogt of my way! * - Em- Sk
tart back, restrained by Wiggin, Roland and Emroy, bu
CCO! %e ’

&___J!PE!L____TiLﬁ_"_jﬁ
@Get out of my way? 0 you hear? 1I'1ll play my hand alone from
pow on}

Gretry
*J* old man--why---see here, man--here---where are you going?

1 Jadwin
- That's nobody's business but mine!

@retry
Look here=-wait---here--hold him back! He don't know what he's
abou t?

p Jadwin .
If you won't execute my orders I'1l act for myself! /5
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* o Gretry
(Interposing himself,)
Youtre ruined )
Jadwin
Then you ruined me! Get out of my wgy!?
Gre try
You're mad! ‘Where are you going?
Jadwin
Get out of my way, I say! .

1 im down
I'm going into the pit!
(Bxwunt Landry and Jadwin, the others staring after them)

DARK CHANGE TOMTHE FOLLOWING SCENE
DURING THE CHANGE THE ROAR OF THE PIT IS HEARD INCESSANTLY.



SCENE II,
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The floor of the Produce Exchange. A
lofty and spacious interior taking
whatever aiea the size of the stage
permits. alle square in shape
bounds the p% 8CE. tt %. innthis
gdllery the offices of the secretary
ralled off and in places partitioned.,
The remainder of the balcony is for
spectors, Directly in its centre
158 great dial which makes tnhe
price of Wheat. Under it, &t Re. C.
and L. C., swingingleather doors.
Fronicentre is the wheat pit, tO the
right of which is a hugh blackboard-
for quotations. This board is topped
by a smaller dial, At the left of

the pit a —for
wz_}_igs_@dur_mmxm;_m_sﬂml
long leather covered benches., Father
up _s’tﬁge a4 smaller pit--the corn pit.
Between the two & platiorm bearing the
desk of the officialmreporter. Right
of the corn pit is an extended tele=
graph office, in which are dozens of
clicki instruments, Left sundry

boards, on which are tacked hulletins
and other papers.

A throng of people, Clerks and others

DI.SCOVERED:-~

in the secretary's office; in, the
gallery a crowd of men and women,
shouting, cheering excited; the stage
filled with men and the wheat pit
jammed to suirocation essenger
bgg_i and_clerks mn,gbgu.t...tnkin&-j:;d_
delivering messages, _The animat

and noise is restrained only to_such

a degree that it may perceptibly ine.
crease upon the entrance of Jadwin.

The indicator shows the price of wheat
10 be en@treight, but _steadily go-
ng o ong t distinguishable
characters in the pit are LEO GROSSMAN,
a little, wirey Jew in a flennel shirt,
who, when bidding, progects his hand as

thou% throwing so ing; _ EDWARD

HIRSCH, youthfud, blonde, new to the
exchange, whomis continually running
for instructions to his senior, LUKE

SEMPLE, a stout, reda-faced, excited
e R e Sl R
stently wipes Ris and_ejzculates
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"Oh Lord"; WILLIAM KELLY, a _nervous
alert, explosive Irishman al 5 try=

ing to get to a

being Ehrust baok; GRORGE WINSTONR and
"ﬁ%ﬁh

y FRANK F7 FTLD, tail, lean, who

leans over the others, extenaigg a

long arm end & hend with two gingers
out; PATE OHN GO Scan-

nel Sweeny and PORTEOUS, a sinster an
evil-Tooking small man with red hair and

Jadwin's lieutenants ar

mustache, Jad
BERT MARBLE and JOHN ELLIOT, Hargus
hovers about, absorbed, tense, button=

holding everyone and asking questions.
he OFFICIAL REPORTER at his desk, the
clerks in the gallery and the markers

t the boards have abandoned work and
are looking on in a fever of excitement,
Most o those persons on the floor_
wear white office coats, The biddi

and general dialogue ad 1lib, while ths
businessof the scene is left to the
stage marager,

. Pairchild
Sell fifty thousand July at eighty-eight!

CHORUS OF VOICES
Sell twenty-five at eighty~eight! Sell thirty thousand July
eighty-eight! eto. etc,

+3)

[
o4

Goodlock

(Se:lzing uarblo)

Sell hu thousand July at eighty-eight?
(Ilarble shakes his head)

Bighty seven and three quarters! Come on now---eighty-seven

and three quarters? .
(Marble turns away)

Marble
To l!lliot)
@ood Lord, what are we going to do?

Ell iot

(Phl: atically)
What CAR we do

‘Hirsch
(Running to Semple.)
What nﬁ?
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" Semple
We've got to get rid of it, Take eighty-seven , Oh Lord?

Hirsch
(Rushing back)
Sola}
(The indicator Marks eightp-seven)

Chorus of voices
Sell sixty at eighty-seven, etc.

Crookes
(To_Paterson)
Breek that?!
Paterson

Sell hundred thousand July for eighty!

( rogz_- of voices; general tumult, indicator keeps descen o=
This sort of dialogue and business aficlib. until
ENTERS Landry Cour es to

Marble, front of the pit)

v Landry
Hold tHem in; for God's sake hold them!

Marble.. ..
Hold them! How can I? Look at thlt?

Landry
Buy half a2 million bushels! We must hold them a minute, Jat
wins coming?! -

Marble
(To the pit :
Give e y for Mgf!- .

Chorus of voices

Here! Me! Sell fifty thousand! Sold! Sold? -
Bveryone springs at

Landry
(To Elliot)
Buy half a2 million more! Jadwin's coming!
Rliott
Give eighty for July!?
Crookes
(To Goodlock : ;
Take him} d
. Goodlock
sold?
(Bus:l;xe ss !“eneated,_g_v_gzy_nne_at.tsmpz:l.ng to—giepese of
wheat

(Standing on_the edge of the pit)
Give eighty and an eighth for July,



(Business repea‘fed)

Pairchild
Sell fifty thousand July at an eighth?

Landry

(With tablets out) -

Sold} —

Goodlock
Sell a hundred thousand! .

Landry
Sold! 1I'll take you!

Paterson
Pive bundred thousand!? .

Landry

Sold!
(Great tunult. The indicator remains at__eight;. ENTER
win
nd

Jadwin, Voices begin to be heard, emclalmi
"Jadwin himself®™ "The hig bulll® L]

JADWINZ® Bveryone cranes forward for a look & e man
The tumult is redoubled. Landry grabs him f
Mr Fadwinl [
Wadwin

Now at them, Landry! Buy!Bép! Buy!?
(Marble and Bmroy gather by him)

Marble
Buy how much, sir?

Jadwin
As much as they'll sell!l

Elliot
But there is no 1limit; they are mad to get rid of it}

Jadwin

There's no limit to our buying! Buy anything! Bug them to-

a standstilll? - ’
{Mekes a prefunctory effort to get into t. Failing,
stands on a bench at front.to right of pit

Give elghty-Tive for July?!

. : Chorus of voices
Jadwin! He's got ‘somothing up his sleeves! Look out! Now watch!
etc, AR

+ Marble ¢/ Elliot
Give eighty=five for July!l
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Landry
Righty=-Tive!

Jadwin
Eighty=-five for July wheat! Well, where is it? You were so an=
xiocus! RBighty=-five!

Crookes
-(Springing forward)
A mi2lion bushels at eighty=five!
Jadwin
Sold!?
(The indicator marks eighty-five, There is a roar of
approval from the galleries, followed by numbers or
persons spri i at _Jadwin and OfTering Iim their wheat,
rookes an OwWers se arge orders, J'aawl'_l.a.ndry

ng them., The price, marked

Marble, ¥1lio f E Urossman taking |
alweys on the Inﬁicator 3umps up and down TTnally going

down c8lowly.

Secretary
(Appearing at the rail in baloony)

Order!

Official reporter
* (Hammering_desk)
Order! Order?
(Cries of "ORder"® and "Silence". By degrees, the noise is
stilled)

Secretary
All trades wilk Gretry, Converse & Co., mist be closed at once?
(In the momentary continuance of the silence )

Hargus
He's down, too,
(Then & roar of voices from gallery and .floore---"Beaten!"
"Smashed!" "BeatW®n at IastI™ "Smashed?™ "Downl™ "Beathen!" etc.

Men dance wilaly, hugging each other, Hats are thrown
n the air. orn paper is toosed up. Great echEement)

Jadwin

It's a trick, & lie!

(No_one 8 attention to him, He springs down from
the benc egins to t his u bﬁg steps of the
pI;. ;roiers Eﬁag a; E;% mocégng;y, puginng his coat

tails, etc)
: |

Landry
(Cling ing to him and being dragg@ed along)
Come -away, sir! WRor God's sake, Mr Jadwin, come away!

Chorus of voices
Yah! Whoop& Yi, gi, yi! Busted! Hip! Hip! Hip? And a tigery
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A few other voices
Shame! Order! Let him alone now! He's down] Shame !

Jadwin
(Mad with excitement, thrusting the interposing figures right
and left) —
Out 6T my way! Get out of my way! I'm not down!
(He_gains the top, dragging Landry with him, and stands
there supreme, Eoi«'ﬂ’ﬁ'g Landry's hand and shouting above

T
Damn youl Damn you ell! I'm not down! I'm notidown! It's a
trick-=z trick, I sgg! They're trying to sell me,out! Damn them!
I GIVE. A DOLLAR FOR JULY WHEAT{

(His hand is aloft; Landry is sobbing)

A DOLLAR"FD 7 'onvt you sell iT wheat's going down!
Why don't you seklif you've smashed my corner? Why don't you
sell, Scannel? Why don't you see to me if I'm a smashed man=-
you, Calvin Hardy Crookes? Come on? Come on! You're afraid
to sell! Why don't you? GIVE A DOLLAR FOR JULY WHEAT! I'm
in the ring yet, by God! A DOLLAR FOR JULY WHEAT! You
cpwards!  You curs$¢ Where's your wheat now? You're afraid
of me! You're afreid--afraid=-afrzid! A DOLLAR FOR JULY WHEAT?

Afraid--Hsthaltha! ot
(Laughing madly)
A DO; = ! A DOLLAR FOR JULY WHEAR HA! HA! A DOLLAR

FOR JULY WHEAT?

CURTAIN

FOR CALL, LANDRY PULLING JADWIN DOWN THE STEPS AND OUT, THE
STAGE IN UTTER SILENCE, JADWIN MUTTERING: " A DOLLAR FOR JULY
WHEAT2" '

/}/c"
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THE PIT.

SCENE: Same as that_of Act III.

(AT RISE. Laura, magnificently dressed in a scarlet evening
gown, is discovered, reclining in a large chair, her eyes
closed, apparently asleep. Except for the twilight glow
coping through the conservatory, the room is dark. To Laura,
enter ¥rs. W., carrying a tray of tea and toast:

Mrs. W.
(Standing at door and looking about.)
Laura! Laural where are you?

Laura. ,.

(Opening_her eyes wearily.)
Here,

Mrs. W.

(Advancing.)
Dinner's been delayed so long I thought you might like a cup of
tea---just to stay your stomach.

Laura.
(Rising and crossing to gofa.)
No; I don't want anything. Drink it Jourself.

Mrs. V.
Dear Me! I just got through dinnerj I knew you and Curtis always
wanted to be left alone on your birthday.

) Laura.
Curtis evidently thinks so.

" Mrs. W,

(After a_momentary hesitation partaking of the toast and
tea.)

Oh, don't worry, Laura, He'll be here presently.}
Y

Taura.
I don't see how he CAN be much longer. My birthday has always
been set aside for us to be together; you know that.
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Nrs. W.
Yes, I know.

. Laura.
I've put on my finest dress. I wanted to make myself very,
very pretty for him. I wanted to make a last effort to win him
back.

Mrs. W
Something must have delayed him.

Laura. :
Nothing should have delayed him today--nothing. Itve had the
date marked on his desk-pad for three months. Yesterday I saids
*"Tomorrow must be mine; to-morrow you'tll give to me if you love
me." For three months I've been looking forward to this. See
here.
(She goes to desk and gets pad. Reads from it.)
Deposit nurgins with Clark & Reade. Buy---
- (Throws the pad to the other end of the room.)
He's written business notes even over the memorandum of my
birthday.
(Knock at the door.)
Comé in. =

(Bnter servant,)

. . Servant.
Mrs. Cressler's man left tais - with Mrs. Cressler®s good wishes.

Mrs. W,
(Dropping toast and running to door.)
Oh, let me ses!

Iaura.
. (To servant.)
Take it into the library with the others.
(Bxit servant.)

’

Nrs. W.

(Disappointed. ‘returning to her toast,)
Laura, you are SO unreasonable,

A

Ilauru-
(Pacing up and down) Unreasonablet He hasn't sent me even a -
box of roses! I don't want present from anyone else! I'd rather

/
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have just the foolisfiegt little present frow him-- just three
words on a scrap of paper. He can't have been too busy for
that.

Mrs. W.
(Carelessly.)

He probably didn't think of 1t.

Laura.
That's just it! He should have thought! He should have fore
gotten everything else in his love for me!l

Mrs. W,
He's making money for jou.
(Pointing.)
Look at all these=-—=--
Laura.
(Erantically,)

I don't want his money! That's all I hear now from morning
until night; money, money, money! I don't want it} I want my
husbandt

(Kn_gck at door. Enter Butler.)

. . Butler.
Medam, shall I serve dinner?

Laura.

(Angrily.)
Fo! I told you not to serve it until Mr. Jadwin combsl

Butler.
But it has been ready an hour. The chef says it is being
spolled.

Laura.
Let it spoil then.
(He_starts_out.)
Wait! Serve it for the servants. Tell them it's my birthday
treat. I shan't wan®t any dinner.

. Butler.
Yes, madam.
(Bxits.)
Mrs. W.

(Finishing the toast )
My dear girl, you mugte--=



Lawra.
I don't care for anycdinner!$
(Goes to door R.)
I'm going to take off this govn! Curtis isn't coming!
(Bxit R.) .

Nrs. W.
Lauratl
(The door is closed.) =«

Well, I don't know any man on top of earth who could make me
go without my dinneri

(Enter Page through conservatory.)

Page. ’
(Wearily. Her clothing is comically disarranged.)
Hello, aunt Wess}

Mrs. W.
(Aghast at her appearance.),. . .
Page Dearbernt Vhere have you been? You look as if you'q fallen
into a sausage machinel

Page.-
I've been in the Gallery at the Produce Excha.nge. You never saw
anything like the crowd. There must have been a million people.
This is what happened to me getting out.

Mrs. W.
The Savages!}
Pages
(Discovering z rent.)

Got a pin?

(She receives one and uses it.)
- I don't believe they can always be as they were today. Some-
_thing extraordinary must have happened. I guess Curtis lost a
lot of money. He'd looked done up. But they cheered him as he
went out. . ’

M¥rs. V.
There is he now?

‘Page.
I don't know,. Iwmarj's with him. That's what made me so late.
Landry asked me to wait for hiwm at the Auditorium and then he
sent word that he couldn't cone. Look at- 'chat hat! S
(Show:lng it )

/2
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Did you ever see a feather like that? Lamdry and I are going to
be married next week, Aunt Wess.

Mrs. W,
Good gracious! What's the hurry?

- Page.

I'1l never tell you. Only Landry grabbed me ir the hall of the
Board of Trade Building and said he was sick of the whole game,
and he was going to leave Mr. Gretry and take a position in a
railroad office, and he®d feel so much braver and stronger for
the battle if he had me at his side, and would I marry him next
week. He was so excited, and I said "Yes: I'll marry you any
time you like"-- apnd I will!

Mrs. W.
Well, I must say?! Things MUST have been dreadful down there.
What happened¥®

Page.
Oh, it was very confusing. There were hundreds of men trying
to get into a little hole in the middle of a platform, and the
other men fought them, and then Curtis climbed up, and one of
the men was so excited that he tore Curtis®" new coat right up
the back.

Mrs. W,
Have you had any dinner?®
Page.
No; I don't want any.
Mrs. W,
Well, I must say! Hasn't anyone in the family an appetite?
Page.
Didn't Laura go in%®
Mrs. W,

No. She's been taking on dreadfully because Curtis didn't come home
on her birthday.
Q@_t.e;)r Laura R. She stands in door, garbed in soft, loose
robe, 1

Page.
I think she's very inconsiderate. I didn’t make trouble because
Landry couldn't come home with me.
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Laura .
Oh~~Landry!

Page
You needn't say "Oh Landryi" Iandry's just as much to me as
Curtis_is to you~--perhaps morel

Laura.
Then you wouldn't want him to ignore and neglect you; you said
you woulén't only a few months ago.

Page.
I didn't know then that day after day he was down there in La
Salle Street, down in the heat and dust and noise, fighting theé
battle of his life with the wheatl

Laura.
Wheat, money; money, wheat! What do I care about the wheat?

Mrs. W.
Girls!

Page.
Mo, you don't care; that's just it, you don't care! And I can
tell you this, Laura Jadwin, if you did care a little more about
wheat -~ about your husband's business--if you had tried to enter
more into his life, and sympathize, why---Just think, he may
have been fighting a big fight today, and you don't know any-
thing about it-- nc, nor want to kmow! What do you care about
the wheat-- that's what you said! Well, I don't care either,
Just for the wheat itself, but it's been Landry's business, and
right or wrong--wright or wrong, good or bad, I'd put my two:hands
into the fire to help him}

Laura.
Vhat does he care about my daily life? No--this wealth, all
this money has stolen him from me! I hate it! I wish he
might lose every dollar he has’ in the world if that would send
him back to mel

Mrs. W.
Girls!

Laura
I'm alone all day-~cften all night-—alona! T can't stand it; I
won't stand it

I
L



Page.
I think if I were---
Mrs. W,
(Admonishingly.)
Pag!
Igura.

(Drawing herself up superbly before the mirror.)
Am I not beautiful-- beautiful-~ more worth while than dollars
and cents? Why should he desert me for his wheat? Why should
he? .

Page.

But if he does sometimes leave you alone—-s
laura

Sometimes! .
Page.

Well, do you think I'd mope and pine because my husband left me?
No, I wouldn't! I'd help him buckle on his sword, and whea he
came back to"me I wouldn’t tell him how lonesome I'd been, but
I'd take care of him, and cry over his wounds, and tell him to
be brave with mel

' Laura.
His wounds.

Mrs. W.
Yes; Curtis got his coat torn, Laura; didn't Page tell you?

Laura. 5
He doesn't come to me even with his wounis! He doesn't let me
be interested in his welfare! He doesn't seem to think I.caret

Page.
And so you devote yourself to ‘someone else - you ride and drive
and talk with Sheldon Corthell.

A Laura. ~
(With quick temper.)
Suppose I do? Am I to stay here and talk to myself? Mr. Corth-
cll doesn'te--- we've quarreled about Mr. Corthell once, Page. I.
shan't take up the subject again.
(EKnock at the door.)



Come in.

(Enter servant.)

Servant.
Mr. Jadwin?

Laura.
(Starting joyfully.)
Mr. Jadwin has come? Where is he? In the dining room?

. Servant.
I don't know , madam, Mr. Gretry wants to see him.

laura.
Mr. Jadwin isn't home yet.
(Servant nods and exits. Laura throws herself into a chair,
sobbing a little.)

Page.
(Going to her.)
Laural
Mrs. W.
Laura, my dear girlt
. Laura.

Go away! Go away, both of youl I want to be alonel
(Mrs. W. glances at Page, who takes her by the arm and they
exeunt. After a moment Laura rises and stands before a
large picture of Jadwin. She walks quickly to the desk,
finis the room too dark, touches button turning up lights,
returns to desk, pens a note, rings for servant and then
seals and addresses letter., Enter servant.)

Servant.
You rang?

Laura.
Yes. Send this to Mr. Sheldom Corthell, Fine Arts Building. At
once, please.

: - Servant.
Yes, madam.

(Bxits.)
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Laura.
(Stands still for a moment, hesitates and then rushes
wildly to the door, which ﬁxe. opens, and calls.)
Ward! Wardl
(Servant re-enters.)
You needn't send the letter after all, give it to me.
{He does s9.)
That's all.
(Bxit servant.) .
What was I thinking of?
(Tears the letterinto bits.)

Gardener.
(off stage in comservatory.)
Good evening, sir.

Laura.
(Delighted.)
There he is! He's come at last!-
(Runs to mirror, smooths her hair, returns to sofa and sits
quietly, her back to the conservatory. Enter Corthell.
He walks down and atands behind her, she turns to face h:lm.)

. Corthell.
(Presenting her with a huge bunch of red roses.)
¥ith many very happy returns of the day.

I.aura..
(Springing up, astonished and somewhat frightened.)
You? You? J
Corthell.,

Have I startled you? I only came to--— to wish you a happy
birthday.

Laura.

Oh, you remembered! ' YOU rememberedl. I might have known YOU
wouldl .

them.)

Corthell,
Remembered! I have never forgottent

Laura.
(Vithdrawing.) e
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No, no. You don't 'ﬁn&erstand. I spoke before I thought. You
don't understand.

Corthell.
I do understand-- your lomliness, your heart-hunger, everything
that you have been denying for the past three months but that
I have always understood.

Laura.
Then why have you let me be,.why have you not made me love you=-
you who did understand? Why did you stop making love to me only
because I told you to stop? Why didn't you force me to umdere
stand myself? y
(She is sobking hysterically. He advances toward her and

she retreats.)

Corthell.
Laura! Laural

Laura., .
No! No! Don't touch me! It is too late!

Corthell.
It is,not too late! Listen--listen to me!

Laura.
Oh, why weren't you a man strong enough to kmow a woman's
weakness? You can only torture me now} Ah, I hate you! I hate
youl

Corthell.
(Runs to her and takes her in his arms; she struggles to
be free; he kisses her face and lips.) )
You love me! I tell you, you love me! I defy you to say you do
not love mel

Laura. .
MAKE me love you then! MAKE me believe that you do love mel

) Corthell.
You know--ycu must know how I have loved you! From the very
firstl My love has been my life, has been my death, my one Jjoy
and my great sorrow! : You have always been in my heart, dearest;
hour after hour,day after day, year after year! And now I've oome
Yo you at last when you needed me almost as I have needed youl
Ah, I shall never let you gol ’
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Laur a.
(Renewing her attempt to free herself.)
Fol Ch, don't, don't! Please! I am weak--weak and unstrung!
Just a word and I would forget everything!

Corthell.
(Holding her.)
I speak that word and your own heart answers me in spite of you.
You will forget--forget everything of unhappiness in your lifee---

Laura.
Pleases! Pleasel
(Suddenly abandons resistance.) .
Ah, yes, yes! T will love you! I must love you! Make me love
youl

Corthell. : )
Forget all your unhappiness! Forget your one mistake! Forget
everything but that we love eaeh other!

" Laura.
Don't LET me think, then! Xake me forget everything, every
little hour, every little moment that passed before this day$
Oh, if I remembered one I would kill you--kill you.

(Breaks away from him and sinks on the sofa.)
I don't know what I am saying! I am mad I think! Yes--it must
be that! What have I said, what have we done, what are you
here for?

Corthell,
(Leaning over her.)
To take you away. To give my whole life to making you happy.

Laura .

You will never leave me alone--never once?
Corthell.

Never once.
Laura.

I-~I am so tired of ,peing alone. I must never be alone again as
long as I live-- never, never, neverl

: . Corthell,
Fever! This is my birthday too, sweetheart. I am born again to-
night. :



Iaura.
(clinging to his coat.)
You will always be my lover? Sheldon, love me always, always,
with all your heart and soul and strengthi

Corthell.
You shall never regret , my darling; never repent.
(Kigses her.)
We part now for a little while, and then never again. I'll come
for you to-morrow.
(He walks toward a chair near the conservatory whereon
are his-hat and gloves. Laura sits looking straight ahead of
her; her fingers picking at her dress. Corthell pauses,
mounts the steps to the organ, seats himself and begins
playing the "Apasiomata®". He has turned the lights low as
they were in the similar scene in Act. 111, Quiside it is
moonlight. As he plays, Laura rises and climbs the steps to
him. She is near the top when enter Jadwin. He is worn,
haggard, broken, Unmindful of the music, he staggers to the
the table and falls into a chair behimd it. Laura, seeing
him, reaches up and touches Corthell's arm. He stops play-
ing and rises. Very slowly she walks across the stage to
Jadwin and places her arm about his shoulders. Corthell
follows as far as the centre of the gtage.) )

Jadwin,
~ (Smpothing her hand without looking up.)
Honey! My dear old girlt

Laura.
(Weeping softly.)
Curtis$

Jadwin.
Laura, it*s dark--it's dark. Something happened. I don't ree
member--I can't remember very well; but it®s dark--a little.

Laura.
(In a low wisper.) ’

Yes, it's dark. Something hippened. Yes. I must not remember.

Jadwin.
(After a pause.)
It's over, dear; the long fight--over, and we're down-- together.
You recollect that farnm house I was talking about? I guess
we've got to go back there now-- chumming, working shoulder to

h R - you won'
shoulder. You~- ycu won't care? Y
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Laura.
Care? Ah, Curtis!
(There is a momentary silence. She gently withdraws and
goes to Corthell, with whom she shakes hands.)
This time it is goodbye. -

Corthell,
Laural Your promi se?

Laura.
It was all a mistake. I was a child; a wicked child. Ah, I
love him.

Corthell;™
I want you so.

Laura.
He needs me-- and I love him. Goodbye. )
(She returns to Jadwin, resuming her former attitude. -
Corthell slowly puts on his gloves and, hat im hand, opens
the door at back. He stands looking at Laura.)

Newsboy.
*(Heard through the comservatory.)
Extra! Extra! All about the smash of the wheat cornert All
about the failure of ‘Curtis Jadwin! '
(Jadwin grasps o nvulsively at Laura; Laura sinks on her
knees beside him. Corthell exits.)

1=
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