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,AC 1' I: 

AC 'l' II: 

A C 'l' IV: 

=A=C='l'== V: 

The lobby of the Audi tori~_ Thea__y-e. 

'l'wo months inteTTene. 

Drawing•room in the home of .•r• and Kra. 
ciiiirfea----:Creasler. 

O,,er twenty•two months interTene • 

.!__P.r1Tate room in the resi4811oe qt JfJ:. and 
,Mr_s_. Jad~i_n. 

Hearl~ three months inteTTene. 

'\_ 
Scene I: Ot'fioes of Gretry, ConTerise &: 
~ the Board of Trade Building. 

_lip time interTene~• 
Soene II: THI PIT. 

Four hours int.enene. --' · 

Same . - Act III, 

The aot1on of the entire play ~kes plaoe 1n Chioago • 

., 



s _c~e:_ 

i 
•t• A......CJ. I •S• 

The tour or the And1 tar1 u■,~o • . 
A lofty iptecior af MrbJe, Batb 11r 
a~ u~_t.ur-.111 tl'.U-~~ 
arn,npmont of Pae b111Jd1ng 1D1et be 
•.d&..JJL_QJ'.!L1r~~-llC!>.Y~table exi1l; 
and entrances. At L., runnilll{ fro■ 
the first to the third entrance~
succession of heani.: woode1!_11,D~9s 
doors, behind which the ticket-"nu
~ stand • _.u_t..Jl.J .. _u.t oblique• 
ly a window, back of •~ch ~ be 
placed the BOY 1n dlarge of wraps, 
In the flat the ~ ,~ oors lead• 
i_!!i to Tarious aectiona of the orohes• 
t_r:.iu Aboye thou are tbl Je:ttere 
A, B, C, D1 and R, A grand stair
case from 1t~u-:J:;-turiil~doiii'Bt~e
in such a•~ as to ·aa1ce a nook at 

v -=~&:ht, - In t.b1s naolc a: a•ll 
writi~ duk, a cha·1r,• 11, great leather 
sofa and similar lobl>y_~.~shi.!«!.!._ 
TheJetreat 1B JJ,IBt Tisible_.around 
the staircase from the . coat-roo■ 
atore"'lllentioned, Near ~-C..QJ.~roo■ 
a large -ter•cooler and a raok 
hording trays of glasses; further 
front a table with books otthe 
OJ!9r&• 

At rise,Jhe DOOll~--BOY-111 
co_at~::.o._oa._aJlll_ther_l!OY_ behind .the 
libr.11_~0 i!\_ll::i&.,_ Q_\MJ".L.!1.f.Le_rJJla_nt•r 

_f'ro■ trays I some tif'·teen or ,twntL_ _ 
per■ons disposed about the stY!• 
As the tlnale ot the tonrtb eo.t...of'
-J'aust • is SUDg o~t stage the throng 
e~ter!!l,g_J._Dl!J"-9.DL There la l.oJIL·. 
chatter ad lib,_. _~nonl antw• 
t1on, This buaineas1s left to the 
et.age•aanager wi iht~fillCiwiig- -
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(Off stage) 
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suggestions for incidents: A gentle
lllll.n out of humor quarrera-w-n11- 12re
c_o_aj;_::pj17-,.Ji9e.l.ly ~ets "Mecoat-;
r_ushe,.!I._Pa.st a door-keeper-, .r~fusing 
a check; another gentleman, Tery 
slightly inebriated, takes three 
glasses o·f water in ~uick succession 
a.nd dra.inil them; two womeri, being 
unable to regain their seats, rµsh 
up to a ha.ckman a.nd deaand-tliat- he 
conduct them thither, he explaining 
the while that he is a driTe~, not 
a.n usher; a. young man goes aocfut 
shaking hands with en --ybody; a 
group of man and women talk- noisily, 
etc-: 

A voice 

KargheritaJ • M:aledet_ta.J 
Tu morra.i trai cenci vil, 
Io moro per te ·come 
Un solda.to muor. 

Chorus 
( Off s ta.ge ) 

Che 11 signore 1 1 a.ccolga 
, Pietoso nel suo sen. 

(A burst of music off stage. 
increases. From the general 
followi!!g_!!_J!_eJI) 

11'a.ter-bo:i 
(To indiv1dua.1B) 

~noise of conTeraati~ 
cnitter ma.;y: be liiard- t1le· 

)lt,.ter, s_ir, Ra:Te a. glass of water? 

A ma.n 
(Standing a.t L. with a. womn. Both 111111-garbed and 
&J!_parently cul turedi)·----------~--- -

·t'Hcnr do ~u 11:ketTI-. - - · 

The 11'011111.n 
Jrarguerite is too fat - as usual. Why are ail - the Karguerites · 
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110 stout? Virtue must be healtht'ul. 
, (:~nter on staircase TWO YOIID and a. llAN; eJi.dently 
:ratherand.mother with daughter just out o:r school) 

Daughter 
Wasn't it too hea.venly'I Such a. cunning Valentine. And 
Faust as handso me as a picture• I don•t blame Jla.rguer -~ 

Kother 
(Interrupting) 

M:y dea.rl 

A Man 
(At :root of stairs) 

He got back today. Says he's crossed nine times this yea.r. 
Doesn't think any more of going to hrope tha.n you or I do o:r 
going to Joliet. 

Another 1i&n 
(To a male companion) 

Ha.ve yo11 hes.rd •The Cannibal King•? Best mow they•ve had 
a.t the Studebaker this sea.son~ 

A Toman 
('Fo ma.le companion on stairs) 

It didn't· cost a. cent less tha.n eighty dolls.rs. 
her husband says things when he sees the bill. 

Poor chap. 
Her Companion 

'He doesn't make :five thousand a year. 

Th~oman 

I'll bet 

They are always the kind tha.t get extravagant wives • 

... 
A an 

(To male companion at L.) 
I'• glad-n~ost it. These New Yorkers who come here to 
teach us busin'8s generally find we, re not u d111 as W8\.&re 
supposed to be. 

His Companion 
Did you know Waldron? He -s one o:r the worst o:r ·the lot. 
Never :forgot :ror a minute that he was :rro■ Iew Torlt and never 
let you :forget 1 t. · · 

J 
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A Yoman 
(Yith two. othera 1 81)ing upstairs) 

She round the prograane inl:il"'ii""pocke-t. She went· to hi• with 
it right away. "lfhat were you doing 1n a place lilce thia,• 
aha says. •;rust dropped in to hear t few of the new di t• 
ties,• says he. •I . guess you mean to -.Blm .~he nuditiea,• 
aha says. Oh, she ts a bright one. 

A Second 
But SO coarse. I don't aee how aha ever got into society. 

Broke in, ~ dear, 
the tools. 

A Third 
That's easy enough if you can afford 

Jiorman :Bverard 
(An_~teur ~tor, at centre 111 th others) 

or courae they know how to sing, but if I oouldn 1 t ao-t -better 
than that I'irlteep off the stage. 

(Another) 
Ge!)rge Larkin 

That tight iiaa f'un117. Valentine 01117 thrust ~ hia awo~. 
He ~ no notion or the parry. Pauat could lave · pinked h1a 
any- time he pleased. !hank heaven, I CAJI' fence. 

Jred Hartley 
(Yith them) 

You're going t~ plai Romeo at that affair at the Creaalers•, 
aren•t -~o.., . . 

George Larkin . 
lio ·• Tybalt. They1ve cast Roland tor Roaeo and Isabel 
Gretry- ,for J'uliet. I don't know why_, ualeaa i t•a be·cauae 
they are in love --with each other. I think I'd looJc Jllaeo, 
at least. 1Qie1f I have a - sword girded on I tell :,ou I'• 
ao•thlng lilce a cavalier. 

(Strubabout) 

i'red Hartley; 
Are the Creaslen getting up the p erf'ol'll&no e? 



J'orman llTerard 
Yes, tor some poor children~ whom Kr. 1a4~ is intere•ted. 

George Larkin 
Curtis 1adw1n? I should think b9 had enough money to look 
after all the ohildren in- Chicago without get.ting it from 
"llomeo and Juliet•. 

I' or.an llTerard 
Yell, you see, he wants to get other people interested in 
them, too. 'lhen you ask a man tor money you ·get h1a interested 

George Larkin 
_(To Hartley) 

You're colling up, aren't yoa? I want you to see me with a 
sword. I'll make Rtmeo look like thirty cents. 

lioran llTerard 
Roland can ten:ce too, can't ha? 

George Larkin 
RolancU He neTer drew a sword 1n his life I unleH 1 t -• 
in a rattle. 

ll'red Hartley 
'lhen 1s it g_~ to be? 

George Larkin 
The thirtieth at the Cressler•• All t he rea'lly ••rt people 
will be tttere. .,.s. J'rank Kann1tra 1s going to pl~ the 
nUl'lle, &114 there •11 be ·r.aura and :P ·age ·Dearborn • the;y'•re 
with the Jadwin .. t, you. know • and .• and - ll1BB lllr4ltr7:••· the 

. daughter of Silll tlre"7 cf the· Board of Trade, you know • 
and:-- well, lots _or big bug■• . 

. J'rK Hartley 
I aappO•e Landry Court _ 1B 1D it 1t Page '.Dearborn is. 

:Werman llwrarcl · 
Court, ·that yoUDg. fellow in Gretey•s ottice? Oh yes, he'• 
to be Kercutio. 

George Larkin . 
I wond:er it I t.noe with hill. 
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(~_S§_Q_lJBTIS, e. newspaper woman, who has been writing 
in the noek, sees ~ XlllAPP, p ress agent of ~e 
opera company, coming doiiiitiilrs and heads him oft) 

Pardon me. 
MiBB Curtis 

This 1 s llr. ltili!,pp, . 
· Yes. 

Knapp 

Kiss Curtis 
.Business manager of the company. 

(Nodding tonrd the theatre) 

Knapp 
Yes; what can I do tor you? 

J(iBB Qlrtis 
I•m from the llecord•llcrald. nBB ~imner 1 -.ho :tas been doing 
the society end of this, is 111 1 and I'm taking her place 
tor a while• 

Knapp 
Oh, yes, I know Kiss ~anner • 

. Kiss Curtis 
I•~ new to thl.a sort of thing and I do n•t -lmow ~uat who'• 
who. l 1'H got the riamee · of a few people. I ·thought 7ou 
might be able to tell me ct $Ome other• who are p reeent• · 

(!he7 go into the 119ok) 

· (Looks at watch) 
Knapp 

· I'm .not oTeriy •lX-up on the ]3l.ue Book, but I aq be . able
to help ~u a 11 ttle. · 

(J(1BB_ ·cui.:_tie rests p9.er on her Jenee: and ~ites \ 
You haTe the 11 et of re~r. ebbsoribers? -

Miu Curtis 

Knapp 
The Knighters haTe a box and the Holbrooks .and Mrs. De 
Pupant ._is g1T11ig a "par.ty to tbe Baroa Ton Bur~.~ ... · 



Jl1Bs curtiB 
'l'ha.t 1 s good. Keep on. 

Knapp 
(Pointing) 

There's young.-Slade. He wrote that colllic op~ra at the 
Studebaker. 

r~, 
MissCurtis 

7 

Yes. r•m well acquainted with him. He used to be a ne11'8-
paper man. 

Let's eee. 
Knapp <: 

llr. and Jira. Charles Cr8'a l er have a box. 

Jlies Curtis 
The llichigan Avenue Cresslers? 

Knapp 
r don1 t know whether they're tJ:om ,!iohigan Avenue or Hogan's 
.Alkey1 but they seem to cut soma ice• Curtis Jadwin 1 11 with 
them. 

lliss CurtiB 
Ah, the·re•s a paragraph. •r• .Tadwin1 11 name doesn't o tten r 
appear 1n the society columns. He's a man who DOBS things. 1 • 

Knapp 
Better~ that. He•s a man who 011'1111 things. 
he owns eve -ythi!]g in Chioago except_ the lake. 

Jlies CurtiB 
, (Laughing) 

Yell • not quite. I've met Mm JIIY8elf. 
(l'rit1ng) 

I under11tand 

I suppo..--tlie Dearborn girls are with the Cresslers? 

Knapp 
I,■ not sure. There are eight ~ °'the pa_rty~ 

/4 Jriss Curtis . 
1 111 riak it. The Dearborn girls are prot_eges ot theira. 
1 111 risk Sheldon Corthell too. He ha■ accompanied Laura 

·,: 
! 
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Dearborn into every newapaper notice I 1 Te Been of, late. 
(Suddenlr looki!!S 1ip) 

I wonder ifit would do to riBk an 'flnouncement of their 
engage111Bnt. 

(Shake& head and continue-a WJ:i ting) 
I guess not. 

(llnter CALVIN HARDY CRO<EES and BWDllY. Cr_Q..~~•-&aed 
about 45, tall, thin, prehenaile finger■\. llbarp face 
with &harper eyes, dark hair, deoidedly Jewi"ih cast of 
001mt·enanoe. He speilfij in a ierylow, aeasureii-ione-, -
SWeeny, a short, Yiry i~ with a deep wio e and a 
a n 6nr brcig'ue."') 

JdBB Curtis 
who are they? 

Knapp 
The tall man iB Calvin Hardy Crookes. You've heard of him; 
he's said to be the biggest operator and about the biggest 
rogue _in the Stock :Bxohange. -

MiaeCurtis 
Oh 78.B , I have heard of him • something about personal ellll!ity 
being back of hie opposition to Kr. Jadwin in an- iaportant 
deal. ., 

\ K:na,pp 
Yea, I saw that p rintedsmnewhere. 

---Jliaa Curtis 
And the short manf 

Knapp 
One ot Crookee 1 · lieutenants; a fellow named SweeQ• The 
other, DaTe Soannel, ia here too. 

Kise <:urtl•· 
Oh JPSS; with a ·particul&tly mr-clreased - or underdreased 
woaan. The7 had IIIU . trouble ina"ici e at the.· end· ot the l&at 
aot. The ■an tri4!4 to b riag . the woman into a boli:. aad the 
·people 1n 1he box reaented lt. 



Jtnapp 
I should think 1117 rellJ)ectable pereon would re ■ent llrs. 
~ergU8on, but he•s had h~r here with him Ill.most eTery 
night, just the ame. 

9 

(linter DA.VB SCAJIDL and :IRS. PmlGUSOlJ. So_anne',_J_l!_~ed 
48, large, red-raced. Krs. P., aged 40, also large, 
hair bleaohed, loudljre1reiiied;-illparenny a woman of 
11 ttle breed1ng) 

There-ttm~7fow;-
(Soannel and Kre. F. join Crookes and Bwee~. Knapp . 
talks indumbllhowto Jlilii0Curt1s) 

Scannel 
~o• are you Crookes, I haTen•t seen you this eTening. 

Crookes 
(Very low tone) 

li'o; I li:Ten 1t been inside 1111oh; · Ro• are you en,1_oy1ng it 
Kate, 

Mrs. :Perguson 
Pret'l:y well, -thank you. 

Swee~ 
What was the trouble you . bad upatairat 

Soannel 
Some or these sham aooiety people. 
Irate to· thea and they cut me• 

Croakes . 

I us going to introduc·e 

I should think :,ou'd iceep away troa,such people DaTe. 

Keep an.yJ 
they ·are. 
or pretend 

Soannel 
JJot by a · damn sight. 'l'e•re just as good as ·••ll keep at tlle• until they a,-e glad to know UB -

to be glad• 

Crookes 
Youlcnow ldlat 7ou•re·;doing, ·»a-.e, but don't you think, Kate, 
that lt would be -

. Jira. J'erguaon . · _ 
I think .. 1 t•a ridic~oua. I'n got ju•at .as muoll rtpt 1n ao-
olety a■ lots ot othtr ~ople. · 



Ah, well then, t here's 
(They go up stage 
dlUIL°ILeho"W"._~) 
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Crookes 
no use talking about it. 
where they continut_ to converse in 

(Enter SAMUEL GRETRY and ISABEL GR:BTRY, MR. and MRS 
'CRESSLER and GEORGE ROLAND) 
(Gr:_e~ rY is about 50, ll, large, plac id, smooth•:t'&eed nan 
now,in CODllllOn v;i t h e~7oneefse;-dresiiedinevening 
attire, but alv,ays afterward in blue serge. ~.!l.!lP.~l, 
aged 2_2, a tall, colorless girl clad in bad taste. · 
Cressler aged 5"0, tal!_,~~-grey bea rd, !!ligh t ]y 
sto,op•shouldered. Jfrs. Cressler ,..J!:&ed:- 48_,_et_o_qt,_, 
mo.t her i y , dressed in black silk. Roland is 25, of 
the- lni ild known as •eYoc]cy• and has red hair. During 
the ensuing ~n~~fion between Knapp and Vies Curtis 
they-a:ll- talli' in dumb show, elowly going t e join · 
EveYara-;-:rarnil"liii""d-Hirfl ~Y) 

Knapp 
There are the Cresslere . The @l~~r ly gentleman with them is -
is • ,by George, I 1 ve forgotten. 

Miss Curtis 
Samuel Gretry, the broker and his daughter . 
the young man, do yQu? 

Knapp 
No. 

Kiss Curtis 

I don't know 

I don•t suppose he's anybody. Wonder how I could get t_o see 
Yr. Jadwin? 

(Yrites. Knapp continues pointing out people to her) 

Vrs."-Gressler 
Ah, fybalt. 

(Shakes hands With Larkin_) 
Capulet~ . 

(Shakes hands With Everard) 
You knowJlr-;-C;resue-ro:r course. 

(ney bow) 

Cressler 
Gi.t to meet you, young men. Always glad to meet young 111c. 
Makes me :reel like a young man my11e:i.t. 
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Bverard 
Permit me to present )(r, P'.artley • Xrs, Creesler, Xr. Crees_le_r, 
Kiss Gretr;,-, )(r, Gretry, Jlr., Roland, 

(Har! ley a.cknowledg"es the introduction) 

Larkin 
. ( T.i>_~r.!_l_ey) 

)(r, Roland is to be our Romeo, 
company. 

He ie the best aotor in the 

Roland 
BoneeneeJ Yait until you eee Miss Gretry•s Juliet, 

Isabel 
I'm af'raid I'm not going to know my part. It's so long and 
I've auoh a bad memory. I study it wherever I go. 

( Shows yellow book) 
I don't suppose some of' it could b.e- cut out • could it, 
Kn. Creseler? 

Mrs. CreBBler '\ 
I don't know - you'll have to ask Jlons. Gelj6rdY• 

· (To Hartle~) 
He• e -the coach. -· 

Oretry 
When •a the f'irst rehearsal? 

Jlrs • Cressler 
A week ·trom Friday. 

. Oretry 
Don•t f'orget that Isabel. 

(EnJ~_z:_LAJIDRY COURT andPAGE DBARllOR!l on eta it:11.,__l&tldry 
ie 23 i..,.!ill•sade 1 alert• debonair and blonde. Page 
ie r,~ g .rbed quietly and becomingly) 

Page , 
(Anarily) 

All ri~tiiiafy Court. But you needn't ap eak to me until 
you••e got a better _explanation than ~hat. 

Iandry 
Ah now, Page, don•t l11t•a quarrel again. 

Q.uarrel? Q.uarrel. 
Page 

ltbo•s quar~e111iri,t I•m not. Onl7 
J 
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next time you come to the theatre with 111e look at 111e and not 
at Ieabel Gretry. 

l&ndr:, 
Jra:,n1 t I look at the stage now and then? 

Pagf 
Iaabel never took her eyes off you. 

I.andr:, 
You wouldn't have been so sure of that if you'd _stopped 
staring at George Roland. 

Page 
Aren't you ashamed of yourself?;- I liever even eaw George 
Boland untU you pointed him out. Yell, Just 4~ you 1pealc 
to ■e, tbat•s all. I don1 t want to - Sohl Th9' they &re• 

('l'heJ. go to the group at .a·e,tre) 
llow are ·you ~od'j't 

Landey 
Hore we are agkin • &a the clown says• 

Page 
(!o h1m1 epitotu.11:,:) . 

Preciael.j • 
. (fo_o.1henii 

Good. evening, .lila'liel. Jlr~ Boland, good evening-. 

11Torar4 
We're going to. llllOke, won't you Join ua, · court? 

Landry 
. I clo.n•t aind. 

. (Pge~iTOB h1a a •IM• n1J4g!) 
Wo, thank· :,oa; I t:b2,1111t I 111 --7• . 

Lutili 
· Yell, see 70a all later. • .I'■ -clu to llaTe aot 1011, Kr. 

Crosslor. ·. 
· · (c1c9••~r podl ~ t,.llm with -Gr4!tl'7! 

. ., . . j .-.· . . 
. · , . \ Bartlo:i, 

~I• glad to Iii'". aot" . 70a all. . .I hope to ••• 1•• ~-• 

., 
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(BT•i:ai:d~_LarJtin and Hartley ceunt L. • 11 ght1n~~gar
ette·s. hter MRS. USSBLS1 abort, thin, aged about 
55, grey ha1r 1 combed stra1ghtdown tlieirdeaofnir head. 
Yearsoid-"ta°ah1oned bonnet, ch1~-silk :gown with 1-ce 
about the throat, altogether ao ~ reati6ctable and_-auatere 
lo.Q.k1ng) 

Miaa Curtia 
I know her • lira. Bmily 'l'eaaels. She's the a,mt of the Dear• 
borns. 

('Writes) 

lira. Crealler 
Where•a Laura, Page? 

Page 
I wish I knew. With Sheldon Corthell, I guees. She keeps 
Aunt Weas and me in a constant etew. Aunt Wess is looking for 
her. 

Roland 
Here's Krs. Wessels now. 

(Kn. 'l'esaels joinB' them. _ Roland tries to engage 
Iaabe l in conversation but llhe is etudylng her p art) 

(To lira. W.) 
Didyou • ee · them? 

Page 

lire. Wessels 
B'o; it's dreadful. 

Page 
It's worae than dreadful. There'll. be tall::. 

creBSler 
I thought I.aura. had definitely re~ed Corthell. 

Gretey 
I'cf lilte to aee her .IJllend· aoril tiae Id.th J"adwln. 
good deal lltruclc with mr. 

--..i-.- - ~,.,. 
Oh, tlla~'ll be all ri-ght. - She lilt•• Kr. J'Mwln too. 
told • so. - . ' 

J ) n' 
, I 
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Xrs. Cressler 
Laura doesn • t know who she likes. She lo.ws to be lo-.e(: 1 

but I don't think she really loves anybody. 

Page 
Then she shouldn 1 t encourage Ur. Corthell. 

Cressler 
If •j• really tries he can make her love him. 
"J" can do anything. 

Landry 

I believe 

You'd have thou~t so if you'd •been in oirr office last week 
when he made that fifty thousand on wheat. 

Cressler 
Is Curtis Jadwin speculating apd.n? I IIIU8t talk to him about 
that. There• s no man rich eno~ h to pay the doctor bills for 
the fever of speculation. I had one attack - years ago, you 
know, Sam and I,ve never had another. 

Gretry 
Oh Charlie, you over-cstima-te the danger. 

CreBSler 
IITo, I don•t. I know and you know just how lllllch chance a 
lamb has got with the bulls and b·ears of La Salle Street. 

Landry 
But Xr •. Jadw1n1 s not a lamb. He k_nows the game. 

Gretry J 
•;r• '-1e lilo,.ooo :r, a sure thing and tr.en he pulled out. 
Yow•re alw~s croaking about speculation Charlie, just be
cause you were aqueesed. 

_(They wa~ stage together) 

Page 
(Jrervousl.y:) ~ 

Laura '"lett--=-tne7>ox the minute the \.ct was over. 
speak to her about it. 

J 

I intend to 



M:rs. Creseler 
Page, renember you're younger than Laura• 

Page 
Yell, I don•t care. Someone has got to speak to her. 

Isabel 
(Studying p ar11-) 

•r would thou hadst my bones and I thy news. • 
(BTeryone laughs) 

Oh, excuse me. 
(S1tepe a trifle apart from the others and resumes 
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stu4' • Roland follows her.) _ 
(Enter SHELOON C0RTHELL and LAURA DEARBORN at top of 
stairs. Corthell, aged 30• elightly built1 dark, s111all, 
pointed beard-;-iippearance of an artist. Laura ~ed 
2O;-tai'"l--;-iilender, dark- liaiijland skin, gowned simply·, 
wears one rose in -:!Er con-age._ . They are taiki~ 
dumb lhow) 

Here they, are alone. 
know1 

Page 
Now where's Curtis Jadwin. I Wlill t to 

(Goes to them, meets them at bottom of stairs. The 
three converse a moment. Then- Corthell joins the group 
a"'t centre and goes up stage with Mrs. Creseler, )(re. 
Yeilsels and- tandry who looks back after Page a moment 
out-tfnai°"ly""'ihruge his shoulders and followethe-others. 

-Isabel remains down stage stuci' ing and Roland ·attempting 
t~chat7riTo-lier) 

)(is s Cllrtis 
There's Laura Dearboro and - yea, I was right - Sheldon 
Corthell. 

_.--"\__ Knapp 
Yell, you seem to have fiOtted eCTe17one. 
my desk. 

M:is s Curtis 
Good evening and thank you. 

Knapp 
Good evening • 

I must go back to 

(Runs up stage and 111ti t:::s:..:•,._-=!(1=-s::e Curtis continues writ!!!g). 



Laura Dearbornl 

Do be quiet, Page. 

Page 
I ■UBt Bay\ 

Laura 

Page 
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~uietl I am quiet. 
Corthell. 

I don't go running around with Sheldon 

Laura 
Don't you think I' ■ about old enough to take care of _myBelf? 

I UBed to 
party who 

Page 
think so. There ien 1 t a BOUl 
ba~n~t asked about you and llr, 

v--✓ 
Laura • _,, 

in KrB. CreBsler•a 
Corthell, . 

They might find Bomething better to talk about. 
they aBk about you and Landry Court? 

Why don1 t 

Page 
Landry and I don't run out of the bo:z: the minute the curtain 
dropB. ·BeBideB -w ,:ell, Landry1 a very different. 

Laura 
How, different, 

Page 
He 1 B a KAJT. He 'l'OlllrS tor a living. He doesn't spend all 
hie time painting windows. What's the eenBe ot p ainting 
windows ;anyway? ~--

Laura 
,,,-- (Trying_to et~ put her) 
D on 1 t be silly, Page. Yos1 re a chilid. 

Page 
I'm very glad ot it when I aee the way you act. liow Laura, 
there's no ue, talking, you•ve got t stop carrying on ·with 
){r. Corthell. . 

. :r.ura 
You1d better •eak to llr• Corthell1 Page. He•a doing all 
the carrying on. I've aekad hia to spend hie ti- with some-
one else. 
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Page 
(Looks at M.r..J!.<L~IJ~) 

I may be a child, I.aura, but I'm no fool. Ken don1 t dance 
around after women unless SOJIBONE is playing for them. What 
will Curtis Jadwin think? 

(Much annoyed) 
Why should I care what Curtis Je.dwin thinks? 

Page 
Oh, no reason in particular, except that you wouldn't be so 
angry i f you didn't. 

Laura 
(~~J!!g_p~sj;_ l!,er) 

Page, ::,oa1 re ridiculous. 

Page 
All right• &11 right, Laura . of course, I'm the younger and 
it's none of my business. But if you wake up s0111e bright morn
ing and find yourself married to Sheldon Corthell or something 
else dreadful happens it's not my :ltlult. 

(!heY-__gQ...!§l~e to Join Landry_• Mrs. 't'essels, Corthell 
and the Cresslers. . The staircase is clear. hter 

CURT1:s""nDwm. ·He is a heavyJ large man 0!401 with 
ha~r and IIIO'UBtache slightly tinged with· grey. He 
:walks down steps quietly,;, At bo-ttom Kiss Curtis 
r!!!,g_!!ea -~ 

Jlias Curtis 
Kr. Curtis Je.dwin,· J believe? 

Jadwin 
Yea, so do I. 

lUss Curtis 
< La~h!d 

I•ve been lying in wait fo~ yo~. 

Jadwin 
(lblbarasa ed) 

Perf'ectiy-~li~ perfectly. 

Do you remember me? 



18 

KiBB Curtill 
I, ve seen ~ u o :rten in La SaJ,,l e Street. 

I 
.Tad.win 

I'm of'ten th~ e. 
Kies -~ 

Wae there anything in particular Miss• 

Kise Curtis 
Yee. You said once that you'd be glad to help me. I 
thought you might give me some names • 

(,4.bs.e.n.t.l;,r) . 
For a boy or a girl? 

For tbe Record-Herald. 
Jlre. Creeeler•s party. 

.Tadwin 

Kies CurtiB 
I have you and the other members ot 
Do you krrow· who hae the next box? 

.Tad.win 
The Cart,11rs. Then this ie to·r the society colwm1 JliBB • 

(1.n desperation site on so:ta, where KiBB Curtis has 
lett her card case,~ellB i t 1_def't!l extracts a card, 
which he reads. Ieabel and Roland exeunt together 
at back) 

Kise Curtis 
Kr. and Jfr.s. Blbert Carter. 

(Write■ ) 
llho 1B with-them? 

. .radwin 
. (Co111ea down with card) 

Oh~ you're the Jlies Curtis who 'lll"ote the article about my 
poor bo;!II• Pardon me f'cr not remembering at once. 

Kise Cur,tis 
('fl:lii.!!g bu BilY.) 

That's all right; l e tha t Kis e Mulford wi th them? 

J"ad1ria 
· Yes. Then two boxes near~r the door are Kr. and Krs. Stokes. 

Kiss Curtis 
(Writing) 

Jira. Stoke■• . What 1B aha wearing? 
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.Jadwin 
(Com'used) ,. 

Oh, sreat lfciottl I don•t tnow. So•thing black • blaok or 
yellow, I don 1 t remeimber which• aid laoe on it. 

Kiss Curtia 
(I,9..2~!L.1G>-l-!1yg)µ_gg) - --;--.. . 

:rrow I beg your pardon. I · forgot you were a -n. 

J'a4Win 
An unnarried man without ll!)ther or sister. Honestly Kiaa 
Curtis, I don't think I know the difference between a dress 
sleeve out on 1he bias and an omelette soufflee. 

nss Curtis 
(~.9olcs ~-l•!!ihi~) 

You'd know the ditterenoe it 7-ou•d ever tried t:!t a 
--a-ieen. 

·"'- (The;y- talk 1D duab show, Kiaa Curtis takyig_Jl___!~~Dll 
J'&dwin intently::-tohLng the tollowi,zw Bete.n.e) 

Soannel 
(~11wn stye at ·L. with ilrs. 7.) 

Jlere1 s a ohanoe JCate. So• ot Curt:1.8 .Jadwin's friends. 
He•s so alai«hty ·big, we•l.l see how they are • 

. Krs. l'erguaon 
Do you knaw them? 

Soannel 
Know them? Why, I used to know ·Laura D•rborn•s. tathe.r 
when he ran a 11111 1n llaasachuaetta. 

('l'he;y_go t01rard oentre. Croolces and Sweeny ~ . 
_•!!4i.!~!:!_Joined by Crealiler. Gretry converses with 
·~Jgn._Bart1.y~and Jheranl, who have re•enter .. )-

Ah, JU.ail Dear"orn, I :taven·• t seen you since you were a 
eirl 1n Barrington. · I'• Daiicisoannel. r.t • preaent•• 

Laura 
Is it quite tair to presume. on that aoquaintanoe, Kr. Soannel? 

Soannel 
I --t Y•• .to Met ., trieml -
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I.aura 
Pleaael 

(9orthell steP.s torward he~!tati!!8!Y} 

Landry 
Oh, I _ay Scannel --

Scannel 
:E. want you all to meet my friend, Xra. --

J'adwin 
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(Pu~ Miss Curtis pj>lit~ly~ide and walking into 
the group. Miss Curtis obaenes kee!!!tl · 

Kiss Dearborn las said that she does notdesire the ac
quaintance, Mr. Soannel • 

. ( lira. Y. 
I hope there won't be ~;I._'!• 

Sehl 

(To Scannel} 
liho•• he? 

Kra. Creasler 

llr•• J'erguaon 

· Soiumel 
lrha~ business la thi• ot yours, KIS'l'BR Curtis J'&(lwin? 

J'adwin 
•one; I'• simply repeating what Kiss Dearborn said. K188 
ne.r,born told you that she did not desire to meet llra. -.gu• 
■on. That ought to be. enough • . 

Scannel 
Yell}. doa•t 70u a1x 1n my att'aira. Tmt•.a all I•n got to 
HJ'i d.on·•t you mix 1n 11,J' at't'air■• I Jene• Laura Dearborn 

. bet'ore 70u . . . ' • . 
(Bell rillc■ loudly • a signal that the act is about t.G 
begt.11) . 

J'adwin 
That'll! the act• Good enning. 

(lie tum■ .to go·, ' tald.ng Laun.wit~_~) 



Scannel 
(Clutching his arm) .,_ 

I don•t give a damn 'lllhether it 1 e the act or not• 
cut me. 

Jadwin 
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She can't 

(Ready to strike him it necenary) 
It you again forget that you're in the p 
I will. 

reeenfc of ladies, 
\ 

Xra. l!'erguson 
('laking Scannel acroaa and up steps) 

Don't bother about h1m1 ir. Scannel.- It'• not worth while. 
CBxeunt Scannel and Xra • . 'J'.) 

Jachrin 
(.fo_Lau13)_ 

You'll have to do without th~ ·7our •at homes•, Kise Dear• 
born. 

_(The groyp goes to the stairs. <lliu Curtis exits at 
~wi~ a nod to Jad.win_,_==9_there_ begin leaving to :e• 

. enter the -theatre. General oontuelon. lt steps) 
It youdon I t7iiiiil-;-l' beUeTefl'Il huntforthe eiiiok"'lng roa-♦ 
lira. Creaaler, I'll be up pretty econ. 

lire.· Creaaler 
Poor -man; hasn't lBd a cigar this evening. Yell, we'll be 
patient -mile ::,ou enJoy one·, but ::,oa mustn't light another. 

Jadwin 
I won•t. 

M:re. Y. 
You'll 111110ke ::,ouraelt to death, Kr. Jadwin. 

Jadwin 
It•• . better than lirt~ · Dcy'■el_.t to death. 
Jfiaa Dearboni? 

Laura 
Ceriainl;,r.· And r .thank ::,ou. 

You'll excuse ae, 

(The::, go up the ■taira~ · Jira. c. w1 th Jira. ••• 
~tn°:(le rtluli"l-;-h"""je',i1th Lthiuretrain!!& 
tro■ oonTens&Uen. Attenrarcl Crea r ~, CroCllce■ &JIil 
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SWeeny. J'a4w1D and ~OCH noel coldly) ---''------- -

Creesler 

. 
J'ad.win 

Presently. , 
(Larkin, .Hartley and herard exe'UDt at back. Gretry . 
goes to stairs, but remains with iailirl~ -Theit&ge __ iis 
cleiriaot enry one except this ocuple, the coat boy■ · 
and the doorkeeper■_, who begin taking down the braH 

rills -before doors.) . · ·- - --- ---- --- ---- ----
- - -·-- - -

Oretry 
~en•t you coming'? 

J'ad.win 
After a while• 

Oretry 
You don't seem to o ~e 111UCh . tor the opera• 

lad.win 
l. don•t. Orand ·Opera -.y. be all· right and perbape I ou,rt 
to be- aBhaJ1!8d ot· .-gJlOt::. . · :...iprec1ating it, but gin ■e 
something 1&117 ·- lilce •r•■ a J'enah• -or · "Under th& Baaboo 
tree•. 

Oretey 
(Deaoencla the · atepahe baa cli■lled. ______ J'ROJ[_THIB POIIT. 
!Bl l'D!'II AC'1' OJ' "l'A8S'1'• IS .SUJrG OJ'J' S'1'ACII) 

DQ :,oulai°" •r, tor all Charlie Oreaaler•■-orolllcing about 
■peculation I lhouldn't be surpri■ed to •eh1il 111 on ilo• 
deal. ~ or·ooJr:es haa ~ h1l!l all the nening. · 

What, . cnuu-11a, 
·to bN!w tea. 

, 

. J'ad.'lrin . 
Jron■•Dll•• ,-. Crooke■ ha■ been telling h1■ boll' 

Gretry 
Crooke■ iloean•t l .lke .:,o-. 



Jadwin 
I don•t lie awake _nights 1r0rrying about it. 
Crookes. 

Gretry 
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I don• t like 

It might be a good idea top atch the thing up. He's a big 
man on La Salle Street. WhAt's the matter ?,~ 

Jadwin 
I don't know• don't think he does. 
easily explained. I couldn-1 t tell 
DO like Miss Dearborn. 

Those things aren't 
you to mve me 1Jhy I 

Gretry 
You!!!!. pretty ipuch -interested, aren't you? 

Jadw~ -
I•ve sat through four acts ~Faust• to be near her, 

Gretry 
Do you suppose Crookes could be angry a1>out that deal we 
pulled off in ~y.wheat? 

Jadwin 
It cost him about t:50,000. You c-.n b~ a 
for _t:50 1000, Bui. 

Gretry 

lot of enmity 

How about another little fling into the market next week'P 

_ Jadwin 
Bot for -• thank 7ou Saa. ~ m through with _that sort of 
gambling. You lose 7our mnaes if 7ou Win and your ■one7 if 
you don•t. 

Gret17 
You wre Tery eager about the wheat deal, •J• and you won. 

J'ad.win 
That's it, Saa. The_ trouble is not that I don•t- .._ttto 
speculate but that I do • to.o much. The ga■e attraot ■ •• 
With h&l f a lbow I I d . 't!,e la trying to throw ■o• BIG thing, . 
the big. thing wolll.~ tbl'.ow ■e and tllen • l'Q, I'n gQt enoua,:i 
money and I'm going to find ■o■e aafer _,. or haTing fun with 
it. 

J 



Gretry 
Well, -ybe you're right~· I suppose you'll be at that 
dress rehearsal? 

.TadwiD 
The performance tor my yo~sters? You beti 

Gretry 
Good nigJJ.t. 

(Bxit R.U.B. .Tadwin walks to the coat room) ~ ~~~~- ---'-~---'--------··-- -----

J'adwin 
Getting ready tor the crowd? 

Yep. 

Coat•boy 
(Busily sorting~aps) 

J'adwin 
llust keep you pretty busy tor a while? 

Coat-boy 
Yep 

· Jadwin 
her think of .being anything but a ooat•boy? 

Yep. 

J'adwin 
What'l 

6oat•boy 
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I used to want to be a burglar. 
(.TadwiD returu to nook, ,sits at cle■k 111d begin• figuring •. 
:Inter Lanilry and PAB. · They nm down steps and take 
centre ) --- -

. Page 
I 110n•t stand it another ·~ute, so there. 

. Landry 
But Pap, will you 1iate11- to reason'l 
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Page 
Where aa I going to hear ~y? You laven•t taken :,our eyes 
ott that Gretey girl aince the a.ot began. 

Lardry 
I haven't even thought other, 

Page 
You ay tb&t beoauae I can•t tell 'IBAT you THIJIK, 
looking at her. 

Landry 
Sa;F now, Page, honestly 

Page 

I saw you 

The moment we came into the theatre you aaid•There•s lsabel 
Gretry•. Didn1 t you •'7' -•!'hef;e'a Isabel Gretry•? 

Landry 
There•• nothing or1.m1nal about that. 

- Page 
All right; perhaps there i -m•t about THAT. But then ten 
minutes later you aaid 1 •1 nevei:- •• laabel look as well as 
she do ea tonight. • .Dldn.1 t 70_, 

Landry 
Well. I - -

Did you or didn1 t 70-., 
Page 

Landry 

Page 
Did 7ou or_' 41dn1 t 7oat 

Llµidry 
(Shona his hadil into his :t_~_•!~ am walks away, __ halt 
good•h11110redly) - . 

I 414-=-.-----~ 



Pae,1 
Ton did•• // And yow conreaa it. There can be no a:01111e tor 
a thinglike that. I &1111111-y won't l11ten to any explanation. 

Landry 
I · only -said that I'd never 1een Isabel look so well -

Page 
I know 11hat you aid. Yell, re you going to explain? 

Landry 
I thought you wouldn't listen to an explanation? 

Page 
I - I • I ma:y not wa·nt to 11tit•n~ but it certainly behooves 
yo• to try to -ke one. 

Landry, .. . 
Yell, I might have mant tharlsabel didn't usually look well. 

RUllph'I 

Landry 
And I might have u81d the wont -.e11• in the sense ot halth. 
I 1d never seen her look 110 wll _- healthy - before. 

Page 
You lllight but you kn~ p ertectly well you didD•t. 

Land-1'7 
Look hlll'lj Page dear, don't be eiil3r. You're the 9Dly girl 
1D the wbrld I love -

. Page . 
But you'd be willing to •rry Isabel Gretey beauae her father 
hall money •• I underst.and. · 

. Landry 
Page, you d_on•t thiJ:!k that ot .,. 

. Paf9 
1'd late to . tell :,ou_ ~ust Wll&t 1: do think ot :ro• Ienr toolc 
your e711a off 1tlat· girl thr.o~ to~ aota • tour long aot• -
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of •Faust•. Then when l!'aurst made love to Xarguerite ■he 
winked at ' YOW. 

Landry 
Nonse_nsel 

/ Page 
It• s true. And all the while there was the saddest look · 
on the face o f Kr. Roland. 

Iandry 
(Turns on her) 

Aha' SoYOU were watching Kr. Boland. 
(.Jadwin hearing their vo1oe■ 1 looks up from hi ■ pap er, 
nl.kefront eera out, ail es and r:-eturns to his figure■) 

Tbat•s -liow you know so muo~ bout 1111.Y behavior toward the Y'oung 
woman with him. -_ ' 

Page 
Why Landry Court, how dare :you? 

Landry 
Such a sad look in his beautiful eyes-~ 

Page 
I didn't say ~hat. 

Iandr;y 

·, 

Suah a Bad look in his some•kind•of•eyes•or•other. 
matter what kind of eyes he bad; you were looking at 

(Pause; then loudly) 
Ahl 

(.Jadwin Jumps) 
I ■ ea ~ Tiiat""ls why you wanted to play .Juliet• 

Page, 

. Iandr;y 

It doesn't 
Uuta. 

Beoaue George Roland -11 to play Ro•o• And yet :yow 
aoouae D of nirting. 

J 
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Page 
•o, Landry, no - really. , I wanted to plq J'ul1et • 1111111, 
Jut 'becau■e I Utought I aculd •tb&t '• all. 

Landry 
Perhaps. But it'• very auspicious •. 

Oh Landry. 
(He doesn't relent.) 

Landryl 
(Still adanant) 

Page 

Oh, wry well. o:r cour■e 1 that •• a rue. A ru■e to 
keep • :rr011 ■eliing that you were fiirting with I■abel 9N:try 
the mm: • I•ll tell her wb&t I think o:r h~r. 

Lan~:~ 
I'll ,c;,.e to Roland. . 

(!'hay U'a lloth tallc1!!i at onoe · Id. L1b.J lben enter mm. mlB'1'!J Ud. KOLABD at back~ · They ·come down and 
11ake tbe other 81.M..,;.q_:r t)IJ!t~,M!.) 

Roland 
There's no need :ror your OOll1Dg. I'■ going hoae. 

I■abel 
I didn't c.o■e to keep you ~• going. I'■ going to-. 

~laad 
You nodded to le.~ ~ourt aix tilma 1D one mt • 

. label 
You stared at Page Dearborn. 

Roland •o noh thing. 

Inbel 
Allll ■he n■ veey a~1 to 'I!• :■taredat. Sh•'• too ••rt 

· altogether. I 14 _Uld1 to .. ■oratoh her eye■ out. 



29 

Roland 
lie caretul. She'll har :,ou, lhe 1 s oTer there. ,. 

Isabel 
I don't oare. I understand now why she wanted to be 
Juliet. She knew that you were to play Romeo. 

R6land 
How a bsurdl The love-making would havs been only pretence. 

· Isabel 
She'd have been glad ~ , to have pretended with you. 

Roland 
Yell, certainly~ didn't llhow half the interest in her that 
you did 1D Court. 

' ----
Landry Court i 

Is~ 
Yhy, he wcrl(s tor r.y father. 

Roiand 
I'll thrash the lite out of hilll. 

Page 
I stood it all until she winked ..a,j:. you. 
good_ intentions. · r · 

No girl winks with 

Landry 
Or with good eyes. 

· was 1D her face. 
It she winked it was because the light 

Page 
(Sneering) 

Ye11• . 1'liil-ns,:it of your countenance. There 11he 111 now. 
·What did 11he come out here tor? What, indeed, unle88 it 
wa11 to 11ee yout 

Landry 
Or. unl.eas Roland oame·. out ror you. 

Pace. 
It' he did it .a beoaus~ he 11:;Dew I'd be alone. 

J3 



Landry 
I•ll bet on that. 

Page 
I m•n he ' thought you'd haTe gone to Isabel. 

Landl'.'Y 
Well, we'll settle this right 'now. 

(Walka •U'tly toward Isabel; Roland ~oe a to P.age; 
all meet _in centre) 
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Did you aee how your escort waa making eyes at MiBB Dearbornf 

Isabel 
(To landry) 

You meian""'lioir-1Uss Dearborn was trying to attract. Kr. Roland'• 
attention. 

(To Page) 

I -
llol~ 

The wholetning is an outrage. 
eyes off Miss Gretry. 

Page 
(To Ito land) 

»r. Court neTer took his 

Ko euoh thing; Isabel winked at hia. 

Isabel 
"' (!'o _Page) 

WinkecU~w can you aay that? 

(To laabel) 
Jsoauae it 1 e true. 

( 1'.9_:J'£'d !:f) 

Page 

Roland 

1 111 •ttle with you when -•ye , le:t't the ladiee. 

Landry 
Uo_la_~ 

I ~ tba.t'll be .,new uperl•nC!• for 7011, won•t 1U 
Ulll. ·are 1;allc!.g_~_t onoe -all · lib. when Ja4w1.n, una'ble 
to ·work for the. 41'!1. 1troll1 out) ---



Jadwin 
(Humorously) 
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'!'is doge delight to bark and bite for •tis their nature to, 
but children should be seen md not heard. 

The Four 
Well, llr • .:radwin he-
Isabel -s flirting right acr"oee the theatre. 
I •m silllply defending myself. 
I'm through. I'll never speak to him again. 

Jadw.in 
Pardon me if I seem dull, but I don1 t ~ite und·eretand. 

Landry 
Kies Dearborn got the absurd notion 

Page 
Absurd'• I saw him, I'he~-1111 ute we got into the theatre, 
Kr • .Tadwin, he said ~I~n•t lliee Gretry the most beautiful 
girl you ever saw?• He sat and staredat him • she stared 
at he?' • I mean he stared at him - they sat and stared at 
each other. · 

'!'he Four 
You never mw such behavto·r. 
She must have b~en very auch interested hers-elf', don't you 
think so, 
I was simply looking at the stage. I can tell youabout eTery r:· 
scene in the opera• \ i 

-llr • .:radwin will you please listen to me, etc. ad lib. 

Jadwin 
J ~P. ting ) 

One -at a time. You're not a woman's club. 
(Bue. of aU talking together repeated,) 

Landry, :,-ou tell the story. Ys,u can talk the loudest. 

Landry 
{Somewhat ehaaef'acedly) . 

You aee it was thia wjJ, Kr • .Tad.win. llr. Gretry and his 
party are in a stage bu and when I was really • tohing the 
performance I aeemed to be • 

Seemed to · bel 
· ]('age 

You wereJ 
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J'adwin 
Tandeal You can't drive conversation double. 

' Landry 
Looking-at lliBs Gretry. 
anger revealed the fact 

Kiss Dearborn got angry and in her 
that she had been flirting with 

Kr. Roland. 
(Bus. of all talking f'!l!leated) 

J'adwin 
Wowl ~owl You can't eJq>ect me to untangle conversation . like 
that. Go on, Landry. 

Landry 
Tb1.t 1 s all. 

Roland 
hcept that lliss Gretry kept~_ancing 

u ii<e1 
And llister Boland at mm. 

at HDl every few minttes. 

Landry and . Page 
I never noticed it. 

You silly youngster a· I 
have been flirting at 
about would have been· 

_I ~B listeni~ to De Reeake, etc. 

J'adwin 
Don't you eee that all of you couldn't 

once? The glanoes you've been talking 
dreadf'ully mixed up. 

Landry 
I never thought of that. 

I 

0 J'adwa 
-:Bach of you was watching to see a flirtation Elld conaequeritly 
wu accused of flirting, I'll tell you a story. 

Page , 
What? 

. lad.win 
. (Ae though aldreHi~ _chilAren) 
Gaoe upon a tias an · old negro who tbought eouone was a teal• 
1ng hie ahiokens eet · .a,, trap. The trap . wu eo arranged that 
1f anyo~• opened t)?.e do.or of t the hen•houee 1 t exploded a gun 
load.eel with salt and p'lpper-. · 

J Ieabel 
And powder? 
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- J'adwin 
And powder. The old darkey ua,d to go est n-ery night to 
see if tbe trap had got anybody. At last he thought he 
heard someone in the hen-house. He made up his mind that 
the trap l:adn1 t worked and -opened the door with the purpose 
of putting the intruder out of bueinees hilllself. And as he 
opened the door • what do you think? 

Isll.bel 
He found tbe tlµef? 

Jadwin 
Wrong. Re found the salt and pepper. 
leg but there was eo much of 1 t in his 
had to use spice· in hie alad -dres.sing 
moral of that is: "What you do suspect 
J'ow run along and play. 

Page> - · 
:But we aren•t · children, Jfr.~win. 

I hope not. _ 
(~lJ_i:.__Qlffl_S$.l.IIB_qn_ i!_l~.1rs. ) 

Kost of it was in his 
stomach that he never 
any more. And the 
ie sure to come true.• 

Now nui along. Here c_omea Kr. Creaaler. 

Thank you very _much. 

Ye•ve been awful idiots. 

Thank you, Jfr. J'lidwin. 
(To Roland) 

Let• 11 go back. 

0.'o Landry) 
_ . 11'111 yoia?orgiTe me? 

(l'o Page) 
Of 

I&ndry_ 

Page 

Isabel 

Page 

.) 

co~You knClllr I 111111 onl.7 pretending• 
(Jb:eunt Landry. and Pece 11P steps and Roland ~d 
Ii&be1~-;----Criai!IirJ01nar■aw1iil 

J 



CreBBler 
What in 1be world have :,ou been doing •;r•? 
imet have' been tiniahed lOhg ago. 

J"adw1n 
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That cigar 

Been pl~ing nurse. Did :,ou come out attar me? 

Creasler 
Yes, the:,' re all asking what has become of :,011 • 

.Tadwin 
All? Did KiBB Dearborn ask? 

CreBSler 
She was the first. 

(~_1,,1!,p) 
Rather a new thing to find :,o~ anxious about a girl •1• • 

Yes. 
(Pa~e-) 

Charlie,~ don't mind 
She1 s worth more than 
into a h•P• 

.Tachri"n 

telling 7ou tbat I•■ pretty well gone. 
.all the other girls lever met rolled. 

Creasler 
Ibd like to hav:e a dollar tor eTer:, ti■e you've said that in 
the ·past week. 

.Tad.win 
I . .'d ghe a hundred dollars tor a i,hanoe to sa7 1t to her. 
The troulil.e 1B

00

1bat I dDn•t mow ,just what to ~ to her. 
Io■ not uactl)' what :,ou'(\ oall a ladiea -.no 

c·re■sler 
You oapt to be _■1ghty glad ot that. I've never knowh a 
ladie■ -.n :,et wbo· was .much ot, 1111:,thing alee • 

.Tad.win 
How did 70u mil Carrie co• to be so much 1ntere■tecl la the 
girls, C.11•? · 

. cre■i.1.-
'lheir :tather and I ·wr·• bo:,s together;,. Ye lived 1D a little 



Ka11&achusette town called :Barrington and he ground the wheat 
I raiaed. Carrie and! had him send Page out here to a se• 
minary; Laura had a ~uto~ 

.Tad.win 
Old ~earborn is dead? 

Cr~ssler 
Died abouta year ago. Lett the girls very little except 
their Aunt Yess •Mrs.Wessels, you know• who bl.s some money. 
She and I both urged laura to come to Chicago. We bought 
a 11 ttl e house for them and finally Laura came • 

.radwin 
Been here about two weeks she tells me. 

\ 
Cre~er 

.rust about. She's a l1ttl~ s·t1c yet. 
time she's ever heard an opera • 

This is the first 

.Tad.win 
It didn't take Corthell long ·to discover her, did it? 

Sheldon Corthell? Oh, 
been in love with her a 

Cressler / ' 
he met her in Barrington. 
rear ot . two. 

·,radwin 
She seems to like him pretty wel~ • 

Cressler 

He's 

I don't know about that. I think carrie•s right 1n saying 
that she si11ply loves to be loftd. She•s one · ot those girls 
·who need attectioa Just as badly as they need toocfe 
•.r• and twice a11 often. You know the kind • 

.TadWirt 
But ·she spen~s such a lot or · time with Corthell. 

Cressler 
She likes attention • . they all do •.r•. Corthell's an 
artiet and a poet and a good -nany other useless things. I 
suppose· he makes pretty . epeeoh"8 ; and they all like those too. 



(Ap_@_l!.!.l~..!YJ 
Do they'? 

.Tadwin 

Creasler 

36 

Of course. They all pretend not to but you can take my 
word for it •.r•, the only COll!llliment a woman doesn't like is 
the compliment paid to another woman • 

.Tadwin 
Then you don1 t think it's serious'? 

I\ Cressler 
I won't ·say thay Corthell wants her a good deal. I'■ 
sure he asked her to marry him the other day; he · goes around 
looking so much lik~ dog just robbed of its ears • 

.Tad,v'1✓ 
(Reflectively) 

Asked her io-marry him? And I don1 t think he wants her 
any mo ue than I_do. By George, I•ll ask her ~•elf. 

Cressler 
Good Lord, •.r•a 

.Tad.win 
1 111 ask her tonight and I'll make her say yes, I'll JlAll her. 
I'll put -in all the pretty speeches .I can think of. 

(A familiar aria from the last aot of "Faust• heard off 
stage) 

Opme onCnarlie. I like that one· bit they're playing. 
I,ve heard it on tlie hand-organs. 

(heunt hastily at back. L\UBA and CORTBELL enter 
on stairs and come down) 

Laura 
I'■ glad to be out of there. . Al'ter the beaut;y of Margue
rite•• p.rden . tbat prisop. 1s depressing. 

Corthell 
'lha.t a temperamental little wonan you are. 

-' Laura 
! · don't knOlf. Only _thisis wsy firn---oper a and it 

.I 
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~~=r::~, w;:;=,•of !;~uJ:!:ee:~!!::::• o:11!;a;~r!:nof 
and fine \ omen lifts me out of ~aelf. 

Corthell 
You ought to have been an actreaa. 

Laura 
I thought of it at one time • 

~ Corthell 
Temperament is a rare thing these practie'al daya. The only 
goddess men worship aita enthroned on a dollar and her creed 
is, •In unity there is strength". I suppose that means in 
unity of dollars. 

Laura 
It aeema dreadful the way you put 
grandeur in any braTe fight;, eTen 
wealth? 

Corthell 
I don•t quite understand. 

Laura 

i ~ end yet - isn't there 
iy-, is a fight for • 
r 

There ls some big fighting done for ai llara; bigger than for 
moat other things. I thought tonight how small all our chat-
ter about art must 11eem to a man like • like Curtis J'adwin. 

l'forthell 
('l'ith a sligbt ahow bf Jealous:,) 

1Jhy Curtis J'adwin eepecian:,, 

Laura 
Oh, Juat beca1111e he ia a fighter. 
ll'apoleonio. 

r Corthell 

I'Te heard him mlled 

H,apo.leon didn't make a Tery good husband, ;you'll remember ; 

Laµra 
ll'ow .!. don1 t unden,tam. 

Cor.thell 
I llhould like io be yollr hlu~and, Laura✓ 

J 
-, 
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Laura 
Please, please, llr. Corthell; I thought we weren't to speak 
of this again. 

Corthell 
But I love youi. 

Laura 
Yes, I rather like that. But I can't love yoa; I don't 
think I love anybody. 'Let•s not mention it again. 

Corthell 
Won't yo~ listen 

(Starts for steps) 
Yo~•11 drive me away. 

Laura 

hell 

I 
i ued) 

;t--r,--;--=::--:= ~me to talk about •~ the weather'/ 

(Relievecli) 
if youwish~--

Laura 

( Going to door at L.J 
There seems to be a lot of it. 

Corthell 
There generally ·ie in Chicago .• 

(~~~) / 
· If the ma.king of money appeals to yoa iso why don• t you fancy 
llr. Crookes'/ Re is a regu4r king · on 1 «:hange_. 

'-Laura • 
I don't know. He gets on 'liq nerves. 
I actually am a little afraid of him. 
wouldn't have him at the houe. 

Corthell · 
(Carelessly) , 

I didn't kncnr-h°e'..visited the Creaelera. 

Laura 

Do ;rou believe· me, 
I w1 sh llr. Creilaler 

Re ·does. BefoN. ~age and I aoved into our own home he was 
there very oftea. :ar. Cr•aaler aeemed quite fond of him. 

J 



That's queer. 
(Pause) 

Corthell 
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You ougntii•t to have come out without your wraps. It's 
rather chilly here. 

Laura 
They were hanging over the rail and I couldn't pve got the■ 
without attracting everybody's attention. I'■ not cold. 

Corthell 
Ye 1ll go back presently. 
about Kr. Crookes. 

I didn't ask you out to . talk 

J?aura 
I want to hear that tenor solo at the end of the act. 

Cor~ii . 
De Res.zke i an I t in very good voice tonight. You ahould. 
have heard his "Lohengrin•. Tenors are all like the little 
girl. with the curl; when they are good they are very good 
indeed and when they _are bad they are unspeakable. 

laura 
I mj oyed everything up to _this aot. 
you re11Bmber. 

Carthell 

It I s llQT tiorst opera, 

(811rTey..!!!g her) 
There i m •t 1111Cllot the country girl in. your ll>P earame. 
You look oh&nalng. 

Laura 
(Pleased) 

Do you think eo? 
~°p~n her 'ILa.Y'. _to t.be ~tair~) 

Corthell 
I do, indeed. Only• you ha1'801 t worn rq poor flowers. 

-Laura 
(Touohlg .roee ill her ·oor•s•l 

One - the deepest red -' I ever ••• I aeleoted lt blloauee I 
thouatlt it -s the · p rettiest·. 

r 
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.J )orthell 
S1nce you lave selected 1~ 1t 1s the prettiest. 

(She turn~y311d goes to st~P•• He. follows her) 
Oh, Laura, Laura dear girl, I must tell you how I love yoa. 
You wsr listen. You cannot throw •ay such a love as mine • . 

Laura 
I•m not throwing it away. I appreciate its value. :But I 
cannot taklj! it tor I have nothing to give you in retllTD. 

Corthell 
Give me yovselt. 

(She walks up a tew steps) 
Laura, lk>llle day you may be willing to give l1te itself tor 
love lilce this • . 

~ur-& 
8- day • perhaps. Come to me 'l'HBIJ. 

• ·corthell 
That means rm~ wa1t; you promise 

(:Bnter JIRS. w. on stairs) 

.Laura 
I promise nothing. 

(llakes room tor Krs. 1'. to Jl&SS) 
Here 1111 are, Aunt iess. 

Krs. •• 
(hcessively anno;red) 

And a good thing toe. Carrie ask•d me to bring you back 
.tor the end. I llhould think :,ou1 d teel that · you'd miBBed 
about enough ot th1s _opera. 

. laura 
I missed the prison scene on purpose. It was so gloom;y • 

. Krs. •• ' 
But . carr-1e •Y• that at ~he. last Jrarguerite goes .to heann. 
Don't you ~t to see Kirguer1te ·go to heaven? 

Corthell 
(Chagr1ne4) 

,i/(-
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B:, all means. It must be both interesting and instructive. 
(Bnter JADWDJ ,at b~-

Jadwin 
Ah, a searching party? Looking for me? I tried to get 
through that way to the box, but it was no use, Too big 
a crowd. 

Jlrs. 11'. 
I came out for Laura. For all the good ■he• s got out of· 
this opera she might just as well have stayed home. 

Corthell 
You• ~e not angry with me, Mrs. Wessels? 

llrs. 11'. 
Yell, I have liked you bett-e.i:. .than I do at this minute. 

(To Laura) 
You• ll come back • . 

Jadwin 
(As Corihell steps toward Laura) 

Of course. Yo111 muiltn • t - 11111111 the transform tion.·· · Kargue
ri te goes. right up into the clouds you know. iir. Cortbsll 
will tell you ·how it is worked• :11.rs. Wessels. lie knows all 
about it. · · 

Corthell 
(Alarmed at the pro spelt) 

Oh, it's very. ordinary - Ju-st wires you see •ah• 

Jadwin 
To ycu perhaps, but scarcely to Mrs. ,.JeBBels. 

(Laura steps back to hia) ' 

. Krs. w. 
(Yorgett:!!!g her ·!!Jft•r o~ the instant) •o· i114eed~,rvi--You jreen· behind the scenes,- Mr. Cort.ell. 

Corthell 
(Def-eated alid !JIIDOY•4) 

Oh yes • often. 



Vra. w. 
{t-Jcing his ara -Gd~oinLUP. steps with him) 

_,4'hen you must tell 11e about it. 
) {Boy closes coat-room window) 

. ~hell 
{Look~ back ·at--l.aura.) -
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Well, an effect like this ill carr1e4 out wry simply. '!he 
woman who pl~ lfarguer1te, etc., etc. ad lib. 

{heunt Ccrthell and. Jira. w.) 

Laura 
{J"c1n1n1t..l~!!...._UI) st~e) 

That's not 1k1r, Kr. J'adwln. 

J"adwin 
Isn't there an adage abou~. being fair 1n loTe and war? 

Laura 
:Bat this 11 neither • . How do 7ou know that I didn't want to 
talk with •r• Corthell? 

·Jadwin 
I don't pretend to .know awthing about women • 

. Laura · . 
Yoa must have been acqu-.1nted with _a great mall1'• 

. . . laclwin 
'fhat•a ·"tlby I don't pretend to know an7 -of them. 

{C0111t11 do1111 .stage) · · 
A an_ who ii&■ JleTer studied- the •~-and who ■-.ya ha under
■tallla H.-r be a tool, :011 -Dearbona, but ·the•• who has 
studied it and clalaa to caprehend is •• a 11.-. 

Laura 
I .clon1 t be.line t~t~ Woaea· aay han certain queer little ~-

. . ;radYia 
Yes, ~ tber, · ar~ &a aaJJY kinds . of 9-ueer 11 ttle w-.ys as 
_thei-11 are·-•• • · · . 



Laul'a 
Isn't Ulat a trifle cynical, ,. 

J'aclwin 
No, Kiss Dearborn. I'm not cynical about women. I 
belieT!!ln tbeL I don't bel1H'e they were -de te 11n in 
a sort of warmed•onr, d1lettante 1 stained glass world of 
seclusion and exclusion. • I belieTe they were made to help 
and to point the stl'aJ.ght way. It I were 1n lon with a 
woJBD there'd be no kind of lite worth anything to ae r 
that didn't inolude her. 

Laura 
I lhouldn1 t think you1 d ha.Te much time to - tor that sort 
of thing, Kr. 1adw1n. 

/ 

J'~n 
(~oea ~bout and se~hat they are alone) 

That's .t111t the sort of tnlng I wouldlliJtll tli. tor, Kin 
Dearborn. I aake time to look after -a:, real •tate, and 
real estate 1m1 t bal:t' as· inlportant as • 

· ('.fhe coat-room window 1~-~P.ene4 noiail~_, dieclosing bo;,,. 
(.J'adwin 1 • tone -~g!!) 

Well, •• so- other th1ng1. 

Laura. 
(Doe1n•t . eee boy}?: 

It 11-iiiiportant--;-11111•~ iU N01f and then I tell ..,.elt' anli ena ·poor, clear Aunt We11, tha.t I lball neTer care tor an:,
becly1 tlat I Illa}¥, nenr 11111rry. But I ·111oulcl be bitterly 
1orry it I thought that wu tl'!I•-• It 1 _■ one of tm 
greatnt happi~IHI to ~ch I look fbrwanl that ■ome · clq 
I uall lon ■olllione With all -a:, beart and i;olll1 and ■ball 
be a true -wite, md lllhall tind -a:, iuuband•e loTe tor ■e 
the neeteet thing in ,. lite. · 

J'd.wtn 
(Takes a 1tep toward her al.Jlo1t ardctl:,, hi ■ ey■ ■eet1 thl,t ot the-coat•bo:,: am he-· ,toP.ir- - - ---- ----

. k Te 7011 eTer been, on a ·iaoiat. --- ---
Laura 
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J"adwin 
Because I'• having one built. I've always been fond of' the 
water. When I was a boy in Kichigan I ueed to go yachting 
in a eoap box. She was a trim little craft and her name 
was painted on her eidee in big red letters. I think 
it ~e Babbitt's. 

Laur• 
Babbitt•e? What a queer name. 

J"adwin 
Yes, wasn't it? But you eee it wasn't her name _by rights. 
It was the name of' the soap that came in her. 

Laura 
I can see that you're ueed to sailing by the f'aot that :,eu caD. 
your boat •ehe•. 

i~i.n 
Yes. And then I've always thought that a sailing boat 1e 
like a w-oman • rather. · They're gracef'Ul and pretty, yo• 
know, and ~hey•re worth while ahd they're not easy to · 
handle. 

<:B07~oeeacoat-rooa window. ___ _J"adwin gives eigh of' 
~l_!!!) 

Laura 
Ken are, I suppose. 

J"adwin 
I think you'd find a iaan eas,y to handle, Kiee Dearborn. 
A mn ""1o reall.7 was fond -~ 

lqpat-room window open· again. J"adwin dlecke h1111eelt' 1 

walkli up to the boy, hams h1a a doll&!:_~~• bo~ 
oloeee the window. emerg9Ltr01R behind it, wearing ·hat 
and exits at left) 

I w.e saying 1hat a llian who really was fond of yoa ought to 
be glild to do anythillg tor 7011. · 

L.aura 
I agree with _you that he ought; but would he? 

Za411la 
Of cour■e that wouici ~.,end ., .. hat on the •n. The ri
eort of' aan 18 only too )!.a~ to do ' tor· the woman he lona . • 

J 



withou~ hope o:f return, without thoui,it o:f reward • 
./ 

~ ura 
(Ruminating) 

Without thought o:f reward. 

J'adwin 
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O:f any reward beyond the pl.eaaure o:f using hi a power to 
save hers, o:f :feeling the blo•· that might have :fallen on her. 
nae Dearborn 1lb:, do you think that nine men· out o:f ten love 
a •o-n? 

Laura 
I don•t know. Because she is :fine and strong? 

J'adwin 
llfo; because she isn't. Because she required :finaneaa and · 
streng-th in them and, requiriq, _ gives it. You have gifln 
me so much, Kiss Dearborn, -'tJ!dch- I should like to uaa:for 
y-our good ... 

Laura 
We met ten dqa ago, Kr. J'adwin. 

J'adwin . 
I'• a business man, .n • . Ds_arbom. I\ doaan•t take •• 
long to diaoover what I -nt arid when I tlpd that thing I 
fanarally 19t '1 t. I •nt you to marry ma. 

Laur.a 
But I • I don~t want to marry anyone. 

J'adWin 
I 'l!Ould • -it ':for yow. 

Laura 
Or to be engaged. 

J'adw1ia 
But . the d81' •■uat oolie when )o• must be both e!JPgad and · 
aarriaL Yo• aua_t ask yoursal-:f so• tj,.aa i:f 7011 love tha 
~ 111111 wiaha■ to ·be .·701lr· _lmlband.· Why not ask your■al:f . 
'nowt .. 
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Laura 
(Perturbed) 

I do ·;,; I do ask my11&lt. 

Jadwin 
And YO\l deoide? 

Laura 
That I don't know. 

Jadwin 
I love you, I love you, not as a boy, but as a man-.. . I want 
you to be r,ry wife. Laura, r,ry dear girl, I know I could 
11Bke you happy. 

Laura 
It isn't so much a question or that, Kr. Jadwin, it'• a 
question or not knowing mysel~-. ~ short while ago miother 
IIBll askedll.e to be his wire. ------1 ai- ■t told hill Ye■ • I 
realize now that it I had done so I BJiould have •de a dread• 
tul mi ■take because - becaUB~ now I am SUD that I do not 
loTe h1L 

( . 

Then you ( hink you coul~n ... , 

Laura 
Ho; I don't •ay tbat. I O!ll-Y, lcnow t}!&t what I told h1a 
was tnie· ~ that I do not to.,..- hill. 

Jadwin 
At l•at llhen I lave a ol•r field. And I'll win. I 
know I'll win. I alway■ get ·what I ' try toge!!, I'll alee 
you. loTe ... 

(PauH. Laura haUickBd. Co_rth...!1,_!'• ro•.!_~ piece■• 
Ttie concluding note■ _ or ~~ra-~heanl clearly 
as ·the attendant■ -open the doora. '!he· door..Jteepr11 
who hi.Te .been naible through tbe ·g1ua, buay theuiln• 
~ bolt• and iit°ohe■ J ·-------

-~ 
Laura 

The opera 1a onr. 
(Certain men appear at the head or the ataira and at back. 
'!hey help the .women' on with their np•• •tar the ooat• 

J 
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~ running 8.!!.~!1_9:nds J'ad.win a little sack of cigars) 

' Coat•'boy 
Here you are sir. 

J'ad.win 
Keep the ·change. 

(The boy goes to his•room, opens the window and begins 
handing coats to those 1lho ll)pl:,. J'adrln looks-a,t 
his cigars,-smells them and tosses the sack aay. . 

""'1oiou otf"at L. crying'-•earr1&ge•1 •carriage sir,• 
• "Hansom• etc. Once ·mor.!l general bustle and· anba tton. 
l'he lob by""begln"i:tolie crowde~~~alsof~"hell' s 
rosi""°fie in a l1 ttle :tieap on the floor, untouched) 

Laura 
Aunt Wess WILL be 

(A back of the stage 'llhistlin~ 
• ' What ~an=-a-w;;..::..~~ .. -=-::~s==-e~.~=~· 

J'adwin 
Time for wraps. Jlxcuse me. 

(J'orces his vay through the crowd and exits at baok) 
fflubbub of oonversa tion. · Boj""ieII"i.iigTib""i'et"toi:"Jlooks 
of the opera in Jnltallan and hgl1sh. • Jfen and ,wolilen 
compialii of being pus:liii. croolces, : Sires~ Scanner;: 
Mrs. Ferguson, Jlv&rard, 1.1µ-kin, Hartley and others @BB 
across the stage, bo'lling and shaking hands and exeunt 
at Lo) . 
(Iiitlie· Ad Lib talk these lines are dist1!!8u_ishecl:_) 

A Woman ' 
Why, it's raining. 

Her husband 
I can't help that, ·can n 

Well, that's the cheapest _ looking heaTen I ner aaw. 

· A great chorus.-

I neTer beard .Bordie~ sing better. 
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The play is to be produo.ecl at the Grand. It's Sf¥ first 
attempt at serious work, etc., etc., etc. 

_(~_i:.__Jffl._f.__m_~_._Jl~Se.Jl$R,_w:rnx, -~4-~ .!.9...M-J!I'&• 
~ey greet each other); 

Jfrs. c. 
~~ura, J11Y dear child, why didn't you come back? You'd 
have enjoyed it so much •• 

Page 
You oughtn't to be here without ) our coat Laura. 

\ 1--

Laura
oh, I'■ all right. 

('l'o llrs. c.) . . ') 
l! didn't know the act wu --.iS"short, lira. Cressler. 

(Bnter GRB'l'RY, ISABBL and JlOLAJID. '1':hey p ass the 
Cresslers with a. nod and a •god eveni!li!}- -

Isabel 
See you a week :&om · J'rid·ay Page • 

(To Boland) 
C,.. George. 

(They exeunt .L.) 

Yell, lacln1 t w.e better 
(Yawns) 

I'• sleepy. Landry, 
Page and Aunt Yess? 

Yeli. 

Cressler 
see about g~ng ·ho•, 

I ai.ppose you1ll drive back with . 

Cressler 
And Jfr. Corthell with Laura. 1Je 1ll have to come alone, Car• 
rie. · 

(Porter out11id~ cy!_~~ix~Y:Mve2!1~ _.,.1chtyl•. ___ •Mrs. 
Bnf'ok..--"oarr~,• ~'l'lrentY&" etc. ( 

Laura 
Don't ·you t~ you oulllt _to be chaperoned, 

J 
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Kr■ • c. 
~le■s me, why? So that he could make loTe to the chaperone? 

(Ki■■ee Laura and Page1 
Good night, IIO' dears. I hope you 1 Te en,1o:,ed youreelTee. 

Laura 
Imnensel;ir. 

Page 
Thank you, yes. 

Creeeler 
You'll be at the ho\18e tomorrow? 

(Greetiage all around • . heunt Kr. and Krs. Creesler. 
hteron stage CORTHBLL a~~~• i'-;-) 

Krs. !:Q · . 
It 1ra11 doubly interesting to~~o know ho• it ,ras all done. 
I shill n■Ter see a play now without remembering. 

Corthell 
~t the heroine doesn't go to lleaTen in all plays, Xre. 
Wees■¥•• Often I wish llhe would. 

( The:, come d 01111. 'rhe ·stage · is al.mo st o l •rl 

Page 
Here they are n~. 'rheyiTe taken their time, I 1111st ea:,. 

)[re. "• 
(As they come ~ -•1th the ·others) 

Yell, here you ·are, Laura. I th9ught •:,be you'd haTe 
eloped by this time·. Yhere•s Jlr. J~win? 

Laura 
I don't know .. gc;ne :for hie hat and coa1;. I wilh ;,-ou•·d 
~•t aine, Kr. Corthell. 

Yi th· ·pleasure. 
Corthell 

(Startti back and r-:eturna. Pai.!, . Lan~ and~!~ 
e:meotipg- laura ·to driTe with Corthell, call •;oodnight• •••11. beat yc;u :ho~• ·•tc•, ueunt at L.) 

. . ~ 

I il rather chilly now. 
locked the doors. 

J 

J;&ura 
Please hm:17• . !bey1 ll h&Te 

.53 · 
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Corthell 
And of course I'm to go home with yoa? 

(The stage 1s 'llaCant--- EBve for these two and the offi• 
ciale, 'llho are putting- things to rights f ~ _~e ~ ight) 

I.aura 
( Tr itlingl:Y annoyed ) 

I can't very well go home at all mleee I get my wraps. 

Oh, 
Corthell 

I beg your pardon. 
(Starts ~k), 
(Jmter J' IIL.Jr.alking very fast. He goes past Corthell 
to Laura, whom he helps into a cloak) 

.Tadwin 
Here's your cloak. It had~opped into the next box. 
had to search for :lt. All · 1ght? 

(~ Corthell) 

t 

Goodnight Jlr. Corthell. 
(To · L&ura) 

I'll drive you home. 
(t'hey exeunt at Lo I Laura half undecided but yielding 
to hh &rllo . . . Corthell in centre o~~-etflkeis- a 
-tch to li,#lt a cigarette. Hie eye talls on the heap · 
of red -rose petals at his feet. He recognise■ the•, 
drops hie. _match. k1C.ke t _~!l~ ·ae!de--and, C1Jt&rette_J_n 
mouth etand_s lool:ing .after __ Laum lind c. Jadnur--

P.or.t·er 
(Who has been -silent for several seconds off at Lo) 

llr • .fad.win• s carriage J · 

.J 
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THE- PIT , . 

ACT II 

SCE!IB : -

Page • . 
(Endeavoring to hold up~iec~ of scen!!:Y.,.) 

Quick now, Landry, l,efore it ,falls! 

[Io'8w:e.1Yl 
Landry 

_Quick what? I don_• t know what to do vii th 1 t ! 

Page 
Well, . do SO:l!E1'HING! I can''t stay here all the afternoon! 



Mrs, W, 
seems to me i\_o~ght to .be propped up somehow. 

Page 
<ntJi...!,i;ae_a~~) 

There's no doubt of that. 
(To I.andryJ 

DON'T stand there with yourt hands in your pockets? 

Landry 

2 

I haven't heard anybody sugaest a better place to put them • 

• l4rs. C, 
Jhy don't you rest it against that table, Page dear? 

laura 
Can't you tell us, Biggs? I thought you used to set scenery 
in a theatre. 

Biggs 
Not exactly in a theatre, Mias•; I was with a Punch and Judy 
show, 

Well! ~,8• 
( 1>.nlllB-t.he-P.ll.D§J_ ✓- .. 

Aunt Wess said you !mew all abou~ it. It she hadn't we'd have got a professional -scene shifter. 

Biggs 
(Apo19get~..l 

I can work a · Punch and Judy show. 

Jira. w. 
I though a~l stages w.ere alike . . 

Landry 
Sorry, Biggs, but your'e a disappointment. 

· don't work oil a _sticlc. 

Biggs. 

Romeo an~ Juliet 

~th his be1U,_-proteilsionai manner.) 
Neither ·iio'."Pimch and Judy, s-1r. You put them on your hands, air. 

Mrs, w. 
(Suddenly__!_i:yi»J!!~) . 

·Why not give up- this Shakespeare nonsense and HAVJI: a Punch and Judy · show? . 

The Ot_hera 
Aunt Wess: · · · · . 
At·ter· going to ~this trouble? 

• .Nonsense,• Aunt Weaa-·! 
Ob, :r.·don•t think we ought to give this .up now: . 
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?u-s. w. 
All right! Only I don't see how you're going to put that 
house together. 

J.lrs. c. 
It doesn't matter so muc-h this afternoon. 
a rehearsal • 

. ~/ La.ura 
Yes, · but everybody'll be here. 

~B.ee 
Yes--everybody--and that actor, Mr. Childer, 
at us if we are'nt ready, 

Landry 
Why n_ot nail the pieces together? 

Why, Yes! 
That's a good idea! 
Why didn't you say so 

~'he others 

befor~-1_ , Etc. 

Pag6 

This is only 

fle•n laugh 

If your ideas only weren't fired with s·.1 ch a fuse, Landry, 
Where are the nails? 

Some nails, -Biggs, 
-· ! exit Bi~-~.) 

llrs. C, 

Landry 
Well, I didn't know you'd want it nai;ed . 

Page 
Stupid! Come on; help me! 

U2.gether they lift t~ p_l~~- IU)-sJ,de-ftpwn, and _ . 
hold iL!!!...P.osition.l 

This ~heavy as a real ·house. 

Wilen did you -ever lift 

I know about how heavy 
Biggs? 

Laura 
a real house, Page? 

];>age 
a real house vjuld be, 

1~s. c. 

Now where's 

He had to go to the kitchen. He'll be back in a minute, 

Oh, 

rage 
_(Leanin~ 11:6a:tnat the house 1:n attitude of extreme 
fati,r.ue · . 

g·racioiiiT · , 



Landry 
~ing tin, back drop) 

Who p<>inted this scenery for you, Mrs. Cressler? 

"'Mrs. c. 
Charlie bought most of it ready-~de. Why? 

I.a:ndry 

4 

Oh, · just becaus.e there &re telegrai,h poles and a laundry 
sign in that .street. I do,n't believe there .,as a telegraph 
in those days. 

lfrs. W. 
Tnere must ·nave been laundries. 

Page 
.l<iluwtted) 

Not in Juliet's garden! Who.t 's to ·be done? 

lairs. C. 
We' 11 have to get another s':!f5.~ .. ' I guess. 

r.a./a\ 
Oh, I wouldn't, !.!rs. Cressler. It'l_l be so dark d11ring that 
act that no one can see the telegraph poles • 

. !Enter 51 &gs l . 

Bige;s 
(giving nails tsi. J.arulu.) 

Here :,rou are, sir. 

Landry 
Pound them in; Biggs. 

~ (. Biggs mounts staee and nails ·piece in pla.ceJ 

I.aura 
<tooking at clockl .J 

One o'clock. I ,. thought llr. Jadirin was to be here right . af'ter 
lunc·h, 

(This to lira. C.) 

Jlrs. c. J 
Don't get impatient ,Laura .• •J• has a goo·d deal ot business 
in the exchange now. Charlie says that doesn't let out 
un'til three. · 

Laura. 
Kr. Cressler hasn't ' anything to do with that sort of thing, 
has he? . 

lira. c. 
Dear me: But he had a good many years 1180, 
a lot of money once. 
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laura 
Yes; I •ve heard him tell about it. 

jS:lx:ak:lng Snto a 
Page 

clml r) 
There ? 

Lcu1dr/ 
none-? 

(~IID!U,rut_gff) 
Great Scott, Page, ~ev•e got 1t upside down? 

l.atailt.J.ns.J1pj_ 
Page 

Upside down? 

Landry 
Yes. They don't have doors in the tops of houses, you know. 

Page 
I thought that was the do~~the balcony. 

But the door's upside do ·,,n, too, Page. 

. Pase 
I abn't care? It'll have to stay that way now. 
fool with it any longer •. 

lira • . c. 
Isabel won't be able to_-. cl_imb _through \ that 

· Yrs. w. 
window. 

Why d9n't you tarn the whole house upside 

Page 
A8 if that would help! 

.I won't · 

itP fag~) 
Never mind,irlie. Sit down o:ver there and Biggs and I . 
will fix :!,t • . 

All right? .waia...hllrs __ !_tl, 
I'll superintend t~;e Job. 

. . . . . . Landry . . 
Here·; . will you· hold. the nai•ls? . 

. . Page 
What? The auperiiitendentt 



llrs. w. 
Go 011, I.andry. I'll hold them. 

(She goes op tbe st,11,ge .ml.IL. of aaJ11ating...the
s~e~fti~1~n~s.....::d.:::u.l.r.a:ai~J,.,5i...:t"'h"'e ..... l'.,,0"'.1"'1"'0"'w"'1..,n,cB,_,,c.,.o"'n...,v""e...,r.,.all1.im.L 

I.aura 
They . haven't JlUCB time. 

Ill's. C. 
Halt' an hour. 

laura 
Why did Mons. Gerardy call the rehearsal $0 early? 

Mrs. c. 
~ogive time for serving teaa after it's over. 

6 

(Laura goes to piano and, after looking_!LlhJ!..SJ.9~~ 
seats hersel f on sofa) 

That 

La . 
!As the door-b§ll rin~ ' · 
must ,be Ur. Jadwin. · 
(Bisgs exits aLJ., NOise of 
dpor off s.!!ge) 

opening and closing_ 

Mrs. c. 
It doesn't sound lik•e his ring. 

!.aura 
No; he always tugs at the bell. as thollfh he wanted 
it. 

(Biggs erit.ers and crosses stee;e with tra:t_.) 

A card? 
~s. c. 

Bi~gs. 
Telegram for Kr. Cressler, &dam. 

(Jxa at R i 

J 
to break 

Laura 
Pshaw~ If he ,.anted very muc1;t to see 1me he'd let his busi
ness go for once. 

llrs. c. 
Don·•t be unreasonable, laura. You won't get on.rnith •J•, 
or any other man-, it' you· are. It takes a wise ·vioman to 
have a good husbi;md •. · · · 

£Ao, to -Tanra · . 
Are you so fond of. •;r•, laura. 
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_l _ I.au·ra 
How fomls so 

know wl!ether 
, Mrs, Cressler? I don't Y.now, I don't 

l '::i fond of him ;,t all, 

lira, c. 
Laura! 

(E.nJ.e..r.11 B~p;gs Md r e turns to wo rk on ~e) 

laura 
It's true; I told him so, 

Ml'II, C, 
Then why are you goine to marry r~m? 

-.._ I.aura 
Becauee I can't help myself, 

(llr!L c. attempts to soeak,) 
Oh, I realize that that sounds foolish. But it's a fact 
just the same. 

l!rs, C. 
I don't understand you, Laura 

Ia~ff4 . . . 
That's bec&.use you don't uri~1tsnd Curtis Judwin•, Mrs. 
Cress ler, you c;,n' t say •no• to that. ·man! 

-...J Mrs. c. 
Of course not; of course not; He IS a man! 

Laura 
Yrs, Cress ler, as long as I sai·d nothing definite. he) .,aited · 
and waited and seeme·d wi;Lling to wait. \ Then one day I .gave 
him a square •~o•. !t was the same day Sheldon Cor-thell Pl"l>
posed for the third time and I said "no" to both of them, 
Kr, Corthell sent me some roses with a verse. · 

Yrs. c. 

Laura 
· Curtis sent me his card, Then he began. Be was at the · 
·hous.e morning,· noon and night. · Once he came in a driving 
raimtorm. Be was drenched to the skin and even at dinner 
he ba:d Ii low fever • . I cou·ldn,'t keep him away, . 

. .{DeJ1 gbterl) 
That's •J• all over?·
set out for ·you! · 

Jlrs ·. c • 
I might have known he'd luive you if he 

laura 
I. Just ha

0

d to say '!Yes'•, and then I wail angry with myself 
for doing it. 
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Yrs. c. 
But you must love him or you wouldn't be so anxious about 
him. 

J.a~ra 
Yes, I-- I suppose I must love him. He seems to worship 
me. He thinks of nothing but to please me. And llhen I 
finally said I would marry--him, v,hy, Mrs. Cressler, he 
ch9ked all up, and tbe tears r an dovm his face, and all he 
could say was • May God bless you! !lay God bless you! • 
over and over again. Hi.s han ,i shook so that-··-Oh, well! 
Somehow it ma}:es tears come to my eyes to think of it. 

Mrs. C, 
Ah, you do love him! 

I.aura 
Sometimes I'm sure of it, and then ar:;ain-- -well, I don't 
knov1. I used to think that when love came to me it would 
be glorious, uplifting, like Juliet's or Marg1lerite's. 
I thought tha t was the onlY. kind of love there was. 

Y~C. 
Oh, you'd been reading tr~ ·novels! 

· Laura 
I ~uppose I'll be happy. - I hope so. I hope I won't come 
to myself some day, when it's too la1e, and find ·that I've 
made . a dreadful mistake .• 

lrrs. c. ) 
Well, :::.aura, if you don't· love •J• d~n•t _ marry him. That's 
very simple._ 

laura 
It will be al;!. right, ~. guess. He's so ·much in love with 
me and that. v1ill _make me love hil)l if _I don't now,_, You 
know what. I mean, Mrs . Cressler; that •s the sort. of girl I 
am. I like the people who like .me and I hate those· ,, s who 
don't, It's very uhchari1able and unchristicl'll i ke, but I 
can't help it. We'll be all right. 

(Wiping her' l!les and rising) 
A:rryway, I don't see anytnfilg- to cry ~bout • 

.Mrs'.. c. 
Hy dear girl-- - -- · 

(Enter Cr!!.!Utl_i!J'-11_tJl .- ) 
Why t Charlie! 

-Cressler 
(durJ.ng ~the_Jlllt~re act he is _r a t~er preoccupied and 
nervous, . 

-I got -:tn--ecrn:tting in .my room. I thought it would do me 
goof to Joi_n the young people, 
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Laura 
Why, Mrs. Cressler didn't tell me you weren't well. 

cressler 
Well? Oh, simply a little over-wo rk ed. 

Laura. 
(Persisting kindly) 

But I thought you di dn't ··do-- anything now. 

Cressler 
I don't usu r. 11;,r de very .much. '-Y property has to be looked 
after. 

Mrs.4J. 
He• s been very busy this week. 

Cressler 
Well, not exactly wha t you'd call busy, either . 

('.i'o Pagei 
Hm! That's quite i, pretty scene. 

(All exr:n B£f!~ ~on..J.hek l'l.O.r.lr a-1d co~e +n •be· fron t 0 _ __ e __ r _ 1 · 
The balcony hasn't come, and so we've got to use n step

l&d<ler. 

I.a.,dry 
What's the difference 9 

Page 
A good deal ot. di-fference. . step - ~adders aren • t to ·!!la.¼:e 
love from; ~hey• re for washing v,indows. · 

llrs. w. 
Hadn't you two better J;,e dr.:.ssing tor your parts? 

llrs •. ·c. 
i'hey've Plenty of time after Isabel and )l.r. Rol!llld _come. 

got to dress; too. 

Page • · 
No. Is-abel's going to wear her Ju}iet. go1111 in the carriage 
and Kr. Roland will put on ~is street clothes over his 
costume. · 

Good 
.Laundry 

thine for hi111 that it's winter. 
CBen rings off at 7

, raura s tar~s r:i: restrains·· heni:&lf from cross:llg. 
- __ a B;l,Ja l _ ./ 



There's someone)iow. 
Page 

Come on, Landry! 

I.andry 
{stepLt:r.OJll Jl.Jatfol'lllJruLu..s.lils.J....Me_. l 

Right! 
(B.eJ.ll.ms ) 

Wait until I 10,,er the curtu.in. 
(Does sol 

Page 
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We're not going to have ati orchestra this afternoon, are v,e, 
Mrs • Cress 1 er? 

Mrs. c. 
No. Somebody v:ill have to play the piano. 

Page 
My dress is in your room, isn't it? 

Yes. Just rin£; for 
Mrs. C. 

lllY maid. 

.pA-,. 
Thimk you. -~ '-· 

(To Lamtryl 
Hurry! < 

( ~Y. !xeuntJ.l...B_.JP.J;_l!,r_~gss.L 

Mr. 

. · . fliggs 
~g_j._n~~u, ) 

Jadwin. Mr. · Gretry. · 
(Exit R.1 · . · . · 
(Enter J adwin and ·Gre tr"(.) , · · 

"{"l'ijere ~general. exc ange of greetings. Jadwin 
iiiiiiie•lftiXe::[ycrossesto7.a.ur~lih-a1cin·-nan"lrs-w1"'th-0ie 
C:.§UH~Lt~_'f!.U'_.) · -----~----·--6-----'-- . 

Jaain.· 
Bello, Charlie t 
later than I said 

(Tn ·IJw,ra) 

Hovi are you, Carrie? Afraid 1•~ a little 
I'd be • Sam 1ce:i:>t me down· t<'wn. 

could/ Lau?'a 0 Made it in a 11 t'tle 
see how the1reips split 1111 gloves. 

I came just as fast. as I 
less ths.n .four minutes. 

Grett-y 
I, didn't expect to get away- this soon--especi.&lly with Court 
gone---but -things ~Ile quiet~ 

~ . 

Cressler 
Quiett . Good. Lord: . And ·the price of wheat climbing away 
beyond reach: . 
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Jadwin 
Why, how do :1ou ~., _, Charlie? You 're not mixed up in the 
thing are you? 

I'/ l should say not~ 
Cre.6_~er 
But I read the reports! 

"\Jadwin 
That's the firs t symptom of. the return of the fever, 

{To J,{rs_. c. l __ 
It never quite leaves a man who has once speculated, Carrie. 

Mrs, w. 
It must be something like t~e asthma, 

Jadwin 
It is, except. . that it brine;s shortness of money instead 
of shortness of breath. 

Cress }er 
(l.r.z:il,.Ju.y ) 

It's simply a form of gamblinG. 

i.au:1) 
Gambling! Oh, not so bad asy{"-t·! 

Cress ler 
Worse, because i ts consequences are wider spread. Just think 
Laur!f, here in Chicago men pre t end Ao\ buy and sell wheat 
the.t they hav~ never seen. Some poor devil sells wheat 
that he_ hasn't got, the price goes up, he has to get the 
grain someho,,, a·t any price, and he's ruined, 

Gretry 

Why not look at 1t from the other side?\ '.!'he man who sel ls 
make' a fortune; 

Cressler 
And keeps it until HE gets caught. How many of the chaps who 
made fortunes five years ago are being measured for ~achts or 
au"tomobiles this season? 

Gretry 
·It's a game--like evecything else! 

Cr.essler 
But that isn't the wo·rst of it , Laura. When the price goes 
up because a lot of -~en are . trying to buy the wheat to sell 
again it goes beyond _ the reach of millions of other poor 
devi·ls--•farmers in the fiel"ds of England; peasants on the 
steppes of RussiaA ' They. don't want it to speculat e with, 
they want· it to F..A'.l' , -and -wl:len they · can't ; et it they sta?"ve. 
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Mrs. VI . 
Why don't they eat something else? 

.Laura 
It does seem wrong. 

Cr.ess l er 
Wrong! Sheldon Corthe.l.l told me once tha t when some 
s peculator was trying to corner the marke t - - tha t. is to buy 
all the whe a t 1n sight, Laura --he met a boy in Ra•,arie, 
five thousand miles from <~hi cago, cursed the name of America 
because ~n American was takln~ bread out of his mouth. "1 
can live on cress a n d be?Tiea ", he said, "but my mother is 
dying of hunger." \'h·ong! f. 'J Geor1,e, it's crimina l! 

JadYl in 
Who r-.t , CharliP., '~!hoa ! 
!!!i nu t.es ago! 

You passed t h e Judg e ' s stand ·fiv ~ 

c ress l er 
I AppJoget1 rnJ Jy tiDd t~J:Jl.Qllll.J.Y) 

Well, it maf:es me an,;ry! ?!(1ourse, · I haven't 
interest in the, thing , but ~ a kes me ane;1·y! 

an~• personal 

Mrs. C. 
Come have a cup of tea, Cha1· lie. 

• {To Gretn> / ~ 
He has !, 't eaten a bi t e si nce morning. 

Gret.ry 
ll either ha·, e I. 
so busy. 

I di dn 't remember it until no~,; I'v r been 

\ 
. l,lrE. C • 

You and Charlie can share 7that Biggs ca.'1 f i n d. · We've 
lunched. 

(Cressler. Gretr'Y. Yr w., Mr:_s. c. and Laura start 
tov:ard door at R. Laura is in the rear. Jadwin-stands 

~ t ) 

Gretry 
With my present appetite I think I could e a t Biggs. 

Cressler 

.llrs w. 
You ·shouldn't go all. day without food. It's bad for you. 

(Exeunt all . eilal..lll'Lotiiil.Jl' .. UL@li_Lfillr:La t R. ,_y_la~i::a 
is going Jadwin ··detains her. l 

J 
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« , Jadwin 
Wait a minu e, Laura, I've go· your gloves. 

Lavra 
(returning) 

My s loves! What glovest 

Jadwiil 
non•t you remember about-~711onth ago you said you couldn't 
get p.ny long gloves to suit you? 

Laura• 
Oh, yes: I'd f0rgotten all about it. 

Jadwin 
Well, I think these may fill the bill. 

(Gives her several pairs of gl™1_ 

Laura 
l!2.e1 1fl'.b te.Jii 

Oh, v1here did you get them? At Marshal i?ields? 

Jadwin,h 
no; in Bohemia. Or, at le~~y-a[ent got them in 
Bohemia. 

( n::un,g_~) 
They're perfect! 
of you: 

(Disappointed) 

Laura· 

' Just -the right size, too: 

Ja_dwin 

Aren ' t you going . to kiss me? 

Lo.ura 
Yes, -of course; if you want. _me -·to. 

i-low good 

(Kiases_lllll. Jadwin :,al.ks to comer of platform 
and returiisl """ " 

Jadwin 
(Somewhat omb&rraasedl 

tlo you~ov: , ,Laura, I was thinking the other day that you 
never kislr:"l'iie? 

· Laura ' 
I do! Why, I did Just a minute ago! 

'--- Jadirin 
N:o, I kissed you. It _is always I w_ho kiss you. I! you 
t·h~~k _t minu t e you -ri11:l. remember thet you haven• t kissed me 
onoy~ your o~ free •1,.11 since - e•ve been engai:;ed. 



· I.aura 
(lightl*) 

so long as £:ere ARE kisses what does it matter 
who gives thera? 

Jadwin 
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It matters a great deal I.au-r.p., I sup)"oBe you wonder how a 
man of m~· age, a business man_, can be so silly, but I no 
mind, 

:Laura 
I don't think you':-e silly, Only I don't---just--

Jadwin 
A kiss isn't anything of itself, Laura--merely a touching of 
lips. It's the fpeling back of the thing that coan1.s, ancl 
when you don't offer to kiss me I wonder if there IS any 
feeling, 

T..aura. 
(Seriously) 

I told you . I dI7in't know whether I lvve<Pyou or not, I-I 
haven't ever felt impelled t~!ds:i ~•ou, Perhaps that's 

a proof that I don't love yo• . Perhaps it's only a proof · 
that I hr.ven•t found out yet -- u· ·when I do find out I may 
v1ai11 to kiss you-"ever so ,riii'c 1~ · 

All right. L'll wait, 
Jad~in 

I.aura 
There 's one thing I 00 care about, Curtis, that mey seem more 
foolish to you than you thought the--the other would fO me, 
Your speculating, 

Jadwin 
Speculating? Ho" do you know I •m speculating? · 

La11ra 
You O\'/lled it then, It y:ru ru.d., 1 t been ·you-'d-have said; 
• What makes you ·THINK I'm speculat~ng? 

Jadwin 
~.r!u& 

Huh? By -Jingo, what a bright little v,oman we are! 
Laura · 

Oh, I suspected long ago, .I was sure of it when I saw how 
you evaded discussion with lrr~ Cressler. 

Jadwin 
I didn't ·w&nt tc ·argue wi.th Charlie, He's. my ·best friend. 

jQ.oes to he~: ... YJLakJ-h~.J4l'.!!!L£..aressinglli 
You mustn't .pay :my ~(tention to· his nonsense, laura. My 
little .de,.ls cou).dn't ' hurt ,:inybody, 
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La.ura. 
I don't care what you know or what you believe! I tell you I 
don't caret 

P&'ge. 
Than wh,y did you say you were searching for a locket when you 
were really looking for ··that oox? 

Laura. 
Because--because--I--because-~-

(Facing her hotly.) 
Have I got to answer to you for what I do? Rave I got to expla4nt 
All your lite· long you•ve pretended t o-./judge mel ~ow you've goiw 
too tarl I forbid it--:rrom this day I forbid 1tl What I do 111 
my own affair; I'll do as I pleaael Do you understand? I'll do 
as I pleasel 

Page, 
And your husband? 

Laur&. 
I'll do as I pleasel He attends to his at':Urs; why should he 
inquire into mine? He leaves me alone, day in and day outl He 
doesn' 'I; care whether I'm wretche~r notl But I' 11 be happy in 
spite of .him; in spite .of you alll I TILL be happy. 

(Poppding table with riding-crop.) 
I will& I will\ I have a right to be. 

Page. 
·cstarting to•rd her.) 

Laural · 

La'1ta. 
{H.y41&er19 ally_. l 

Go •Yl I hate you alll ·I hate youl ' I hate yol,l\ 
(Enter ifMtin at back. l 

Jadwin. 
'l'ell I old girl? , 

· (Laura throws herself on_ ·her knee·s before the table in a 
JllUl"OXDa. of weeping. Page I alarmed I runs to her and strokes 
her. hair.) · 

Darlins,· Dearest\ 

·Laur.a. 
(Thrustin her aside.) 

So a~yl Let me ltlone ! Don' .t tour.h me! . 



16 

Jadwin 
Just that, Mind, I dcn't acknowledge I've gone in deep enough 
to hurt snybody. But I'll drop the whole business--soon as 
I can get out. Then some day before long when I'm not 
thinking of it you throw .,g_oth arms around my neck and kiss 
me. Is it a bargien? 

(Bell rings off L. Big·gs enters R., crosses stc.ge and 
eii\s at L.l 

Is it - a bargain? 

Laara 
Oh, if you· put it that way I suppose so-yes. 

. Jadwin 
I'll get out and no one will be the 

iEnter Big5s with card) 
Some of the guests, Biggs? 

Biggs 

YIOrse for it. 

Gentleman wants tc see llr. Cressler pri,cte. 
(Exit Bigg.s R,) 

More h11t1iness: 
want this room. 

All right. 

Laj; .. 
We'd better go into Ura. Cresslar. 

Jadwin i 

I-le may 

(Enter cress 12+· R 

Just ~~=! Charlie?_ 

TheY meet hiw aa they lii'e about to 

. Cressler 
Thank jou, "J" I'll be through in a minute. 

<&aunt JadYfin and IAµral 
You'll find the .rest of tbe family ill the ·,lining room, 

{Enter Bige;s R. > 
Bring him in here. 

Biggs 
~~t~ door aL L., and s~ouking to occupant of next 

This way-, oil:.· . 
(Announce,; • ) 

Jlr •. Crookes • . 
fEnter ·Crookes ) 
The t;10 wen . wki. t until Biggs has l!l§rul~s exit at 

Cressler showing signs of in!patience at the dela1.) 

Cressler 
We.11, what is it? 

Crookes . 
Wheat? A dollar two and llD eighth. 
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Creasler -i Steadying) lb.qelf against the proscenium of the m;,_l!!t _, 
urea~.!!...: 

Then I'lll vriped out. 

Crookes 
Not nec~ .. .,,.i-ily. 

c,·essler 
(Very loud) 

U,;,t necessarily? I tell you l 'Y YIIPEn OUT! You sold one 
..,!llion bushels of wheat I .. ..s supposed t.;; cvm at ,1iuty-one. 
I've &Ct to cover an e:i.;, • .,,.• uent jump, That calla for over 
a hundred thousand dollars right novr•- and I haven't got that 
much ready money in the world! 

Crookes 
Sch! Don't get exci t ed! 

Cressler 
Exci1ed! I'm a bankrupti I'm a bankrupt or~ pauper! 

Cro 'es 
You to tell the ehold about it do you? 

C e ler o i;en ., and listens. Burst of 
laughter heard, the voices of Jadwin and Krs, c. being 
dis tlnguishabie 

1
) .. · 

Mow J.ook here! I dion' t leari my office to tell you that 
wheat was up. I want to t;ii you tr.at it can't possibly 
go up another cent i · 

Cress le r 
I couldn't atliDd =other eighth! 

Crookes 
All right. I'll take the rest of the risk to .a dollar 
three. You give me your check for margins on that wheat 
at · preaent market price and I'll keep it tor awhile. If 
wheat goes past a dollar three IJll add the necessary 
amount and buy your million buaheis at once. If .it begins 
dropping, as I believe .it will, · you·•11 be able to cover at 

. leas than you . sold for. Is that clear? 

Creasler 
(Jloieteninp; his lips with his t~e.) 

Yes-that's clear. It· gives -;:e-a"'Hglit-Ingchance, 
· ~nga · bell,) _· · . · 

I'll ~ve to date the check a few days ahead so that I'll have 
time to get the mo~ey together •. 

Crookes 
That 'a satisfactory •. 

· JEnter Biggs R,) • 
---··•- - .... 
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Cressler 

Biggs, get my che~t boQk out of my desk, 
jli)xi t Biggs , 1 -

You remember when I went into this c ~ique I stipulated that 
our operations were not . to be speculative. 

Crookes 
You knew-----

. ____ Cress 1 ·er 
Yes, _I knew. I knew from the first. I si r.-.ply tried to 
deceive ~my,11eu•·. I' ts all right. 

JWalks up s..t.a"e neryoyly ·--~J.gu with check book 
_ 'ltbJ.~~.r.usJer, w ents cresaler goes 

__.tQ___tJl.bJJt.,.....1Akl:.s out fountain pen and figures on fly 
leaf l 

One million times eleven and eighth, Cypher, cypher, 
cypher, five, tvro- -·-one hundred and eleven thousand two 
hundred a..>1d n fty dollars. 

Crockes 
_ (Who _!:las been figurin~) That's vihat I mal-:e it, 

(Wri :.es check) 
I've dated it to-morrow, 

<::r~.e,/ er 

✓can arr,mge with the bank by 
telephone. 

(Gives him check.) • -"'-\ 
Eveny dollar:- ··every dollar! . ; 

.Crookes 
The receipt. 

(Ban.,ts 1 t to him. Pockets check i 
I suppose you know that if we have to /,uy most of t'his will 
go to /Jret r y, . Converse & Coi · 1 

· cressler 
Yes; they've been buying big lots for someone, That's 
what's bulled the market, 

!This weai:,ily) ., 

Crookes 
Someone-yes, nnd that someone your friend ,Curtis Jadwin! 

Cress :er 
(Starts up dazed,) 

Jadwin! You mean 11J11==-:curti11- ·my _friend? 

Crookes 
·That's who has 7our' money. 

Cressler 
But--but he told ~e ·his speculations were-were very small. 
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Crookes 
Well, that depen!hs upon what you 
three-fourths of the May supply. 
ought to make a million. 

call small. He mus-t have 
If th~price holds he 

Jadwin~ By God~ 
l~e_QlUJI.UyJ_ _ 

Does he know? no you suppose he could have heard I was in: 
this ring of yours? ·· ----

Crookes 
?To unless you tolci him :yoitrsalf. 

~inss off :.., Efiter Biru;A.i-...Q.i::Q..s_.!l_jt.!l_stav.,_e_gp before 
and exi~J.1 

Cress::.er 
I have not told- him. Mr. Crookes .You would do l!.I<:: ..n especial 
favor if you would Keep it from the public, from everybody, 
particularly from Mr. Jadw~n, that I was a member of this 
ring. 

Well~ I'm not goine to ta • .. _. 
c~o ·es 

JTakes his hat an glo from table.I 
Consider no news good news. .It t have touse your money 
I'll telegraph you. 

(3nter Bigg_Ll 

C {"Announces) 
Mr. orthe11. 

_ JTo Crookes) 
Thank you. -

(Enter llorthell) 

Biggs 

Cressler 

f'o.w are you, Mr. Cortllell. 
~J....1 -. 

Biggs, tell the ladies. 
-~....R....Qrl:p..9kei;_ im..c;I.....Q.Qj'..1}1el)._,:xcn;mg,-11_Q.ll§.J.!lli_ 
~.AS exi r s.k - . 

F:i,ne da:,, '.llr. Cress l er. 
Cortheil 

. . cress1er 
JEvidentli under great -mental strain;) 

l?in_e day? Oh, yes, · yes, tes ,--very. 
( ,ooea ,.;,.,.,u st~e and drums on piano lid .:.i tl.L.h!J, _ ·nru:er:s----=-r:- - -- • -

We hli\'en•t . seen you often or J.at6 

71 
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Cortl~ell 
( scr-itinizes Cress er to learn w!1ether his remark had 
a hidden meaning) 

I've been working hard. ' · 
~g toward platform.) 

T:'lls is the dress rehelll'1!al. isn't it. 

Cre~sler. 
A d?"ess rehearsal - yes. we've ,,een having them for the past 
two weeks. 

Corthell 
That isn't t ':e professional method you know. 

(Enter Jadwin, Laura Mrs. c. Gretry and Mrs, w. together 
at R~ -) 

Good afternoon I' 1:1 !l few minutes late. 
(Looks at clock) 

Mrs.::2-···. 
I'm afraid that clock's a trifle fast,. Ho one else is 
here yet. 

Laura 
It's so hard to get business people before five. 

Mrs. c. 
Mons. Gerardy 1s_e~enings are taken. 
now. 

(Cressler has slipped to door) 
miere are you going, Charlie. 

Cressler. 
(l~on _plussed) 

He ~1s quite the vogue 

I - I was going to the library, _Some business ••• 

Laura 
You see he's just as bad as the 'rest. 

( Taking him by 
Come on, C_harlie! 
so very _important. 

Jadwin 
the shoulders and thrusting him down stage) 
Your .business will wait. It~ n•t be 

(Cressler sinks . in~o a chair at R.) 

r; 
I .. 
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Mrs, C. 
He hasn't been in good health. 

tirs. w. 
It's his liver, I can see · that in his face, 

Carrie. 
You ought 

to make him diet, 
.{Bell ri_!l~S, 

(To Biggs) 

E_!!_ter 11t'!_ggs_ R, __ 9-_n_d_E~s~ s 

Urs. c, 

You'd better stay in the ante room now, 
( E:ci t Bi_g0s _L) 

Its. w. 
{Joins Corthell at R,) 

I sawone·o:t y·ourwlndows the other day at the Art institute, 

C~-11 
Oh yes, Paolo and Francesca. 

Mt" w. 
A man and a ooman hugging e~ other, I thought all stained 
glass yind01rs had saints on them Mr. Corthell. 

Corthell 
lfot all, 

(Enter Biggs) 

{ Announces) 
Mr, ~erard, Mr. Larkim, Mr, Harti.ey. 

L~t8!' Everard, Hartley .,md Larkin) 
(Biggs eltits L, General handshaking and an exchange of 
greetings. In the midst _o_f this Enter Land_12_and Page 
L. dressed as Merautio and a _ Court _ La",z) · 

Larkin 

Oh, -I didn't kn01r tJi1_s .was to be a dress rehearsal. 

·Everard 
We haven't brought our, costumes. 
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Page 
(Annoyed) 

Oh dear - · you ought ,. 
( Cressler, Jadwin and Laura talkj~~ __ in dumb sl:!ol!_R. 
Cortheli and iirs: -W:....a-fLf . 

Landry 
It doesn't matter so much. 

Larkin 

I don't oind the custome, but I ought to hnv e a sword. Can 
anyone lend me a sword. 

l,frs. C..0 
We have one t hat !,tr. Cressiler ~ ci' ·during t he war. 

Larkin\ 

That' 11 doo. 

Grety 

You'll find it heavy Mr, Larjin. 

'?f 



Larkin 
I dlm't mind, 

lEnter servant) 

Mrs. C, 
Get that sword. off the library wall a.~d bring 1t 1n. 

(Exit servant) "'· 

· --- Everard 
Has~•t Mons. Gerardy come? 

J.lrs. c. 
Not yet, I've had a note rro~ Jlrs, Manners sajing she 
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can't be here. !A'.c:16. Gerardy will have to read the part 
of the nurse. 

( Bell rine;s) 

Jadwin 
Be'll look so beautifully. 

(Announces) 
Biggs 

Gerardy, _ 
(Enter Gerardy at J.. i · · 
(Gerardy is aged 40j a.,...small excitable frenchman in 
a frock coat too sma ng~le 
cravatte drawn .throu· enonn.:ius cuffs 

Jir , 

set _o __ -'!!.i th bu tons a w thered 
carnation. He spea s w 

Gerard:; 
MONSIEUR Gerardyl eef you pl!ase • 

(Exit Biggs/ 

. The others 
Ah, l!ons. Gerardy,-•Here .:.t last.--we•ve been ·w.aiting fo ~· 
you. etc., 

Gerarily 
I salute you • . I have made a~ delay, :1,s it not? 
Vairy good, Then I ·propose we begin at once. Ze first 
act, I expect ze first act to be le ti.et- ·,perfect, You· 
understand? Let-ter per-feet; There is nothing there but 
that. 

(BustUris about, takill6 off IJloves, e t c,,) 

'·frs , C, 
Vr_. Roland and lliss Gretr:l have net yet arrived, 

. ' 
. ·. ·oerardy 

(Without no ti_C?}.!!{!;_:_her) 
Ze f!rst act. · . . 

( 9~~.!:.1!8_b_g9Jil, . 
• Act l, Scene 1·-,.- ·A public place, ·]:filter .Sampson and 
Gregory? }l<Jlr, sa.~son and Gregory, 

t i 
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.,· , Mrs • C • 
llr, Roland and Miss Gretry have not arrived yet. 

Oerardy 
NQt.. yet arrived; Romeo and Juliet not yet here: 
W.hat is to e,cp:tair zis?,_ 

Sacred, ·blood? 

·Gref:ry 
My daughter has beeri-v-isiting relatives on the North side. 
Mr • . Roland was to have called for her. 

Derardy 
I am offend. 

Laura 
Nonsense,"Mons. Oerardy, They'll be here in a nl9fuent. 

Gerardy 
A moment will not be now. I am offend. 

J.!rs, c. 
Well, we'll have to ,,ait • . There is no other way. 

Aray 
Ah, there is no other wayY~one: 

(Wal:-:s up sta~e and sits on front of platform. 
Enter s ·er,,&Jitv/l.th iaf1e sword whTI'li7le gives Jlrs. C. 
who uel ivers it to rkin, Exit servant.) 

Mrs. c. 
Here, Mr. Larkin. 

·Larkin 
Thank you. . 

(~uckles it on his . attire.) 

(To Larkin) _ 
Have you no c"Ostime? 

I left it home, 
(Bell rings~ 

Gerardy 

Larkin · 

Oer~dy 
_ (In despair) · 

Mother of Heaven·! He has no other costume l>ut a sword! 

. Jadwin 
Mother .of Heaven, indeed! 

1~i-~:,;-J_!gg_tl. -

Kr. 

i!iggs 
·(.Announces) _-

Roland-. Risa Gretry ~ 
( Ex1 t Bi_5gs ~ ) 



(Enter BoDsnrl ond Is ·abeJ} 

Gerardy 
At lastt 

_{_llell rings) 
( General exchange of greetings) 
!Enter Biggs l 

(Announces) 
Mr. Childer. 

(Exit Big5s. 
Enter Childer) 

Biggs 
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This art s desi ned for l!arshall P Wilder He 
should appear n propara persona. , f Mr, Wilder does 

no_t _p]:9- the part it will be cut,) , 

Gerardy 
(To Roland) 

Now you must cos·tu:cie yourself, .·is it not? 

Holand . 
I've got on my costume. __jl\_ have only to take off these 
things. · •. · 

(Childer has gone iio'wn s:t !., and shai:en h'1llds ·Ni th 
Corthell. He crosses to Jadwin, greeting others on his way ,) 

_ Krs. c. 
Go rig!1t upto llr. Cressler's 1·oom. 
~t Roland) 

( Gerardy, Isabel, I.ar kinL Everard and H.:.rtley con 
vers1ngby- the platform. c~~~ 
Cress ler, Gretry and lire. _Q_, u~ s t,a at R., laura·, 
.Tadwin,_ and Childer down stage t R, ~'-

Childer 
Good afterno.on, Mr. Jadwin. · 

Ja<filin 
Good afternoon. Miss nearborp, may I present Mr. Childer? 

La,1ra 
I'm very glad to ~eet you. 

Kr. Childer 1s an actor 

ChilclG;:
Pei1ghtedt 

Jadwin 

Delighted! 

. Childer o ... 
/. Was an actor: , Mr .• , Jadwin. I 91,"llOWA.society ezi'tertainer. 



Jadwin 
~'hat must be pleasant for society. 

laura 
·How long were you an actor, Yr, Childer? 

C.hilder 
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Many years. T•ve played all ·t?:.c best comedy P&.t't11, and 
some that wereh~t, ·- - --

J.aura 
Your appearance must have made you valuable in that line of 
work. 

Yes, 
Child e;r ''!<' 

I w4s short for money, so to speak, 
{Jadvtin and I.aura laugh:) 

Jadwin 
It isn't often that a man gets _money by being short for it, 

· ~her · 
I -0ften do the sort of. thin ' o.ns. Gerardy is doi.ng no,r. l 
remember once coaching a g irishman to play Caesar. He 
was a giant, this fellow, but · readfully stoop-shouldered. 
I begged him to stand s tr,. ight. He 11fte.d his head an inch. · 
I took .his sword a nd ·prodded his chin into the p~per po-
si t:l'.on. '!'mm he i.asked: •· Misther Childer, should I sthimd 
this w.ay th' rist a;v- me loife?• • Certainly•, said I, 
• Why?" • Fekasl, he aawered, • if I must it's good-bye 
I'll be sayin' to ye, f er I'll niver see ye ;igin, Yisther 
Childer•. . 

I.aura 
He over-looked you, eh? 

CM).der 
Then again, etc., ., 

(He tells some other story' froj the Wilder repertoire 
!l.lY.strative of 'his lack of ·height-, 

Jadwin . 
· Do you tel.l that to entertain society? 

Childer 
I go out a .great deal, I .should like to have the ple1<Sure 
of 7altzing• with you some evening, Kiss ilearborn, 

. Jadwin 
You'd have ·to use .' a portable ladder, I'm af'raid .• -

Childer 
Oh not. I'm a very_· graceful waltzer, 

{Executes a siep or two,. Jl'rs, c. comes down stage) 
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Mrs. c. 
Good afternoon, Mr. Childer. I want to engage you as our 
orchestra. 

Childer 
Isn • t ' t .'\Ht rather a num~rous role? 

·-· ··-··· .!.!rs.' C. 
It sounds th4t way, but in re::.lity you will merely have to 
pres"ide at the piaho. 

laura 
Then you play something besides parts? 

Yes. 

I'll 

Childer 

(Climbs on piano stool) 
begin the overture at once. 
(Plays " There'll be a i-lot time in the Old To,•,n• or 
some other ridlcul~o~u-s~oa~a~l~l-a~d~.~):.::...='-'=-='--...:...c.:.;:_.....;;..c.... 

!!ost appropriate. 
{~~~r Roland R.) 

I'm.ready. 

It is well. 

Roland 

Gerar_i!y 

JOOJ,§._lll! the r.u..-•g•:i L 
I!y faitht 1.ladame creaeter? w.e 
Juliet" wiz z~ bail.cony scene. 

do no~ begin " Romeo wrt -:\, 

~- c. 
It is the only one that has -come, Mons. Gerardy. 

Gerardg' 
An' zaire was no street to be seen_ from Juliet's earden~ 
Zat ·street is an insult? 

. Oh, come now. 
Gre:tiry 

Eet is an i"Jlsult ~-o JlE! 
Ge;ra_rdy 

Corthell 
I consiaer .it a very creditable piece 

ileu&unl__ · .. · . 
of landscape painting. 

·· ---------
Don't you Kiss · Dearborn? · 

(Goes toward her~ She me.ets . .:h:::i::::m::.....,:ac:-t_ (?~Etre • . H_e 1ooka .... 
!l.! _J 1er -ardently.) ·----· · 
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Gerardy 
But Juliet's 
for a time. 

lshnrns 

garden "'wall not a landscape, 
Eet was not a landscape. 
bis shouldei:J; l 

Understand me once 

We begin! 
( Laura has_s_ttQ.l 1 ed tow;u:dJ .• _ ui.th....CO.r,.thell. l 

7.e balcony scene. Romeo and ze nu.rse, Ozairs in ze ·;ings, 
( Ro l(ll1 rt helJ>JL.ls.ah.e.l_Jfil_;_t.h.tLJUAllQDD_an.JLcl.imll.L a.ft e.r; 

;_an dry and Pace, I.arkin_,2Jl_d Everard follow. Rola'1d carries 
a coa1 ,_ which he hangs over garden wall.) 

J adw.in 
Now we're the audience. Come, l!iss ;)earborn, you a'1d I have 
a box. 

(Arran~s chaJr:s a;Il. I.aura comes to him;Corthell starts to fo llowl •-! - - - - · · 
Mr, Corthell you're in the dress circle, 

( Corthell reluctantly seats himseH at L.) 
Sam, yo1:i-amr;:enarTie m,:y have seat s in tne or-ches tra, 

( Puts chairs near cen t re, ) 

i like aisle seats. 
Gretry 

Jadvri-n· 
All the seats are aisle seats in this theatre. 

I Jadwin aid Laura seat . theJll!ielves, as do Gretr," and 
. C.plSS ler? 

Mrs. Cressler, ·I'm afraid I'll .have to put you in the dress 
circle. 

IJrs. C. 
Do you supply a divorce vri th .every cupon? 
~ b@IJlelf ..QY_ Corth.l!J.l.) \ 

J aciwin 
! 'm sorry. We're just out. of orchestra chairs. 

Mrs. w. 
Where shall JI sit? 

Jadvrin 
JQ1ancing aj)out and sJu,in_g_l.!..o chairs.> 

looks like a case of standing room only. You ~ee, ycu were . 
late getting seats, 

I' 

· Mrs. w: . 
(Perching on s hort~n::hw!M'....s.t.andin~-at . .I..J. 

guess I• 11 have to. go in tne gallery. 

J 
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Jadwin 
Oh, the gallery's )Rush highe·r than that. llr. Hartley had 
batter go in the gallery. 

l Hartley .i:.l.1111lls_the.....l.Adder-a.wLs.e.a.t.s-himae.ll'. l 
Now Mrs. Wessels, we invite you into our box. 

¥rs. w. 
I ace ept with p:'.e asure. . 

(Sits with Jadwin _and Laura.) 

Jad,,in 
All right, Mons. Gerardy. 

(To Childer) 
Incident.al music for the entrance of Romeo. 

( Childer plaY.S • Wont You Come Home Bill Bailey?•) 

Gerardy 
J....JJ..s~.r-1:ne;_c.Qat_) 

Wait? 
(Child cr stO_ll§I Gerardy~lls his e:,es_p;tifully~ 

What is zis on ze wall? 

Rol!ip..11 
Yy coat. -4> 

...,/. 

Gerardy 
Your coat? Yon dieu: Anet what is your coat doine here? 
Juliet.•.s wall is not « clothes-line: 

.!Aru>.lall-~.) 
Bravot 

( T_o_Lau r,11,) 
Gocd dialogue that: 

(Ku.i:b..J..11..c_~_e_d_. ) 
No monkey-beezness: 

Jadwin 

Gerardy 

.{JIJ..t.b elaborate uu::..c:MlL). . 
Mister Roland, will you be so kind, so court-c~ous as to. 
explain why you b •··ing yqvr co.at to Dlake love to Juliet? 

Roland 
. ~et-ieally:) 

I was atr,a!'d7might-get cold. 1'his costume's pretty th~n, 
you know. 

Gerardy 
( ·Resigned. Apoatrophi-zing the nies.) 

What 1,s ze use? • · - ------ -- - ·- ··---
( :l:D_l3tland.)_ 

Go on. · 
( ·Enter R~ll.E.) 

.fl '; 



' Roland 
( Coming &>wn centre .. > 

• He jests at scars th,, t never---• 

Gerardy 
Right upper entrance: 

Rol..nd 
(lulLh.e~diug him;l·-

• He J_ests at scars th,•t never felt-- · ··" 

. 
Gerarcly 

Right! 

Roland 
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"Thc:t never fel ! right---he jests r, t sc:irs th i;. t ne:ver felt 
rir,ht." 

Gerardy 
• Felt a v,011nd ! " F.?T'l'ER "'ight. Is it God-poss 1 ble to be thull 
stupid? 

(DrJ>JlPJ.nW.hL.c.h.~ - . 
Isn't that right? 

1'hat. ! Grand Heavens! 
Gerardy 

No, that is centre! 

Roland 
I mean i~n' t that correct_? 

. ·.eerardy 1 
Correct! I have t.old . you .amillion t~ea! Is that right 
where you have made the entrance? · Iri fine, I ask you a 11 ttle 
--is that right? The stage •directions are • Enter R,U.E;, 
climbing over. practical wall". A fine sight that on the 
night of the performance! Romeo· climbs over llt,ll.E. and 
enters the pract:l.cal wall- the wall -enters R,--Ha! · Ha! ·Ah, yes: That w111· bri°ng down the house: . 

( Iandry and 'faail..o-t..t..r.1uU>..f_)'l'aiti_tJ.L'.!-.!l_~Jl.~J!.!attorm and sit together on the table. ·nurine the remainder7,r-aie 
scene they ·are conversing, Landry showing his. sword,eJc·. ?) 

Isabel 
He climbs cv·er the wall, Xo:r.s. · Gerardy, not ov.er the house. 

A noble sentiment! 
( Applaudi!!$) 

Begin! . ~egin! -

Jadwin 
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Gerardy 
Climb where you please--only commence! • But soft! What. 
light through yonder window breaks?" 

Roland 
(1'1rn1dJl) "'· 

I Don't know the firs , part. of that speech. 
wi th • 'l'he !)rightnes-s- of her cheek? • 

Gerardy 
Ah, yes, hegin with "her. cheek", 

l~ay I begin 

Rol..nd 
lS..tl:ulli ng; cqrnj C fUlY) 

• The brightness of her cheek would sh)!fue those stars 
As dt,yli ght doth " l=p: he r eyes in he,.ven 
Would through the airy region stream so bright 
That birds w:,u:d sing und think it v1ere not night, 

See, how she leans her chee!t upon her ha.'ld ! 
O! .that I VJere a glove upon that hand, 
That I might touvh thr"y-~ek. • 

Isabel 
1!ow I say " Ah me: " 

_____./ 

Piain • Ah- ce ! • 

(-Consul ting book.) 
~lo; just • Ah me." · 

" erc.rdy 

Isabel 

. Gerardy . . . 
• (Turns away as though hero"jgaJ.lY~ng to con..Q.!taJ 

hili emotion. Then turns again and burst:; forth.) 
Mademoiselle Greteree---

( Sees that sJ1Li_L11~~-dJ.n&....Q1.Lt.,.'1~_p1,aitt.o.l:ll1,-) 
Where is the balcony? 

I don't knoVJ 

l@peeJing 
Juliet does not 
her balcony and 

Isabel 

. Gerardy 
to h;i.s and16~ l 
kno~, where her balcony is! 
she knows nothing where it 

Mrs. C, 
The bn_lcony didn ' -t · come· •. 

GcrnrdY 
A hcuse without a balcony! 

IMirtblesslv,l · 
Ha! Fla! 

She has lost 
is! 



Corthell 
What does it. matter? 

Page 
I tho· ght we were goi~e to use a step-ladder? 

Gerardy 
Vairy good! Where . ..IS_ the s t e~ --ladder? 

,Tadwin 
In the gallery. Mr, Bartley's sitting on it, 

Gerardy 
.Mist c ir Hartley on Juliet's balcony! 

Hartl:ey 
l beg your pardon. Bere it is • 

Gives him ladder which he places near ho l:se. i 

Gernrdy 
( . Bolding cut his hand to Iaal>el) · 

}To,1, Juliet, eef you ple~---. 

~bel 
( HoJ d1 ng bacli ) 

Oh, I couldn'.LlhP!k of getting up on that thing? 
f~ll; . I lmor. I should, 

Gerardy 
Zat were not possible. 
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But it is possible! 
. Isabel l.. 

See how wobbly the old t~g ia • . 

. ladwin 
( Who has nicked up a Yellow.-yonr..rut_c.9.11y_o_f_tlle.Ji.l~Y. 
and b·een looking thro,,eh it • · There's no ·such line in the play. !r'"llppeal to you, Kena. 

Gerardy, is there such a line in, .the play? · 

Gerardy 
( !&t., go his hold of the 1 adder and comes down to· address Jadwin. Isabel who has timidly mounted two 
i ·tePl-a scr,ams and lnm:Ps:::::aciiii.J 

Zat is not Shakespeare: eet _' is Jladiunoiselle Greteree. 

Isabel 
PI.F.ASE don't do t~at again, Kons. Gerardy. 
b,..oken_my neck. 

Gerardy 
!aire is not .ze Slightest hope. 

I might have 



Isabe1. and Roland 
I-lope? 

Gerardy 
Dangair! I menn daing~ir! 

IHeJping ber again) 
Will you noYI go up? , . 

Isabel 
I'm afri,id 

Gerardy 
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But we cannot play ze sc~ne unless Juliet is on the balcony. 

Isabel 
~t that ian't !l ba lcon:,. It's a step~adcler. 

Gerardy 
In rehearsals we call eet a balcony. 

Isabel 
.How can it matter what you cull it if it Is a step-ladder.? 

( To Jadwinl . 
r appeal to you , Mr. Jadv~··· . 

Jadwin . 
The point is well taken. Fram here it certainly seems to 
be~ step-ladder. 

Isabel lirs, c. 
Get on it, Meaa. Elei>arcif · w111 see that you don't fall. 

=1 .,_, Mrs. W. 
Jt looks risk~ to,)ll'e• 

· Corthell 
Oh, no she couldr.' t fall more than a few .feet. 

Isabel . 
All right! 

. ~y_P,erches on the top.). 
Now! . 

( Triumphant. J 
Gerardy 

lfow! The cue is ·• fdl .· me! " , 

Roland 
" S.he s peab ! 
· 0, s ·peak again, bright µigel, for thou art 
as gloriou·a to this .. night, . being · o'er my head-.~ 



Gel'ardy 
(Vindicated. to the rest) 

You see, O'er my head.' She had to be on z e balcony. 
Roland 

"· ----•o•e r my head. 
As is a winged messenger of heaven 
Unto the ,rhite--up-turned wondering eyes 
Of mortals that fall back.----• 

Larkin 
(Hu~ying into the scene with dra~J'fiU'.d.),. 

1What art thcu drawn among these heartless-! 
Jadwin 

( ApylaudingJ. 
Bravo! 

(Larkin bows serious l~} 
/ Gerardy 

Mistaie Larkin, zis is not your scene! _ 
Larkin 

' · n . It s rny cue, ~ --.. 
(coming d011n from bMer) 

Isabel 
o, Ur. Rola :;.d and I hav·e this scene alone. 

Roland 
( Coming over) 

If you saw me here you' ·d kill me • 

(Joining thelYi') 
. Everard 

That certainly was the cue. 

Gerard7 
Wait! 

The ~•our 
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Well, you look· in the book! You never came on here before. 
Perfect nonsense! etc! ad lib. 

Corthell 
I'm sure Tybalt ,ft'oesn't come, into ,Tuliet's garden 

Wait! Everybody?·. 
Gerardy(Turning on him distracted) 

Zat is ze cue on zc first act. 
General murmur . of · nderstanf. The c~~ack top~) 

Everard 
I knew it was the· cue! 



Larkin 
Don't I ever get a chance to fencet 

(They go into the wings) 

Gcrardy 
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And now straight- through - I beseech you. 

Roland 
1 As is a winged m~ss enger of Heaven 
Unto the white upturned wondering eyes 
Of mortals that fall back toga;,; eon him 
Wh_en he bestrides the lazy paci~ clouds 
An-i sails upon the bosom of the air. 1 

Isabel 
'Oh Romeo,. Romeo, wherefore art thou Romeo 
Deny thy f ather and refUse thy ·· n~e. • 
Or if thou wilt not:} but sworn my love 
And I'll no longer · .a .Capulet.• 

(Oerardy highly satisfr ; walks up and down)-

Ro1and 
!Stuck for his lines) 

Hml Let me see! Oh yes·!! 
Arise fair sun- and kill · the envious moon, 
Who is already---• 

_✓ isabel 
Where's the moon •• You're pointing at .the laundry. 

Jadwin 
·You can't expect a moon in the after noorir"- ~ait until the 
night of the performance. 

Roland 
·There•.s no mc;>on now. 

· Isabel 
Wll, ·then don't point. 

Gerardy 
(To Roland) 

You have entirely gone -back to the lines· you said · you- did not 
know. · 1 Be a· Capulet•· ·ls ze cue for 1 Shall I hear --t 



Roland 
Oh! I beg your pardon! 

(Addressing Isabel) 
'Shall I hear more or shal~ I speak at this I' 

Zat is ~oliloquy. 

Rolapd 
All right. 

Gerardy 
Hov: ze nurse. Where is Mrs. Manners? 

Everard 
She couldn't cane. 

Cap't you play the nurse ::~~ardy.· 

Gerardy (Indignant) 
I! Sacre Bleu. I am no:,' zat kind of an ntorl 

Laura · 
Page isn't on this scene, she can read the lines! 

Gerardy 
Hru tt!IJ"i11g) 

At once ze stage 'man~ir _and ze .nurse. 
· M-rs. W0 

Yes. Page can be the 0 nur·se. 
Gerardy J To Page) 
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Miss .Dearborn will you Jll8' service perform ze nurse to be? 
. Page ( To Landm 

The cutest little bull pup youever B\IW, an she gave-
Laura 

Pagel 
Page (starting up) 

Yea. Is it J11Y Cllleo 

Laura 
Page, you'll read the part of the nurse for Mons. Gerardy, won't 
you? 

Page 
Certainly. 

(Turning pages) 
'lhere are we. . 

Simply say •~dame!" 
J 



Page 
Ah, yes • • Kadam ! • · 

Gerardy 
In ze house, please 

( :J:1 platform.) , 
" Mad&.,~ ! " 

·---·----:rsabel 
. ( Looking at her bo ok ) 

! 1 11 hav.e to read the next speech. 
( Looks for it. l • 

Cressler 
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( Irritably to Gretry,l ---...! 
I wisnl:~liurry up soiiil!bilw. They've been half _ar. hour 
getting ti.r:agh three speeches ? 

Grct ry 
Gerardy's so particular. 

Here : "Tis bu t thy nawe th . a .my enecy ! Isa~ 
Thou art thyself thou , not a Mon tague 
Wha t's Mcr.tague? It is nor .hand, nor foot, 
Nor arm, nor f ace, iw r any ot·her part 
Be l onging to a man. O, be some other nn.:ie! 
What's.. in a name ? Tliat vrhich we call a nose 
By any o t her n_aine would smell- -- - -" 

Gerardy 
Did you s ay• nose• _ 7 

/ Is a bel 
•That which we call a rose 

·Fly any other name viould smell as sw11et; 
Bo •Romeo ·-:wouil.cl::were-rn:e .not;:Rolileo' cill:l ~d,.:;( Bell rings) 
Reia!f.n'· tgat ··dear perfection whic!rhe owns 
Without that title. . 

( Enter Bj,_&£51!...~_l!J.Jig_s-L.!;·~l~gram t_o_c._r..lill.l.e.1!.,. 
who_11_cceP-,41!. it with gr.eat erturbatio~g_B.!!_.. 

waits for the anawerA Crees er reads f 
. w Romeo , orr"thy ame • • · 

cressler 
. ( Sink:i~ into his chair, l 

Ch 3odr---
( Instant excitement . The actors come to the edge of 
t]le i!latf·om. Everyone else runs to him_,._ -JadwiJ;I lifts 
him OU t of th~_ c_h.§1-L§,,U.4-Jlt:.!iP'...hiuL:CJ!OJU..1 



Jadwin 
What's ·up Charlie? Not bad .news? 

Jlrs. c_. 
Are you ill ? 

'l\he Others 
What's wrong- he hasn't been well.- He's all right now Etc·., 
Ad. tib. 

Cresil"er 
.L.Qni11.m.U.ULJ~_l§SI'.MU!lJ.{I._R_U_t_!J.ng...1.L.in his po eke t. ) 

No-no-no- bv.rl news! I'm a 11 t t!e taint ! I've been work-
ing ,too hard : 

Jad~1in 
You'd better get to your room. 

Cressler 
Yes; I• 11 go to my room. . 

I Goe, J;p_.iig_oLJ!...,..Ju:L_Q_. folloy,s him. To her,) 
I'm all right ,Carrie. · S tl\Y dov:r. here. Don't bother about· 
me. -~- n 

( l'J:.H4 M. ll.~_llang_.!!!UL~. Big{SS follows . him OU t • ) 

Everybody 
Singular• He hasn't been looking strong.- Needs rest. Etc., 
Ad lib_ • . 

Poor old .Charlie 

. , l(rs • . W. 
You ought to ma,,e hiiyi'oak· his teet eve ,-y night, Carrie. 

· Mrs. c. 
Oh, it's ·nothing He had a little spell l~ke this a week · 
ago. He'll be down betore the afternoon's - over • 

. I To Geral'dl(,.L · ..-,. 
. Oo on with the r.ehearsal. 

Gerard)' 
It you pleue, llademoiselle Greteree. 

Isabel 
Where wu ! ? 

. Gerardy 
• Romeo, do tt thy name ._• • 

Everyone returrui to his or her place 
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- Isabel 
" Romeo , do ff thy n :me; 

Anet for t hat name, vthich is no part of thee, 
Take all mysel f ,• 

Ro:J:-;;nd 
• 1 take thee at thy ,., ;rd: • 

( Starts forward and clutches l a dder:_, Isabel h olds 
..,llehtly Y - - -

Ishbel 
Oh, don't touch the ladder! • 

Roland 
•c 1e 11 me but love, and I'll be new u~ tized." 

Isabel 
You sil ly : You'll ma ·. e me fall : 

Roland 
" Henceforth, I never will be Romeo,• 

Keep away : 
Isabe.:9. ... . 

Roland 
But I ciimb t he balcony aJld kiss you t here. 

Isabel 
You can't climb thia balcouy · a.lid you certainly can't kiss me, 

. , Roland 
But it says so in t.he ,)!bok • · 

Isabel 
Don't care what it says in the book, 

Gerardy 
. Zis is outrageous 

. Isabel 

.L1£!!.. hes 
Let them break 
everybody ou ~. 

Gretry 

J adv,in 
his ~11!.t. _ . !_!?._hiJ!!.! ) 
up the rehearsal' • . I think we'd better get 

Carrie must be anxious about Charlie, 

Rc;J.and 
. That's the only reason I took the part. 
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Larkin 
( Cpming from the win5s ) 

That isn't the place for the klaa, uny way, 
farther on, 

It's a lot 

F.V-erar·d 
C Comin~ from tile w i,!!~ 

He doeani t k as her untl-i...:nu. s~ene in t he room. 

Corthell 
( Going tc µlatfonu) 

Ti-u:it 's right. 

I.aura 
Well, don ' t be sill:y <lOOUt it, 

I = offend, 
(No on" pays any attention to him,) 

The Actors 
He shoulcl kiss her there, ~ 
I won't let hlm kiss me. ____?."· · 
Why, it(s twelv" pages farther on, · etc. Ad lib, 

(, To Gerardy) 
Mustn't I klss her noVJ ? 

I am offend • 

Roland 

Gerard:, 

Roland 
Oh, v·ery well ! So ara .I 
play the·part ! 

You can get someone _else to 

( He puts on his rrock coat and, 
fimre, struts across the stage, 

Isn't that mean ? 
Everybody 

It doesn't make any difference to me, 
Breaks up the whole rebearsa1, 

makins a comica l 
Exit R-:-) 

F 

A llhole afternoon wasted on half a scene, Etc., 

" · Ge!'.ardy' ·c Pule!! on g l oyes and hat-~) . 
I am offend. 

At L, to llrs. C. Eet is my pl~ re to weesh you 
·good afternoon-. 
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'Joi- Mrs. c. 
( Without observiqg_ him...l_ 

It's fo-----iiailto spoil the afte~-~--n. While Landr:, and the 
others a re getting dressed you all must come out und have the 
tea laid for you. There are strvnger things for you men. 

( ,Gerard~ abandons his u • tentlon of leaving and lJ?.irul 
the grou1> at .1) , .. 

. __ Gr.,try 
Are you sure "e're no ; put • ing you to ., great dell o!' trouble , 

No t r ouble a t, all, 
( Enter Bi~a R.) 

Will :,ou take them in, ilr. Jadwin ? 

Jad17in 
Gladly. 

Uxeunt all exC«lll.t-1.4;.s_,....Q.._!JiJJ.J'a q_i_d..);!j,gru;_.;.t_R,..,_ 
Co - thell looking at painting l,) 

L.!.9 • .£1..&:i;_l 
l!rs. C, 

How is Mr. Cressler? 

Big;-;s . 
Qui i e well, Madam. He's in the library writing. 

LExi.Llirs~.JU.gg.s_SQAA-t.P...c.e.U!!:L. l 
You haven't seen a wallet, Ml.ss ? Jlr,Cress l er's .left 
his wa~let somewhe ,.e. 

Mo. 

La,i r a 
Goes to cen:r-L· 

Bigr;s 
( allter further search,) 

It mus~ oe in n1s room, 
Exit Biggs R,) ../ 

Corthell • 
J As laura starts t ox~.x:li...A.1-

Wait an ins t ant, lau~a • I want to talk to you. 

Laura 
They expect us in the other room, 

co·rthell 
I'm. going to I t aly tc-lllOITow, laura, 
chance t o see you •. 

Laitra 

I shan't have another 

· Retuming _to ~mL __ _ 
To-moITow t Isn·•t ~t rather late to go to . Italy .z. 

.. ,, , 
r. 
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-< , Corthell 
I'm la I e in leaving Chic.igo, I should have gone when I saw 
mr ros e lying in the lobby_ u r the Auditorium and you driving 
awar with Curtis Jadwin • 

..,_!,al1ra 
You kno" I'm going to marr):' L{r, Jadw1n ? 

· ·-- Corthell 
I shouldn't h e going to Italy •if you were not, 

Lc.AJru 
Then don't you- don't :;oa think ·:: e might t ulk of something 
e l se ? 0

- " 

Corthell 
I can s peak oni y ;;.s I think, laura, and I think of-nothing 
else. 

J She makes a mo4ement toward the door.) 
Oh, don•t be alarmed: My · 1ove-making for an hour can't 
hurt Ur. Jadwin ! 

I c«nnot lis•ten to you if~<>'. on in that strain, 

Corthell . 
Good, then! We'll be · very practical! I'm leaving America 
because if I_Qlllst famish I choose to famish in the desert; 
not where I may see and hear the water I crave any moment in 
the da.y, . 

Laura 
Italy a desert! 

Corthell 
'.l'hiit spot is desert which has not you, 

She sh w i n •.· he continues ·hastil ) 
Yy present planai o not provide for a retum tot s coun,try, 
I've given up my studio &nd stored· what.r\hings I'm not t_aking, 

r..aura. 
( Evidenc!~B__!:.egret despite herself.) 

·You're leaving for good? · 

Cort.hell 
Yes: for the good o f' a°ll conc~rned, One thing only will 
bring me back. · . lJ!ta!aita for ·her to reilY but she does not take ad
. i e of tile ·.oPj>Ortunl y~ 

I want you to know, I.aura, tluit ff at any time you need me 
you have b-1~t to ·cable to· one word • Clomen '.!'hat wli-,l bring 
me to you from any par,t of the world, 

/ / 



Laura 
If I need anyone I shall have m~usbt:nd, 

.., -
Cort.hell 
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You have my pern1"nent address on the l3tters I wrote you 
last sumr:,er- The Pall ll!all l<lxclmnge, London. 

( Shakes hw1ds with her, exidencins o-4¼&~-ition 
to retain her hal1d S_!)e withdraws it nervously,) 

Good bye. 

·-· 1:a-;.: r a 
Shan't y.c t, wait t.o sec, the ct.hers ? 

Cort.hell 
I think not. 

·1au ra 
Is--is that exac tly courtecus ? 

Uo--J a<.1£lrt it isn't, 
thif a che ut my heart, 

Cort.hell 
Somehor, I don't. 

_J Walks to door <'t L.) 

( Goes to bell.) laur::5. ... · 
I.et BiF,gs he lp y~-u on ,·;ith yoi;r coat, 

-Corthell 
It isn•~ necess~ry, 

( She abandons the bell,) 
Goodbye, I.aura, . 

J Posing somewhat theatrically) 

ct..r·e f ·p • forms with 

Curtis Jailw in';-vi'ewlio'fil'e a_bourrocn"e--n1.ute yo;1 ! 

/ :::.aura. 
( Frightened· as a v1;.gu e . idea of his-"J..l.i.ne_h.,lm,s..tlf__ 
enters her mind,) 

Sheldon Corthen:-:--You are r,;oing----

Corthell 
) 

·To Italy. 
( Exit Cor thell 

J.aura 
Solil) I have indeed burned my bridges. 

J:!:!l~_ doo t_ at R,i is · thrown .'open, · The entiMi party 
enters ,•11th grea clatterandtumult, ···--. - - ---

- .- - ·· - - ···· -··-· .. ,- - - - ----- .;;;. ·- · . The company 
· crn~~ the stage ·~n grou,~s-Larkin, Everard, Hartig 

an _QJ,!!Pd- discussXns points"""ol''"'.Jiistl'Iffllic art; Is el , 
~~ lo.ndry, the !after telling HbOUt nlS fix'\, 
Urs.!)f, Mrs. c. and Uretry, st1n· ailiciissing Ct'l!ISler,-
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21:l.l-.l!ig,• an,t»-e.r..ili::..dy_,_1t.Etz:y_s..1.1£h.U.Y-:!l!_t.o..is:..i.c.s..~; finallY. 
J l!.dwin. A ;:nod to Laur, as they pass her and ~ 

their adieus to Mrs, C. as the y reach the door--:ve 
~ Lp.!_rfectly lovely ~,__:__s.o_ s.su:u. apout dea:r-" 
L!r Cressler " 1 Etc. J~dv,in remains a t door. The 
other s exeunt into the un t e-, ·ccm. raura~ o·e11- u-p---
stage, gets a head, -dress which Page has let on £he 

__::-p]A(f 9.i.'.!P.>c comes down . and encoun t ersTaawnr:·i--- -

I.aura 
Page is s o car eless. :' h i s rebosa vias sent t o me from 
Mex i eo; I viou l cl n ' t l os ,, 1 t, for any thil).g. 

Shal :I I takf' :,,ou home ? 
J adviin 

Laura 
No, t.hank you . Aunt Wess and I a re going t o stop a t Mrs. 
Manner's on t he way. She's qu i t e 1 1 1 you know; that 's the 
reason s he coul rln 't be here to-day. 

Then I'm a ban done d ? 

L Off !< I. L.l.... 
Are you comi ne; , Laura ? 

Jadvi in 

¥ai · 
Laura 

As the comedian at S.t udebaker s ays • It listens like it.• 
( En t er· Gretry from· an t e-ro~_ dressed f or the s~~.,L 

.,., oretr·y 
Well, I'm going b~ k down town·, "J: See you at the offi ce 
to'.""morrow. 

J adwin 
}fo; you VI O i'.!' t . 
birllhday 

To -morrow l:ielobgs to L&ura . 

J_ .?!:.Q!..e_s_t_:j.ng..J 
Gre try 

But t his litt l e deal of ours-· ·
Jadwin 

It's her ) 

I'm going to stop dea l ing , Sarn- ···even 11 ttle deal s. 

Gre t ry 
Grea t Scott : 

(turns to leave) 
Oh well, you'll reconsider tha t day tt f"t!e r to-mo:n,ow. 

--..._ 
Jadwin 

No, I won't Sttm, I'm -through. 



42 

· Gretry 
Well, goodbye. G~d'af'terno·on, Kiss Dearborn. 

J..A:o.t..s_, closine; the door and shutting out the sound 
_gf voices in the next roo:n.J 

Laura 
You're doing this because "'-l as ;.; ed it ? 

(.,...ferventlyl..L 
I love you. 

( Laura clasps him about the neck and kisses him. 
Jadwin, impass ioneaby the embrace draws ner to h1iii;-AF<reiiny)"
Ky God, littl~ wom(l!l , ~~w I love you ! 

( Hecollecting, bolds her off'.) 
Oh, 1 · see; you remembered our bargain. 

Laut'a 
11o, Cur tis; t.he sweetest thing c:.bou t it is that I forgot we 
had a bargain. 

_(_l!~stol shot off at R.) 
What's that? 

( _S_i.11,rJ,l.ne away: from hi~--- . 

Ja h 
.Lllll.sm..AJ.arned • l_ 

I don't know. I'll see. 
,( Walks toward At) 
l Ent er l'ligg~___b_C 

Lln_~~. 
i,iggs 

To Jadwin,L 
Yr Cress ler---

Cressler ? 
· ( His voice expresses wonder and horror.) 

I don't know , si_r. 
locked. 

Biggs ~ 
It was in his room. The door's 

Jadwin 
Breat it do,m. I'll be is as soon as I can get the YIOmen 
away. 

Uxi t Big_g~ , .L..: 

Laura 
What·'s the matter ? 

. Jadwin 
Biggs says he discharged his -revolver by accident:' 
Stupid .thing to do. 

1-lm.!i.!.~~~E. ·her toY1ard door . ) 
You'd better go now, Your- Aunt will be .iinpatient. · 



Laura 
Well, goodbye-·unti~ to-morrow. 

( Exit I.. Off S l'age •) 
Good afternoon Mrs. Cressler. 
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( Enter llrs. C. She crosses stage_ hastily without 
seeing or being seen by Jadwin, who,nO'/tever, turns 
aid catches sight or her as she reaches the door tit i:.) 

Jadw1n 
Alarmed. QuicklLJ 

Wait t Don•t go ln there"! 
. ( 5-he turns · to him, surprised and trie;htened, Jadw1n 
_s,P.eaks mo~ _9!!1.et:!,)r.., cross1ug ,her and ~bo1:1t to _ _QJ>en door.) -
There's been un accident. Biges has ki:!.l°eaniiiise!f-;- -~ -

CURTAin. 
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.T .. H ... =E====='p- I_ T 

--An apartment iri the home of llr, and 
KrB, Curtis Jadw1n:, Frank Norrie makes 
the room containing the organ most 
ela.bera te I but th1B place• for reasons 
whi:ch will be ap_P.!!:rent 1 must be more 
1nt1-te to the occupa nts of the house. 
It 1 n c 1 cbly ,.jJ_y~'f.ily_ti.u:nl.Ph
ed • .a paseag~ half library. and half 
liTing room, connecting the separate 
a.partmente of Jadwin .. and Laura, Thertt 
10 a hi~11..su>.iilii~ some dark 
,•1ood I at the toJr of which are "placed_ 
JUB~U!!J.s,!M!.11 and ;12oete and oTer 
»,i,~~ungjarious pictures, At L, 
2 K~nbJ1queJ;y 1 e Jerge bOlf sh11dow, 
f' illed with p<UlllB 1 throue;!!; which ~n be 
eeen ·Laks llichigan, where a BUnaet giTee 
way to · a moonlight effect. Further up• 
11ta/l!lii&. door leading to Jadwin1 a apart• 
mente.;wt ba.ck L, C, a door to the 
Hall, R, .c, a sma.11 conservatory, At 

;,,-' B, · l I, a door giTing entrance to .Laura_•e 
F b,ollioir. · Further up-stage, set obligue

:S,..j 1A -M--j, ~~c~~tthe keyboard of 
wH1ch1 11iion aplatform, The furniture 
is cha·racteriatic of the::room, the onlr__ 
necea.aariee being•,J· writing desk, ~ · 
massive teble 1 an arm chair and a di~v~an=--
.fu_ 

(At Rise: Kra, w •. diaaover~ trimming plant which ehe has 
baa taken frcm the. bow willdow and placed on the table I at 
the riitk of ruining the wood, Enter Landry and Jlac!, dressed 
1 ridi!!_g habits. P& e is liberally coated with mlli, 

(Seei!!J. Pa~. 
Good graciousl 

Landry. 
Don't be tri_ghten~1 ·ll~a. Weasels, Page had a tall; that's all, 

It 



Page. 
Thats alll Isn't that enough? I might have been killed! 

Nonsense I 

(To Pae.) 
Just look at yourself! 

(Page brushes her 
How dlaTiliapperi? 

We 11, you see---- -

Laniry. 

Mrs •• W. 

skirt with her hand. ) .,,__ 

Page. 

Iandry 
( Interru____p_tj_ng h.!!r..,) 

2. 

We were about two bloclal..d'ro~re and ridints fast so Page could 
get home i n time t o dress forJld'nn·er. --Suddenly we met an au
tomoblie. Page's horse s t opped, Page didn't. She kept right on 
over i ts head and into t he nearest plldfile. 

Page. 
(To . La!!!!rl_.) 

Horrid thing ! 

,1-f.- Landry. 
What? Horse, automobile or mud puddle? 

Page. 
Youl 

Mrs. w. 
) 

I've been trying to eave this rub ber plant. Laura says the head 
gardener looks after these shrubs, but I can't see the fun of 
raising flowers for other people to potter with, 

Landry : 
They're rather pretty to have .about, 

llrs, W. 
(Ignoring ~ i:_e~k.) 

Laura's al-v,ays moping aroun4 with nothing to do. Sllbuld think 
that conservatory would .keep her busy. 

Page. 
She spends most of her time with Mr, Corthell since he's been back . 



3. 

Landry. 
I didn't know llr. Corthell had come back. 

Page, 
Goodness, I.andry, he's been ·in town nsrly a monthl You don't 
know anything outside -ot'-~t officel You're as bad as Curtiel 

Lan:iry. 
I hope I succeed as well, 

!'age. 
What• s the u·ee of success that doeen• t br:hii, you happiness? · 
Curtis may be making a lot of m9ney - I suppose he ie - but 
he doesn't get a chance to spend it,_ He's got a beautiful wife 
and beautirul home; and he scarcely ever sees either of them, 

Jlre, Vf. 
It isn't fair to La~drt• She's· left. alone most of ~he 
t ':lme, and she · • s not a ·gtrl ~ --ea:ia. st,and that. 

Landry. 
hhould think she'd be prow oi" her husband. He• s get Ung to 
be il:baut the b_iggest man in the Street. 

Page. 
She d oesn I t care what he is to other people; she want• a him t ·o 
be eTerything to hey an•t you Wlderatand? . You men are .so-,: stirpid. 

lire, Wi° 
And if he isn't first thing ha kn.owe ~omebod7 else will bel 

Page. ) 
Aunt 'l'eael 

Jlrs. W, 
I don I t care; LIUldry1 s . ae good as in tl:e family. Kveryone "ian I t 

·as careless as Curt ill Jlld.whl, 1'hy I Sheldon Corthell 111 been her-

( co-nd ingly. ) 
Aunt -'l'ellBI 

.(il:re. w. aibnced 

Page· 

returns the plant to the bow window.) 
~ -- - - . 

. . J,ami-y. 
I don't 11uppoae Mr. Jadwin· rea~izea how much time he puts in at 
the office. A man gets into . that sort of .thing by degrees; 
gradually, Ha:lf of them don't see how· ·deep they' re going. 

J 



lira, w. 
(Clipping her way i nto the conservatory , ) 

Humphl 

Page . 
You know what t he poet says! "Ma.n's love is of h is life a thing 
apart, 'Tis woman's whole existence,• 

Landry, 
(Glances around and see's t hat Mrs. W. ~ s dJsapp~red i ~ o 

the conservatory.) 
Is it your....,hole existence•, Page? '<' 

Pag e. 
Is it "of your life a thing apar t "? 

Landry. 
I should say notl' '--J' 

Page.✓ ,,, 
I was frigh tened when I saw you from the visitor's gallery yes
terday, Landry. You seemed so different from what you are with 
me. I wondered if you would ever neglect me as Curtis neglects 
Laura, 

Landry. 
Different; yes. I'm gl~ d you noticed that . Somooow I'm not at 
my best in a drawing rat>m - among women, A crowd of men is a '-
real inspiration to me. When everyone else is talking and 
shouting I- seem to think moi:e clearly, ' 

Page, 
That's what frightens me. I'm afraid you'll get more interest
ed in t.he crowd and 'less in me. 

Landry.. 
Oh No\ I find that the companionship of one sympathetic, in
telligent woDli.n is an inspiration , too, 

J"oine her at the table a inst which they both le,m.) 
I believe in love. 

· Page. 
It is the greatest power in the universe. 

Landry. 
It ought to Dli.ke a nan do and dare, Do you think Enoch Arden 
did right in going away after he found them married? 



Page, 
Oh, have you read that? Wasn't he noble? Wasn't he grar.dt Yea, 
illdeacl, he did rightl 

Larnry. 
By George, I woullln1 t llA!.Y.! gone ·awayt I 1d have walked right 
in and s1111.shed the other fellow's facet 

P&g,a • • 
But you just said love ought to make a man do and dare, 

. Landry. ✓ 
That's my way of doing and daring - dare the other fellow 11.nd 
do him, too, if necessary. 

Page·, 
Oh, but think it you gave her up how fine it, would _bet It I were 
1n Bnoch Arden's place, and IIO' husband ·thought I was dead, and 
I lcnew he was happy with ~not~.~1:nran Jt would be just. a joy 
to sacrifice JIO'Belf. Then l"cl/40 -into a convent, . 

Landry, 
Not ml,\Chl I'd let the other fellow go to the conventl 

Page. 
(Admiringl~.L _ 

You have so much dete11!1ina.t1o_n, haven• t you? 

Landry. 
_(Squari,:1g his shoulder·s.) 

I don't know; when it comes to- love, I guess so, I'm determined 
_about you, I'm, going to ·be able to ~ a. house in about a year, 
and then I am jus•t going to make you J aY when you'll marry. me, 

Page, 
I don•t care .ab.out the house, Landry. I 

(:Inter £s . 6'• t'rom conservatory.) 

· llrs. Y' 
You'd better be dressing, Page, ·ir you expect to get any dinner. 

· (Looking at her so11 si.ined hands,) 
I 1 mgo1ng,IIOW~ 

Page. 
(Deiurely accoapamng her to the door at ~c~.) 

All right-. 



llrs, w. 
Landry, you come into t.he library and wait, 

(To page.) ,. 
You know, Laura doesn't like -to have people brought in here, 

Here'I Why not? 

Page. 
It's her own room - her•s and Curtis•, 

(Pointing,.i) 
She sleeps in there. 

Landry. 
Will you come to the library with me? 

Il Gracious! Why? 
~ ge. 

Landry, 
Well, I--I--tl.iat is--I wanted to talk to you a minute. 

Page, 
You• ve jliat been talking to me • 

. , 1lrs. w. 
For goodness• sake, f&'gel ~•t you see what he'fVatter'I 

(To Landry. ·) . . 
Go on-and kiss her, I'll wait in the hall, 

(Bxi t Krs, W. back,) 

Landry, 

Page. 
(Pretending to start a•y.) 

Oh, well then, it you didn't ·- , 

Landry. 
(J'ollow.ing her.) :.c:,. 

·Hold on, Page! Yes, l iUdl 
Jtisseli her • ) 

Now., I'l.~ go ·to .the library& 

6, 

{~_p~_b.9~ at .back, Hnter Laura a:nd Corthell_ftQ\ILCJUt
. aervator y._) . 

//II 



Laura. 
Here we are, ccmie in, Thia 1• KY room. 

Corthell, 
YOUR room, 

(~g about,) 
Wby 1 it'• more l°ilre an art gallery . 

Laura, 
It 1s an art gallery, too, and a music room and a library, but 
not the art pllery, or THE muaic rooll¼j or THE library. · 

(Taking the rebosa f'rom her head and throwing 1t across 
a chair. l 

You see, Curtis and I wanted a place where we could enjoy our 
f'avor1te pictures and - songs and books intimately, without shar• 
ing them with everybody, So we chose this place between his a• 
apartments and mine. 

Corthdl, 
(Point i.M---12....b_L 

Are those your apartments? 

Laura, 
No. 

(Indicating R,) 
Over there, 

( Coaing down. ) / 
You •7 teil quite f'latiered, You're the t'irat man, except llr ~ 
Jadwin, I .•ve ever iDYited to· accompany me into this room, 

. Corthell. , . 
. i am flattered to be invited to acoonipjl-ey you anywhere, 

Laura, 
We have our pipe orp.n here, Mr, Jadwin likes it bett~r than a~ other instrument, lie 8&78 it'• so strong and big. 

·corthell. 
Do you play? 

· -iiaura:, 
?lo; we have · an· AeoUab, • . · Mr~ Jadwin uaed to listen to..__i t by the 

· hour. · · 
(Sighs.) 

He doean•t liave much time -to give to -aQYthing now. 



Corthell. 
Or a.n,y'bodyl 

Lau,ra.. 
(With 4~ity,) 

llr, .Tadwin is a very buoy ma.n, 

Corthell. 
(Bx.amin,ing_ the pla. ce. ) 

a. 

This is a beautiful room. I don• t think I should be able to 
sleep next it. In Tuscany I used to 1iieep out of doors, 

Laura. 
You came here from T-Uscany, didn't you? 

Corthell, 
Straight, A 

:From Tuscan g&:,1iie~1:14 

Laura. 

Pers.olas. 
/ 

Why an,yone should leave Tuscan gardens and- i,.nd all that kind 
of th!ng for a spring in Chicago I cannot see. 

Corthell. 
It is a little puzzl.ing. But I .fancy-., gardens and pergolas. aM 
all the rest that com,e , to .be a bit-~a.11 the french would call. it
malle, I began to 1otfg for a touch of our hard,.Jiarsh city again, 
Harshness has its place, I think, if it 1• only to cut one•s · 
teeth on, · · 

Laura. 
I thought you had cut youra long ag'o--j 

Corthell, 
llTot l!IY wiadom teeth, I feel now that I have come to that t'.ime 

. of lite when 1t ·is expedient to have wisdom, 

Laura. ' 
I ha.Te il:ever ·known that feeling, and I live in the hard, harsh t 

corthell 
That is because you ha.fl never known what 1t meant not··to •have 
wisdom, · · 

/ 



Thank you. 
(§.!ghs,) 

Laura. 

It's been a lo i.g time since a..eyc,ne has paid me a compliment. 
{Puahes a box o:f natches to him on table. ) 

Do smoke. I know you wan.t......lo. 

Corthell. 
You're a wonder:fully discernins person. 

(.ra.kas-D.11~..t.e .... ru11L-1l1L.9WD match box.) 

9. 

You observe that I haven't got rid o:f the cigarette habit yet 
and that cigaretteshaven• t got rid of miµ 

Laura. 
What a b.-.auti:ful match-11afe. 

Corthell. 
Yes. I picked it up in a V~nnese pawnshop. (Ha..nds it over to · 
her.) It must have beena \pounee.t . ._i1ox, or possibly it held an 
ointillent for ginger nails. ~ . / 

(Spills the ma.tches into his hand a.nd pockets them.) 
You see the red stain still on the inllide; and--..mell. 

{m,,e does so.) 
Even lltie odor o:f the natches cannot smother the quaint old per
:fume, distilled perhaps three centuries ago • 

. , Laura. 
'What a curious device_)lihat is engraved on the side_,_,. 

Corthell. 
Curious and graceful. I copied - it on a window I :finished last 
month. ~ 

Laura. 
Yo.u still stick to windows? 

Corthell. 
Yes. There is a great art in sta_ined glass, though I believe 
most o:f IQ' :friends really consider me oaly a higher order o:f 
glazier. 

Laµra. 
{'l'oseeil the match-lSU'e -on the table I where 1 t -~ - ~ 

. noti,ced.) -
Didn'Cll'eiil soMthipg about your discovery o:f a new color? 

Corthell. 
It's a :fusion o:f two old colorl!I • I blended the blue o:f a .mid• 



day s.k;ywith the blue of the sky at nil!tlt; the result is a 
Cerulean more beautirul that any sky. 

, .. 
Laura. 

(Enthueiaaticall~.) 
Ah, that is work that wouldappeal to mel 

Cortb~ll. 

10. 

It is hard work. That discovery meant a 11,onth -;, ithout leaving 
my studio tor mo!"e than an hour at a time. 

I.aura. 
Then even an artist may be absorbed? 

Cor':he·ll. 
In art -- er in love, 

L!Cura. 
An:i which would come first wi~m? 

Corthell, 
The grea,test of arts; love, 

· Laur.a. 
The same Shelden Corthell. 

, (He places cirprette i.a tray and lights another. l .t= . 

Corthell. 
The S&lllef . 1/'ell - one has lost a teN illusions, 

r ·shouldn't imagine 
Laura·. ':-4-

that one -lost illusj ons in Tuscany. 

Corthell. 
Quite right, 

· (Pointedly.) 
One lost no -illusions in Tuscany. One went there to cherish 
the few that yet' rema.ined.-

(Throwe away his ·cigarette · aild looks at her admirin y,) 
One :t'inds that a lost 1lluaion !l&n be very beautiful-- ~en 
in Chicago. · 

r...ura. 
1/'on.1 t you dine with ua tonight? 



11. 

Corthell. 
Who is "wl? • 

~.WY.• 
Aunt Wess and Page and Landry and I. J.r, Jadwin won't be home. 
He rarel~; comes home to dinner now. 

Corthell. 
Let me see. 

('.Looks carefully in note boc,k.) 
No; I'm sorry. I've got to dine wi-th Krs. Manners. But I'll 
come back af'terward--if' I m~. 

I.aura. 
I shall be very glad to hllV'e you. You.• 11 keep me f'rom gett1ng-
blue. (' -

Cort..'lell. 
Thank you. I shan1 t be long. -

<Takes his hat and gloves.) . 
Out the same way? 

Laura. 
Yes, 1 1 11 show you thery from the door. 

Corthell, 
Your grounds are rather compiicated, I ·haven't mastered them 
yet. 

(kueni into cons.ervatory. (~nter rage and. Kn. ,,,..J 

Page. 
Laural Laural . 

· (To Krs. ,r.) 
She•s aot here. 

. Krs. •• ' 
Jfaybe she's dressing. Dinaer•s a ·little early tonight. I'll see. 

Cooo■ te 4e0r at R,> 

. . . -- Page -~ 
C~ees -tch~aate on table •Del pickB it up.) S. C. , 

(Turning. ) 
'l'ha t ci id yo1,1 say? 

------ -



I eaid -Yee. See.• 

Ohl 
(Cal-ls.) 

Laural 
(Bl:it ;;: .) 

(.§0111.) 

Page. 

Kre. w. 

Page. 

s. c. Rhe•e been here With Sheldon Corthell? 

12. 

(Bnter Kre. w. Ae the door opene Page puts the 1111rtch-11&te
in her pocket.) 

)(rs. 11'. 
5o,ahe'• not in there. 

Page. 
I know where ehe ill. You let Landry take .you into dinner and 
I'll bri~ her right away. ·· 

-Kre. _ w. 
Well, hurry• 

(Bl:1 t Kra. y. enter Ieure ) 
(Laur& walks guic~ 4oi,n to 
tor the 1111.tch-aat7 After a 
·Page watching her.) · 

- Il&IJI!•· 

the t :-ble 1 on which ebe eearC'9ee 
mgment she gla.ncei' UP and • ea 

~ Hello, Pagel I thought you ati!l Landry l\'ere· riding together. 
· (Loo.ks on the tioor tor the sate • ? I 

Page. 
We were; 1 t • s att er seven aow. Dinner· was served ten minutes · 
ago. Where in the world ha,ve you been? 

Laun. •. · 
Mr. Corthell called. I•.n been_ showing him the grounds. 

ni.e grounds\· 
(Pau•.) 

Whet are you looking tor? 

Page_. 



Laura. 
(Rising from her knees.) 

13. 

lly locket -- the one Curtis gave me. Have you seen it? 

Page. 
No. 

(Produces the 1111.tch-safe and hands it to her.) 
I thought maybe you might be looking for this. I took it. I 
knew you wouldn I t care to have y,pur husband find it here. 

Laura. 
(With growill_g anger. l c. J 

What do you mean by that? What is it to ·me whether Curtis know~ 
that Mr. Corthell was here or not? 

Page. 
If you didn't care v1h;r did you take such pains to tell me you'd 
been showing Kr. Corthell the grounds? 

(' 
Laura. -.. 

Why? Because it was none of your business where I went or where 
Mr. Corthell took mei I did show him the grounds& I didl 

Page. 
Am wound up in your room--a room even the servants are for• 
bidden to enter. 

/4ura 
We were -here for a·moment. I remember now; we came in so that 
I could get a wrap. ll'e went out again at once. We -didn't even 
sit do1111. He was not in this room half a minute. 

,:-J 
Page. . 

(Holding up ash · tray f'or her inape,ction.J 
He was here long enough to smoke two cigarette8' 

{l_t_!~ tores tray to table and crosses with some insolence. l. 
Really, Laura, you 1111.nage very awkwardly. 

Laura. 
(Snatches up Landry~s riding crop f'rom the table.) 

Don•t yoQ -- don't you 11111.ke me f'orget JQYself'l 

Page. 
it semis t~ me that you•ve f'orgotten yourself' long si~ 



14. 
,· ' 
Laura. 

Forgotten myself? 
{!iJ:J:._ue falls o~ the riding crop, which she holds out 
~ .l!!'-M•l 

It appears you are reproaching'me for what yo,u do yourself,) 
You've had Landry in herel 

Page . 
Yea; with Aunt Wess, We showed him the room. 

Laura. 
You don• t <1eny itl 

Page. 
That's Just the point; I don't deny itl I .didn't slip him in 
and out through the conservatory and I - I didn1 t lie when you 
asked me about itl 

Nowl 
mean 

Laur,&-. · 
(Foldi_ng_ ~ -L ~rl!I! b~ t retai~~ -~rop. ),,. 
Now, Just what do you mean? Sit down and 

by all thisl 

Page, 
(Remains @_t_and ~ g.) 

tell rr.e what you 

Do you want me to believe that you didn't care who found that 
-tch-11afe? 

/4ura:. 
Jrot the leastl What possible harm can there be in a DBtch-safe? 

Page, 
What harm could there be in a -.n• e DBtch) aaf-e found next the 
bed-room of the woDBn who had been receiv ng his visits -every <tsy· 

· for a month? Shall I ask Curtis J'adwin? · 

Laura, 
You ·1nsult me by the question! 

Page 
Shall I? 

J;aura. 
'lb,at do you believe of _ _ , .· 

. Paie. 
· I won• t let airaelf believe anything I don't klioirl I !mow that 
you and the DBD whd l~vea you, who loved you before you met 
your husband, have be.'11· shut in your rooml 



I.aura 
Are they really 11\1.i~tle deals "? 

Jadwin 

15 

Yes--cn my word. 
fun. 

I don't speculate for profit; I do it for 

Laura 
And that. 's the chief reason I want you to stop it. You 
speculate because yoir""l-ike to do it, and it will grow .on you 
untB. you v,on' t want to do anything else. 

J'adwin 
Thut's just •,hat I said 

( re_!}td ively) 
to Sam a month a.go. 

Laura 
You can't imagine how much I'm afruicl of tha1 , Curtis; not 
that I believe you to be weak, but because I know you are 
strong--so strong that you .11ould devo : e yourself v,holly to 
conquering a thing that ch&.11 ene;ed you. 

J~~n . 
You don't think!' d neglec~--7·• . ;,aura? 

Laura 
You must not if ;,ou v,ish ine to love you. 
in return for my love, Curtis. 

Jadwin 

I demand. a great deal 

I'd give anything for it, You're never out of my mind, 
little woman. Do you know where I spent my mornin~? I 
spent it--well, I remembered that to-morrow is your1 birthday. 

. \ 

~l.!!.Wl~.l. 
Laura . 

You did? 

Jadwin 
Wait and see. 

Laura 
(Returning to her former m~od) 

Sti_ll I'm afraid. 

~adw,in 
St.ill? . 

(W&lkA away thoueb:U'llllY... then turns) 
l':p tell you what, Laura.. I'll make a bargain with you. 
-You want me to stop, dipping into the market an'd--I want 
you to kiss me, We!l, _· you kiss me and I'll stci'p speculating • 

. , I.aura 
What do Y.oU mean, ·Curt_is? 
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Jadw1n. 
(Co1111ng down.) , 

'fhy, IM.ural What's the matter~ 
(To Page.) 

Go down t_o your dinner, P-a.ge, she'll be all right in a few 111inu .. 
t ·es. 

Page. 
It's my fault. 
~ - her arms around Laura,.} _ 1 

Ah, sister, forgive me. I didn't realize"<what I was saying. 

Laura. 
(Springs up laughing.) 

Don't bother , Page, I'm a little fool, 
(Page kisses. her and exits at back.) 

Have you had dinner, Curtis'-?,' •. · - .--

Jadwin. 
Yes, down town. I ate early because I had no lunch. 

(Puts his arm about her shoulders,) 
What was wrong, old girl? 

Laura. 
Nothing - nothing. P~,., said something I didn•t like and I-
I was nervous and uns~ enough to cry over .1~ llTever mind. 

Jadwin. 
But I do mind. I noticed that you weren't well a long time 
ago. I'll tell you what, La~a• both of us need to get a-y 
for a while. ) 

Ltiura. 
Yes, Oh yest Away together& 

Jadrln. 
I'm just about as fagged as y!)u are. 

(Strokee his forhead wearil:V.) 
I'll get thinp 1n ebape to ·1 .. ve with Gretry, and we'll pull 
up stakes and ~o somewhere . . 

Laura. · 
(Del ig_h ted ~ ) . 

Do you ■•n that, Curtis? · You. lmo•• so niazJy of your plana 
that 1nclUded ma have fallen through.. How soon do you think 
you could have thiqge ready! 
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Jadwin, 
Oh, in a week or ten days, Then we'll see what country air can 
do for unstrw1g nerves I and-,;:~-

(Wi th boyish enthusiasm.) 
By George I Laural Those ~-building fellows wrote me the other 
day that the yacht was ready, I've got the letter here. 

(l;oaccl)en through his pockets,) 

Laura, 
Curtis! Our own yacht? 

Jadwin, 
:Fact, 

C~rritabl,y_.L 
I can't find the letter. Where did I put that letter? 

CRuiu;.. W..0....11.r.lllL~&i,in,,.l_ 
lio matterl We'll have a christening and . YOI.I shall break a bottle 
of wine over her nows. (:" J ".' 

Laura. 
What are you going to Call i tt 

Jadwin; 
I doa•t know, You remelilber what I told you about the boat I had 
when I was a boy? Well, I had a kind of fancy that I'd name her 
after that cratt,, --the ~abbits. 

Laura. 
(Laughing • ) 

•onsense, Curtill, That was well enough tor a soap-.box, but 
th1e 1e a steam yacht. Why ~ot call it the Areth.usa or the 
liereid? 

jadwin, 
To.o tancyl I Im not even sure what they JUei;.n. 

(Illustra.ti11g the acts by i:;estures.) 
I like to know all about aruthing I .handle. When it coms to 
a boa.t, I can shovel coal or run the engines or steer. I do111'lt 
.want to understand everything on our yacht 'b,ut the name. 

Laura. 
Well then, how about. the Gµll? 

, J'adwia. 
lllo, I'll tell you what r• .11 do; · I'll co■prol!liae on naming her 
after you, We'll christen her the L":ura• 
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!Pleased, but protesting.) 
Don't you think --

Jadwin. 
No, I don't. I'll call her- the Laura or I'll call her Babbits, 
and I won't consider anything else. 

Laura•. 
All right--T'ne Laural That's the lesser of two evils. Ye can 
take it to sea socehow--can•t we-- and then into the llediterran
ean. This 1s ·just the ti1re of the year-,._for a trip to the lled-
i tiirranean. 

Jadwin. 
(Relapping into his . .W.i&Ji.e.) 

Oh rw, old girl, that's too tar .trom ho:r:e • . I've got to be where 
I can be reached by wi r-e. ('· 

. > ··· 
Laura. 

Then just to France, or--

Jadwin. 
Too tar from the Board ot Trade, Laura. We'll cruise about the 
lakes, so · that I can get back quickly it necessary. 

(Disappointed.) . /_ Laura ·. 
And it would lie necessary within a week. 

(goes t _ci -~_p,Yb_h!J: arms about him,) 
I don I t care where we go ,Curtis·, but lets go · where we can really 
leave · :rour business behind..,.., Do YOll :k,ow, you're not at all 

· like you used to be--lilce the dear; th,oughttul Curtis Jadwin I 
married· and tell in l'ove with. It seems aa though nowadays I. 
never had you to JIIYselt. Bven when you are not looking over 
papers and reports or talking to llr. Gl'8try ia the library your 
mind is an,y 1'ros:me-- down . there in La Salle Street or · in the 
Board ot Trade Build·ing • . I don• i want to complain and I don• t 
want to be exacting or selfish·, but sometimes I am--I am so 
lonesome. · 

Jadwin. 
1fhT, Laura,· you never said · ""• 

Laura. 
Doa• t interrupt. I want to ll!LY it all at once and then nner 
speak ot it again. Laet night when llr .<lhtry was here you promised, 

J 

... .. 
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just after dinner, that you would be all through your talk in an 
hour, And I waited-- I naited 'till eleven and then I went 
to bed. De~r, I--I wanted y"b-u so much. The evening ·was so 
long. I had put on my very prettiest gown, the one you said 
you liked, and you never ·Slfemed to notice, 

Jadwin. 
Stof Laura, stop! You're breaking me up\ Why haven't you ever 
reminded me before? I'm a brute--a self'ish, senseless brute, 
not worth one of your tears. I didn't r~alize how mucr time 
I was taking away froC1 you. Why, Laura)( old girl---

Laura 
I've had to beg for every minute you've spent with me, Curtis. 
See what I did with your u:emorandum pad yesterday. 

(Runs to desk and gets pad.) 
I turned over to June 13 artll-. wrote "Laura's Birthday• in big 
letters, I was afraid you 'wo~orget ,even that. 

Jadwin . 
Oh, Laura! As if I could have forgotten that.• 

Laura. 
I didn't know. 

1§.!..t t!.!!g o'-'n"'--;a'"'o"'f"'a'"--"- --=..=~ =-cc-"h""im=--=d""occwn=- to her. ) 
Now we won't speak of I suppose i - ii.m 'aeltish---c-

Jadwin. 
Selfish nothingl Don't talk that wayl I'm the sel.1'ish onel 

Lalft'. 
You• re my 01111 dear hwsband. But some day you will get out •Of 
this speculating for good? It's not as though you had to do 'it, 
Curtis. We're so rich now that we can't spend our money. 

Jadwia. 
Oh, it's not the money Laura; it , never was. It was the excite
ment. · I had to do aomething • . · I · couldri•t sit around and twiddle 
my thumbs. I don't believe in lounging around clubs, or play
ing. the races, or murd~r1ng game birds, or running some poor, 
helpless fox to death. 

, Laura, 
You wouldn't have done any of those things . to such excess as 
you•ve speculated. 
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Jadwin. 
I know, but speculation 
to awing a deal that the 
I'll get out of it now, 
wheat in the world. 

fascinated me. It was such tine tun 
other fellows wouldn't have dared touch 
I wouldn't. make you unhappy tor all the 

Laura. 
And you haven't made yoursel~ happy, See how tired and worn out 
you are tonight. 

(Strokes his head,) 

Jadwin.) 
Tired? I should ~ I was, I know you won't believe it 1Laura, 
but often I wish we were both as poor as Job's turkey--both poor 
and back 11 ving on the farm. Lord love me, I can see that old 
place just as plain, The walls were loge and plaster, and there 
were ~priglit supports in the corner, where ·we used to meaeur~ 
011r heighte-»we children .C'· ......._ .. . 

!Indicating.) -----✓--- / 

The tire-place was there, and there wa_s the wood-boa, and. over 
here was an old kind of dresser with drawers, &nd under there 
was the place where the torty-_ahell cat had a 11 tter of nine 
kittens once. - Ye 1 ve got a tine home now, old girl, .and a mint 
of money -- and a .11 sorts of things, but I do honestly think 
weJ.ci be just as happy in that tumble-down house together, penni
less, working hard, cJlJDllllling _along shoulder to shoulder, 

Otiaaes him,> 
Laura. 

Ah, now you are yourself, Curtis. 
. huab,-nd. 

(Cla1Ps him to her.) 
I love you. I love you, dear, 

Jadwin. 
(Stroki!!E her hand.) 

Old girl& - -

Laur• 

Just my dear, old, tired out 

You won't go out age:in to-night, will you? Ye'll spend the 
evening together and "I'll read to you. Kr, Corthell is coming, 
but I'll ask him to· excuse. _me, You•11 stay? 

J'aclwin. 
I'd like to be lib . this all the rest of my lite, 
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Laura, 
I wish you might. You know I need a lot of loving and lookiDg 
after•- I told you that befor e we were marri ed, What shall I 
read to you; something of Stevenson' s'l 

.Tadwin 
Seems to me this is pre •ty good. 

Laura. 
I'll get you •Treasure Island." 

(Goes to book case,) 
You reme1ob er we left off about a month ago where the ::;quire• 11 

party was going to attack the mutineers. 
(Return!Lt_9_Jum..JUXLa.1.ta-'2!1--1'.J.=r,.....])y--aofa, ) 

Here• s the place . Do you know what went b afore? 

.Tad-win. 
The fight on the ship and a'ii ~ ;- yes. ,-, 

Laura. 
Let's see, 

(Re'ads.) 
"Forty""'iiac:es further we came to the edge of the wood arid saw 
the stockade in front of us, 11'11 struck the iaclosure about 
the mi '-'dle of the south side, and , almost at the same tillle, 
seven 111Utineers -- Job ~erson, the boats,rain, at their head-
appeared in full Qry a~~ the southwestern corner~ 

.Tadwin, 
This iB the Doctor telling the story, isn• t it? 

,:J 

Laura. 
Ye■ • 

(Continues.) 
•They pauaed, as 11' taken aback; and before they r ecoverl!d, not 
only the eq11,ire and I, but Hunter and Joyce from the Block Houae, 
had time to :rire The :rour shots pa.me in rather a scattering 
.volley·;.,-!1_ut they did the busine·ss., one of the ene~ actually 
t ·ell, and the rest ----• 

. ~s. He doea Pi' t notice the _~ ~e.) 
Yoa•re not listening. Curtis\· 

.Tuat a m1nute,dear. 
ment report on wheat, 

fadwin· 
I waa wondering •~e I left that Govern-
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Againl Oh, Curtis! 

Jadwin. 
That's all right. Go on. ·--I--won't get off the track any more. 

Laura. 
(Reads.) 

•And the rest, without hesitation, turned and plunged into the 
trees. After reloading, we walked down the outside of the--•
CT.tlfil!hone be l l..J::i.n&A, l 

Jadwin 
(Starting up.) 

That's the house phone. Someone must want to see me. 

~ra. 
Never mind; you're not to see~~e but, me tonight. You know 
you promtsed. 

Jad\Yln. 
That's 'so. 

Uiu.l....r..inu~.n...J-
I gue•we're pretty comfortable without bothering about other 
people. 

Laura. 
(Reading.) 

"Down · the outside of the palisade to see the fallen eneJIIY. He· 
was stone dead-- shot through the heart, Ye· began to rejoice 
over ·our good success·, when~ust a-t; that moment a pistol cracked 
in the _b1111h•, a ball whistled close· past J11Y ear, and poor Tom 
Redruth stumbled and fell · his length 'On .,the ground, Both the 
Squire----• 
· (ltpock on the door, Laura starts up,) 
Now, who 1a that? The serllli.nts know I don't permit them to come 
to this rooml 

We'll . have to answer, . 
(Callin1t,) 

Come i~l 

Jadwin. 

(Laura goes to doo1; ~.Ml~ter Mrs. w, l 
Oh, is tl!at you, Mrs·, Wessels? 

(Risea.) 

Yes, Mr, Gretrv 
Jira,. W. 
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lfrs . w. 
Yes. )fr. Gretry•s in the Libra~y John couldn't get you on the 
phone, and he asked me to ti~ you as his business was import• 
ant. 

··raa·win. 
Will you "bring him up, »rs. Wessels! . 

Laura. 
Oh, Curtis, not in here? 

ladwin. 
I know, Laura, but I'm too tired to go into the library. We won't 
be a minute. 

Laura • 
.out this was to be my evening. 

la~~i~-· -
It will be, Laura, it will be. But I can't send Sam away after 
he-t. come out here. It -Y be. very important. 

(Tq »rs. w.) 
Bring him uP, pl~ase. 

(Bxi t lfrs. w.) 

lii&ar.a •• 
(Mll.r...A..l)auae d¥ng which_ ahe has return~ ~ ok to 
1ts __ _p!!1,Ce • ) · 

Curtis, you see I can't depend on you. -Halt an hour ago you 
were all mine, now 

ladfin. 
You know I love you, Laura. 

Laura. 
I ·. linow you love me, but ·there are t1mes•-~Gh 1 it I thought you 
did not love me--love me "better than anything, anything-- I 
could not love you; Curtis, I cou:1,d not. I could notl Jla,7be 
its wr·ong ot me to feel that ny; but I'm only a _wo-n dear. 
I love _you, but I l.ove LOVJ: too. Women are like that; right or 
wrong, weak or strong, ·tliey 111USt be-- must be l.oved above 
eT.erything else in the world ~ 

- .Jadwia. 
That's the-way I do love you, 11fY· girl., oal.y-,.-
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Laura. 
Only you leave me alo;e ,_ alone - alone l Curtis, I warn you, I 
must be lovedt If you will npt be my companion, I must seek 
companionship elsewhere. 

(Bnter llrs. c. at back, she is clad in deep mourning.) ,. 
J'adwin. 

Good Godl 

Yrs. c. 
The butler said you were here, '7.aura, so I came over, as usual. 
I haven't disturbed you. have I •J•? 

J'adwin. 
()(µch perturbed,) 

No--Oh, not I'd forgotl I--I--I-
(Bnter llrs, 'If. and Gretry.) 

(To Gretry.) 
Right in here. 

(To .Mrs. c.) 

Mrs. '"'• 
/' 

Laura. 

He's nervous and _overwrought tonlght, Mrs, Gressler. Tli.at•s all • 

.Mrs. ·w. 
'I/ell, Carriel I haven't seen you in a month of Sunday's 

G es to her and ta]Jcs to her in dumb show. Gretry and Laura 
nod to each other.) 

Jadwin, 
All right, Sam; in a minute. 

(To Laura.) ,.J 
Leave us alone. a little while. 
There's a good girl, we won•-t be fifteen mfnutes. 

I.aura 
Couldll!t I stay? Couldn't I get interested 1n your business? 
I'd be very quiet. 

Jadwin. · 
ll'onsense Laura•. 'l"ake Car.rie upstairs while you get something 
to ·eat; you haven•t. hl!d a· bite of dinner. 

!ToKra.c.) 
Won• t you come into tia music ro.om, .Mrs, Cr essiey? 
will join us there later ., 

Curtis 
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("r,o .T&d.win.) 
Still working, I see, •.r.•ifot satisfied with your success, 

---.Tad.win. 
I don't believe in being satisfied with success, ,Carrie. The 

·man who ·10 iw.tisfied with his success would have been satisfied 
with a failure. 

Laura, 
Come, Aunt Wess, 

(Exuent Laura, Mrs. W, and Mrs, C,) 

Jadwin. 
(Shuddering.) 

By GP.orge, $Am, I don't think I'll ever get .over 
death, Bvery time Carrie IJl)e&ks to me I t'ee) ~"18 
were accusing me ot' murder\ . · ::;;>··· • 

Gretry, 

Charlie's 
though she 

--" 

"l'hy, she doesn• t kuow that you hM i..nything to do with her 
husban•s failur~. 

Jadwin, 
I know it. 

/ Gr~try. 
I'm sure you did all you. could when you _mede up th_e amount ot' . 
his losses, 

Jad~n. 
Pretty poor compensation, Sam, Don•t let's talk about it. What 
·did you .want to see ·me about? 

. Gretry, 
About the government report. Have you be en studying it? 

.Tad win-, 
IJ_o; just glanced at it, I've got it somewhere, 

(Searches his poc~ts,) 

-·Gretey. 
"l'ever mind; here• s a copy, Crops have gone to blazes, •.r•. 

(They sit together at table looking over __ .J"jl~_r.t.,) 

13.:.. 
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Jadwin, 
I knew th .. t lone ago. I've been watching pretty clos,ely, you 
see. 

Gretry, 
(Turning leayea.) __ 

You haven't any idea how litUe wheat there is 111 the country. 

Jadwin., 
Haven't I though? 

(Lays hand on pamphlet.) 
Wait, and see how much of an idea I've got, The spring has been 
backward all over the country, Dry, wintry weather all this month 
in Iywa • Kansas, IUaaouri and )[inneao~. Freezing in this state 
fro1n Ridgway County to ~uincy and Waterloo. Ho crop to be ex
pected from I tldiana for the same reason, 

It's not bad in Ohio, 
Gretry, 

('· 

Jadwi~. 
All right! But nebraaka, which -- is one big wheat field, wont 
produce ~a much as Grant county did alone last year. 

(Taking his 11and off pamphlet.) 
Sam, there -can• t be a hundred . and fifty million bushels in 
America, 

/ ~Gre-try·, · 
Good gueaat The government experts estimate about a hundred 
million bushel■ in the farmer• s hands and a visible supply of 
about forty millions. 

Jadwt'n. 
(Whistles, l 

I thought so. What's the -rket price? 

Gretry, 
The closing quotations were 64 for~ wheat, sixty-five for 
July, a_ixt:,-aix _and an eighth for September, 

· Jadwin. 
Those- quotations won't held ten minutes after the gopg sounds 
tomorrow morning. T~oae .fellows in the pit will fairly tear 
the .wheat from each other, 

Gretry, 
There!s botmd to be a temporary· rise op the atz:-ength of this 
report, 
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Jadwin, 
I'm 
than 
tore 

short about halt a million bushels. I sold that much more 
I owned on your assurance that I would be able to buy be
lq_nc at sixty, 

Gretry~ 
It'll touch sixty yet. Theret-11 be a bit of reaction, but the 
market will go otf again. It•s a long time between now and 
llay, 

Jadwin. 
I don't know. 

(,Looking at the li&l4Phlet. ) 
The Argentine Republic crop a sure failure. Sam, it's a- paper 
dime to the Sub-treasury that we•ve touched the bottom. Wheat 
will --not--go--another-- cent, I'm going to buy in that 
half million bushels tomorrow. 

G~ry, 
(Rising in astonishment.) J "· · 

You•re not going to quit the game! 

Jadwin. 
Thunder, 'no& I'm -going to ke_ep on buying! I'm going to boost 
this narket right through until the last bell rings! From now 
on Curtis Jad.win spells B - U - double L -- BULL& 

~retry, ( . 
Don't be too hasty~ •J Be cautious, 

J'adwin, 
If I were cautious, I wouldn't be in the ge.me at all. I'd be 
beying United States tciur pare-bents . . Jlo, Sir! I'm going to buy 
while the market's down and that's ri~t nowl 

Gretry, ----> 
There•• plenty ot whea:t, •J• Yait until the price goee up _and 
aee 1 t co- ·out • The farmer• dcm • t tell everything they know. 
That report ie a lot wor■e• than thinge really are-.--' There•• 
al._,.• ·an aray of ancient haylie.ede who have the stuff tucked 
awa:,---1D old etookinga, .1 gueiis- and who'll duillp it oa you 
all right ·U you pay en~ugh. 

J'&dwin. 
A mere· bagatelle& Yhy 1 81!111; think, fflllllt 

(feinting at pil.mphlet.) 
They've got less than a hundred million 'b.~eia ·, That' a awfully 
small, ·· ' 1 

• 
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Gretry. 
(Reflectively, ) 

It isn't what you might call colloaal, 

.Tadwin. 
Do you ·realize that a whol.~le ot·whlu:t ,,as to go to Europe be
fore July~ How have the shipments been? 

Gretry •• 
About five millions a week, 

.Tadwin, 
Yell; look heret Tb&t's twenty m~llions a month, and it's-
April, ¥ay, June, July-- tour months bef'ore another crop, 
Bighty million bushels will go out ot the country in the next 
tour montba--c!IS)lty million out Of a hundred millions. 

Looks that way. 

.Tadwin, 
Let's get ·a squint at the whole .. situatiori. A hundred millions -
or lese--,with the farmers. The elevators here aren't exactly 
bursting. Paris and Liverpool together coulcin't ab.ow ten mil
lions. J'ive millions a wtiek going · abroad to be eaten and the 
mills up in tlle northwest grinding all the grain in sight, 

That's r -ight, 

·~ . . 
,)"Uretry, 

(Pause -while the:y take notea from pamphlet.) 
Yes;, and navigi,.tion will be open in another month up there in 
the etr~1ghts. .,.i 

Jadw1a .. 
By Georgel I'd forgotten that~ I tell you I'm going to bey to
morT(!w morning, I'm ·glad I_'lll-'ehort only :f'1ve hundred thousand • . 

Gretrk., 
Yes; the.re• s plenty o:f' :f'ellowe ehor't a whole lot more than that. 

(hc1ted.t, . 
Tber-e are, eht There ·are -a lot_ o:f' :f'ellows who have sold ehortt 

. Gr'etry. 
Ob, yes; some o:f' Crookee' :f'olloweril•wyea, quite a crowd of them. 



J'adwin. 
(In a fever of excitem nt. Loosens his collar. Leans for
ward, his finger almost in Gretry•s face. 

Yhy, look here, don• t yo_u_~e--dc.n • t you see--

Gretry. 
(Puzzled,) 

See what? 

J'&dwin. 
Great Scott! I'll choke in a minutel See what? Why, I can get 
ten million bush els of this wheat tomorrow morning before these 
bears can say Jack Bobinson\ Europe will take eighty millions 
more\ There isn't gc,ing to be any wheat left in Chicago by llayl 
If I get in now and buy a long line of cash wheat, where are all 
the fellows who sell short going to get it to deliver to met 
Say, where. Are they gc.in('·-to ~ __ it? Come--.on now, tell me, 
where are ~.hey going to get i~ · ,., 

Gretry. 
(Stupefied.) 

A long"tlne of wheatl •J•, you're either a collos&l geniua or 
a collosal idiot.l 

J'a4win. 
If I'm an icli>t answer yii\ 1'HBRE ARE ~ GOIN_0 TO GET IT'? 

Gretry. 
•J•--•J•, I'm d&IIIDed if I knowl . 

.Tadfln. 
(S11ringing up and dragging Gretry_ ·with him.) _ 

Well, then, S&m, do you lcnow•-great Godl- de. you . know what 
this means? Sam_;-WE CAli -OOlU1BR THE _ llARXK'l'J 

Corner the market! 

.Tadwio. 
Y:ou betl K&n-, don't stam there stupetiedl It's my scheme; now 
it's up to y.ou to e&rey _.1t O\lt. Buy the minute the first brokers• 

· clerk strikes the pit'l ·Buy as ·much as you can gett Buy a hUlldred 
million 'bushels l 

Gretry. 
Good Lordi 



30, 

Jadwin, 
Scatter your orders so that they won1 t ,·11uspect, 11heat 1 ll Jump right 
up, of course, but we ought to get a lot between the present 
price and seventy, 

Gretry, 
Can you pay the fiddler? 

J'ad111.n' 
Plenty of money, Saml I'll deposit 

margins enough to cover a ten per cent falll But there's not 
going to be any :f'llill, They'll be offering a dollar :for the 
stuff before I get through -- a dollar? Good God I Two dollars, 
maybe! 

Gretry. 
It's the biggest deal I ever handled, bu1; by ·the grea..t horn 
spool we'll carry it throu~ 

Jadwin. 
You can bank on tbatt 

{Gg~s to telephone.) 
!low we'l have Landry up . He's somewhere in the house! 

Gretry, 
Court I s the boy to take charge of the buying. An old _head on 
young should.ere, . He c,r":f'eei the pulse o:f' the ,Pit as accurate'
ly as 9!,_n.Y veteran ► 

Jadwin, 
(Speaking into· phone,( · 

Hello I · Hello, John, 'Will you:-1.rind ]!:is·s Dearborn and ask her 
to bring Kr, Court h~re? Yes, yes; lfrs. Jadwin's room. 

(Turning :from phone,) 
ll01r wecan plan the whole b~iness, 

G.etry. 
I:f' Court can get in touch with-4011ter and Jonea it might be a 
good idea to g1Te them their instructions right away, 

(There 111 a knock at the d.cior, ) 

. Jadwin, 
·Come inln 

(Bnter Laura.) 



La.tr a. 
(Good naturedly,) 

Well, are you two through wi ~ your talk? 

Jadwin~ 
Not quite. 

(Laura, evidently hurt, starts to leave,) 

31. 

Oh, it's all right for you to stay. I probably shall have to 
go down town for a while. • 

Laura 
Down town? Toriight? 

Jadwin.. 
(Hurrying about, getting papers from desk, etcZ) 

Yes, Laura; for an hour or two. I've got a -- blg deal on hand and 
I wan•t to talk it over with Sam and his ~oys. 

(Laura disa ointed w ks to the -book~se. After an in
stant she takes •Treasure Isla tom the shelf, extracts e 
bo_ok•.mark and cruq,les it in her hand. Enter Page and Landry.) 

Landry, 
Did you send for -me, llr, Jadwin? . 

(He is alert, business-1.ike, strikingly in contrast with 
theyouthlieenheretofore.) 

/ Gretry. . 
Ye.s; we've something on hand ·, Court. Can you -fommunicate with . 
Jones or Foster tonight? · 

Landrr• 
I ·can get Fo11ter; he went to 'Ule Theatre wi·th some friends and 
was to take supper a .t the Union. 

Jadwin. 
Then the thing to do is to catch him there. We 1 ve got to do a 
lot of buying at · the jump tomorrow and the orders must be divid• 
ed up. ---' 

Landry, 
I'm ready, Sir. 

(He spies his riding-crop on the table and comes down for 
it, Page follows hi.a. The others in dumb show.) 

Page. 
You•re going to the Union7 

J 



32. 

Iandry. 
Yes. 

(She is very angry,) 
I can't d1sobey orders and this is important. 

--l'~e. 
I thought . you were the uan who would just love to do a.nd dare for 
the sake of a wowanl 

Landry. 
Ah, Page, lllOWI 

Page. 
All right, do as :,ou please; only don't expect me to speak to 
you again! 

(BUB. of jlage siaiting to bo conc1lia ted; Landry, hia mind 
on his work, getting ready to leaveo Page attempting to~~~ 
tracCh1s _attention.) ( 

GretrY. 
Hurry, •J•. 

J"adwin, 
Good night, Old girl! I'_m sorry, but it can't be helped& 

(H1s · at tent.ion 1s elsewhere; he is sorting papers to put 
fiinTi··i>c>"cicetai .1 

/ Laura. 
!lever mind; in a :fortnight we'll be beyond the reach of bu11ineSB. 

J"&d,rin. 
Bh? Oh y~~! You mean the yac,ll.t1ng trip! Well--er--the fact 111 

.we may have to postpone that a montli. or two. I've got a big 
deal to -awing. 

~ ura. 
Curtial 

. . ·J&dwin • . 
(Turning away without kissing her.) 

Oh, wetll take the trip some .day. 
(To Gretry.) ' 

_All right, $11111. 

· 'Gretry. 
Good night, lrr11. J"adwin. · 



(At the door Landry leans over to E:188 Page-; she turns her 
head; he takes her tace between his palms and k1aaea her, 
Then he bows to La.Jira. ,-} 

Good night .llr, Getry, 
(llore warlllly, ) 

Good night, Iandry. 

•· · ·•-Laura, 

(Bx:uant Ja.dwin, Gectry and Landry, closing the door n91a1ly 
behind them. ) 

That 1 eth~t1ritt1me Curtis ever forgot to ~1oo l!lP. goodbye! · 

Page, 
(Hotly,)(Th1nk1ng ot Landry.) 

It's a aha.me, tha.t'e wha.t is 18, a ahamel 

:i:..ura, · 
Ah, Little Sister, now yoii.-he~-to undjteta.nd what it mea.na, 

(Sita at table. turnirCl:eavea ot government report. whi!)h 
ha.Ii be111 lett behind. · 

It's very ea.ey to wa.lk in the straight wa.a eo. iong a.s the path 
is lined with ~oeee, 

Page, 
!Putting her arms arolUld Laura..) 

I didn't realize what -+; was se,ying, Laura. 

Lawa, 
(Taking her ha.Dds ; ) 

I might have been . sure ot ~t; 

' Pa.ge. 
(iu1etl~:> 

S:till, ;I1 m not going to look up someone else just beca.use 
Landry-has ~ett me alone. 

Laura, 
-irot tonight, girlie; but . if_ he. left you every night, and it 
.someone else took the trouble · to look yuu uv-~-~ 

Paae, 
You know ~t ·Sh•ld·o_n Corthell at111 · ca.res for you, Laura, 

· ' Laura. 
Hec&ll8 trom Tuscau,y to see -me~ 

~s.) ; 
, l .1. 



Curtis wouldn't come from the Board of Trade, 
(Rises and stretches her arms to~ard door through which 
Jadwfo has gone,) 

Ah, Curtisl Curtis\ lly h__YII.Q!l-ndl 

Page. 

34, 

I'm going to UIY room and read J'Enoch Arden•. You don't. want me; 
do ycu? 

Laura. 
Bo, 

(Detiee her.) 
Good night, Pagie, dear, 

Page, 
Good night, Laura. 

(Goes to door,) 7. 
I hope Curtis will be back soon, · ... . 

(Bxit,) 
fI;iiii'a stands an instant -staring at the door, then goes to 

a mirror;, giTea an additional to.i?cii to her hair, -turns down tie 
l~ts tr.om a button near the exit through whicnbge hie d1a
ar,peared, and prepares to follow her •. _ int_1:_r CorthelT"l'rom 
conservatory.) 

/ Cor.thell • . 
Godd evening, llrs, Jadwio, . 

Shel~on Corthelll 
Laura, 

Cort.ten. 
(Surpritied at her tone o:f astoniehinent.) 

llhy--you expected me, didn't you? You gave me 
colll8 back, 

Laura, 
I was Just going into the libnu:y _' to meet you. 

( indipantly.) 

permission to 

! 'didn't expect you to COlll8 Un&llllOunced into UIY ·own room. 

·Cor.thell, 
(Hlllllbfy.) 

Oh, I •beg your pardon. I •didn't thin.k ot' the impropriety ot' the 
thing. It only ·occurred to se that I should find you here -
perhaps with llr. .Tad win, 

(Turn■ 11&clt.) 



35, 

If you aay ao I'll go around and be announced, 

Laur&'-. 
(L~~ 1 despite heraelf. ) \ 

Bo; you might as well stay . .JlQJf, Af\er all, this room isn't 
real°ly more private than aey other room. It's just Leen a silly 
sentiment of Dtine, 

(Sadly,) 
lfr • .Tadiinlaa4 lfr, Gretry in here tonight talking business, 

Corthell 
(Removing his gloves and coat,) 

I he~ t hat lfr, Jadwin's come to be the Bapoleon of the ·street-
that he•s absolutely crushed a nlllllber of his rivals. ) 

Laura, 
I don't know that he has cr~eci them, 
of the survival cf the fi tte ls-i' • ..>---. 

Corthell, 

I suppose it is a matter · ....., 
,/ 

•The survival of the fittest• is a theory much 'llrged by 'the fit, 
(Pointing to.a painting,) __, 

Is that a Bougereau? 

Laura. 
Yes, 

Corth_ell. 
(Going to it,) 

"Bat.bing Bympha•, I. should think llr, .Tadwin would be giving 
perfor-nc• of "Romeo alld J'ul~• for t _he b1:1nefit of their ward
robes, 

(Bxamines picture critically,) 
If you'll i[l&rdon my Candor, it isn't very good,) 

Laura, 
1 I thought Bougereau was conaidered one of the greatest-w~ 

Corthell. 
That's more conaideratiou th&a .he deservea. 

(Going to anothe_r . pi.in ting,) 
Bow_ thia portrait of youraelf · Ja beautiful, 

. Laura, 
It 1a auppoaed to be very like me, 



36. 

Corthell. 
I said as much when I declared that 1t was beautiful. 

Laura. · 
llr. Corthell 1 yo\1 mustn•t~cu really mustn't pay me compli
ments, 

You ask too much of ms. 
(¥ore seriously. ) 

Corthell. 

Why not? You know how I feel toward you-have always felt. Beed 
we pretend simply because you are married now? 

Laura, 
I need pretend nothing. 

CorC'hell 
:Reither of us is happy. • · '--:::>-·. 

(She gesticulate■ prote■tillgly,) 
Oh, I don't expect you to conteBS that. I don't expect you to 
conteBB anything. But I wish you could give me a sign-- a. sign 
that you'Wlderstluld. m:, sympathy--:r'scarcely know what. So little 
would be so much, 

Laura. 
Positively.) d"' . 

llr. Corthelll I 111UBt "811: you to adopt anoth8r tone when :rou 
call on· 11111, or to ceaae c,u.ling altogether. 

Corthell. 
(Shrugs his shoulder■,) ..-J 

There was no intention ot offending. 
(Cros■eil toward · organ • . ) 

Let. a play for you. 

Laura. 
(The oonstraint go2!,_!rom her manner.) 

Yea, do. 

: Corthell 
· (Seating h1mllelt; at' the . organ.) 

What a noble . 1natr11!118ntl ·· Th·fi"Tathe one of all your treaaures 
that I most eniy you, · 

Laura •. 
What ahall you play! 



Corthell. 
(Running his fingers over the keys.) 

37. 

Something of Kendelssohn, I think. Do_ you know his •consolation•. 
, .. 

Laura. 
No. I sometimes trJ to play •The Spring Song.• 

Corthe·11. 
(Playing.) 
It is one of his best--this •c~nsolation.• You hear the effect 
of questions and answers, The questions are passionate and 
tumultuous and varied, but the answers are always the same--al-
ways calm and ·soothing and dignified. 

(He finishes the comvosition.) 

Laura. 
It is superb! 

cer.th~ll. 
Do you care for Beethoven? - ' ·· 

Laura, 
I--I am. afraid----

Cor:thell. 
(Playing again.) 

You remember this? The •Impassionata•--- the Ji' minor Sonata-
just the second moveme,it'. · 

(Changes the. melody.) 
Here is something I've always liked. 

Laura, 
What ~ it! 

Corthell. 
~ing at the instrument and _playing mc,st feelingly.) . 

The 'llephisto• Walzer• of Liszt. 
(Ap.11arently throwing hiswlwle s~J)to_t)HLint.exRre.tA..U.on.}' 

This movement i isn• t it · reckless 1lnd capricious, like a woman 
who hesitates and then takes the ·leap! 

(Laura start.a.) 
Yet .there-•s a certain n.obility there, feeling for iduals. And 
all the while this Wldercur i·ent of the sensual, the· ·reline, eager 

· sentiment. 
(Laura clasps her head in her hands • .) 

And here, .I think, 1s · the .beat part of it; :t):l.e very essence of 
passion, the voluptuousness that is veritable anguish. These 

J 



long, slow rythms, tortured, languishing, really dying. 
(She rises and walks toward the organ, as though in a 
dream.) c · · 

Can't you hear speaking the starved soul ot a neglected woman-
crying out-- crying out·-=- Ahl-- and tinally--

(~aching the high no}e near the end ot the melody.) 
--with a wail ot despair -- a sob of intoxication--clasping to 
her breast--BVBRYTHIIITG& • 

(He stops plying- there 1s a µa use. Laura, awakened,- loop 
up to him. He rises,) 

Laura, 
Kr, Corthell, you must nut come to see me any more, 

Have I offended. 

(Shalres her head.) 
Ifo. 

Corthell. 

"' \ -- . 
Laur.,v."· . 

_.I 

Corthell, 
I knew it must come-- sooner or later. You are right-- ot 
course. I should -not have come back to America. I should not 
have believed so in my strength. · 

(Comes down the ,i!!eps- to her.) 
Then .I am never .to see youagalnt Is W'at it? 

Laura~ 

(Comee .down stage- he tollowa.) 

·corthell. 
Do you know what this means tor me? Do you realize! Ifever · to 
·see you again& To lose even the h t tle that 1s lett to· me 
nowl -

Laur.a. 
·You must go. 

(Heatedly.) 
corthell. 

Ah, -.no, 1101 1fhy shoulil ,.we terminate eve_i:ything? You are not 
happy. I _am not b·:u~; I .can see · thatl Your _ husband negleots you; 
he thinkll only ot his · business& I-I-- · 

(Jtissee her hand paeeionaiely, 'La~a draws it awq._) ., --·--- - -- ---=---'--

i 
· 1 



Laura, 
)fy husband does NOT neglect me& It is a lie--a lie& In his 
heart I am everything. 

Cor.thell, 
He leaves you ~lone--al'Baj!'s--now--tonight--

Laura. 

39. 

Tonigll t Ile ha.a been taken inray from me l After a little while 
he will rel!lember and will come back to mel He may be on his 
way nowl He will come to me with words of love, of repentance, 
of•---

(Enter Curtis Jadwin. As he opens the door he touches 
the button, turning up all the lir.hts. Corthell springs away 
from Laura.) 
Ah-~ 

(Holding out her arms to Jadwin.) 

G'ii.d~-- - 7 
(Unmindt'ul ot' them. Bntl'ta:itiastically,) 

Laura, I've made a million dollars\ _ 
(There is a use. He comes down eta e and sees ·corthell.) 

Good evening Jlr, Corthell, I di n•t· see you at first. That's -a 
pretty good night's work, · eh? A million dollars--maybe, ten 
millionst It's sµrel · I've got· the whole thing planned. llet 
Foster not a blo.ck away, Laura • . He was coming here with a mea• 
sage. Went over the wh,gle -thing with him in a cafe ·down the 
street. / · 

-(Stretching his arms.)_ _ _ 
By George, :t•m tired though\ This sort of scheming is an awful 
stra_in on a man. You don't mind if I lie down a moment , Kr. 

_Corthell? 
(-Lies on S1>fa. ) 

)fy head throbs as ·if- 80118.one inside was hammeriag the_ scalp 
off. 

(Ya~.) 
Say, perhaps - we·won•t malce those fellows look sharp tomorrow. 
Oh, my head& I•ve bee.n a:t it since nine o'clock! I never was 110 
tired, etc. ad lib. . '. 

_ (Falls asleep, Laura walks over and looks at him. Corthell 
crosses her, puts on 1i1s coat, gloves and hat,. and walks to the 

-door at :tJ&ck.) 

(S.olll)r...J_ 
G;,.;dbyo. 

Corthell. 



Laura, 
(Starting and turning to him,) 

Wait, 
(Goes to r.im and takes -b.is hand.) 

Come to see me again--tomorrow. 

Corthell. 
It is good night then, not goodbye, 

Laura. 
It is good night, 

40. 

(Drops his hand, Exit Corthell. Laura returns to Jadwin and 
looks at him, He is sleeping, deeply, vulgarly, his arms 
spread over his head; hie breathing loud, He makes ages
ture indicating that the light hurts his eyes, Laura goes 
up stage I touches . the but t ·on I lowering the lights I r~}.!1!:!!8-1 
sits by i::ct'i1. 1 wat,clles the dormant t'.igure with something of 
disgust, then buries h_!!r face in her hands.) - - - -.-

\ . -, 
/ 

/ Ir. 
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At RI§§;-

Glances at clock) 

ACT IV. -:-

Pz:1y_e_t..e. room in tll!i office~ of Gretry, 
CQ.t)Y_e_r_i;__e_.&._~__J3ru,r..d-2.t'.Jr_!\ruL.BJLi.J..d_,,. 

_ing. This setting is left very larg_!!:: 
lY to the stage manager, but the act 
was written with the following arrange
ment in mind 4 nlain interior, tho 
fitting of which, however, are su~ 
ior to those of ordinacy places of · 
business. The flat 1■ in 3. At R • . 2, E. 
a swinging leather door leading to the 
l!P.artment occupied Y..Ji.full.---1'.hr.<1\I..@ 
this door ·wre seen several desks all4_ 
a wooden partition in which are.--l!.!!!!Y,l 
windows. At R. c·. a double frosted-

as,s, door e ters 
ar- ·~· •o e onverse o. • 
At L. a big roller-top desk and a •ticicer 
both used by Gretry L, c,, frontoof 
staie, a table-desk belongingJo Jad\Ull 
and another •ticker,• A third desk at 
R..., front assigned to Wiggin. Commodious 
G.bAJ.rs and other rurniture about the. 
room, Through the door in the flat 1a 
visible part of the customers• room; 
including the board for <iuotat1ons 1 be

:_tora whi-ch are a number 9..r ,.,., . 
occupied by various men. A large clopk 
on tbe waJl 1nd1cetes ten minutes p.;,,,s t 
oine, 

Louis Wiggin, he ad accountant, thin to 
~oint o.f emaciation, stoop-=ihouI"der
e_g_, face wrinkled and ·-adorned with 
whisk,rs of ·the sort known as "mutton
c~__gr_essed in serge trousers ~nd white 
office coat, seated at -his desk. He is 
alternatelY writing-and partaking of a 
lunch' spre,~d about him. nus lunch con
sists· ofg plate of sandwichee.. a pickle 
a ~lass of wag:r and ·a cigar, '1'1gp;1Jl.. 
liiL two pens ~~_ill:l!..t.cy__a__t 
-his desk. To him enter Landry from 
fui:l 
Landry 
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I'm a little late / sir, What are the prders thi6 morning? 

Gretry 
(Continues writing) 

Your orders♦ 
(~p) 

Same as yesterday, ~eep the market up; that's all, It must not 
go below a dollar fifteen, You shoulda1 t have let it drop as 
it di~ yesterday, 

Landry 
I bought to the limit of my instructions, 

Gretrp 
I know, Well, to-day you and Roland an4 Poster can buy up to 
half a million bushels apiece. If thllt don't keep .the price up, 
if they still sell---well, I'll let you know what to do, 

(Starts~Jor door) 
All right sir, 

{Detaining himl 

Landry 

And keep cool --tell the boys to keep their heads, I guess 
to-day will decide ·t111ngs, ·· 'l'atch the Crookes crowd pretty 
closely, ,_I'm_ afraid they're .up to something, 

Yes, sir, 
(hits at back.) 

/ Gretry <..,. 
· (Turning to .Wigg_in) 

'l'igginl 

Wiggin 
(After star1ns at him an instant.) · 

Xine times eight _--seventy-two, Two and carry seven. 

Gertr:v 
1'1gginl 

· CJ:i in uts third en behind his e and devotes his 
~ttention to Gretry, 
Have :vou sent those chedc s f_or' storage charges? 

Wiggin 
This . · 

s about for 
a ..l!!.!llu..-.lUll~....illt.lL;...lt,UJW:..~•U~ s to write wi ed end of 
the . 1n· ll1s moutb;J · 
Paughl ·. . . -., ·.. . 

~~the ci_sar,JJnda a to11;th pen--and _continues work,) 



Gretry 
(Spe~~ into one of two desk tele,hones.) 

Hello 1 lopsl Yes1 Has Crookes arrived Bo? O. K. Good-bye. 
111Apge up phone, ffll!R Roland from R.) 

Roland 
Orders, Mr. Gretry? 

Gretry 
Bo. You'd better keep out of , it to-day. Watch Court and you'll 
soon learn. 

Roland 
All right, Mr. Gretry. 

(Yal.k:a over to •ss,1n) 
Well, Mr Wiggin, how goes 

('Writing) 
Nine afut four are thirteen, seventeen, twenty l'IIG ,· , thirty, 
thirty-dz~ 

Busy? 
(Wigg~_g_;l'~_Q.IUJJU'_a sandwich, gjtJ;_s_lLJl~er 

instead, attempts to bite it, pu.t it down and goes on writing. 
I(oland hal1ds him a sandwich) 

Here. . \ 
(lie takes it) 

Pretty busy this morning? 
.,_ 

. Wiggin 
. (Rises and .(tarts for door If;) 

Bight:(-f.our thousand and ten. Bighty-.four thousand and ten. 
(lllil.R.) 

Roland _ 
·(Goes to Gretcy &Dd leans over him confidentially) 

I believe that chap 1'1gg~n would :wor~ it the building was 
burning down. · 

Gretrj 
Do you know the way to the waeh-roo■t 

cs,.11ciered) 
Yea, .lfll¥t 

Roland_' 

Gi'etl'J' 
Yell, go there and stay there• will ·yout 

. Rolan4 
(~tarts toward ·back·, St_opi and turns) · 

You don't need me here+ · 



Nol 

Oh, very welll 
(Kxits at ba<;.k) 

Pooll 

4 

Ore try 

Rolani 

Gretry 

{lmTER Wiggin and returns to his desk, lfflTBR messenger-bo1-. 
at back, followed by Hargus, ..L.fill.211,.JUldfilJ~.J:QJl..8~ watery
eyed man, probably agea so W look1ni to ba 65 He wears 
an ancient silk hat, frared and greasy olothing and. is 
apparently a human wreck_ 

Hargus 
{To Boy) 

That telegram for me - Hargus? 

Boy 
{I.eoking him overl 

Wouldn't that jar you? J<I., it ain't ~ r you. 
Takes messa e to G~Js. Gretry having signed 

for the wire, reads · 

Hargus 
. {Jhiningltl 

I kind at expected to hear from :Bm 1ry. He promised to give me 
a tip this week. 

(~s dQUI) 
Good m ing, Yr. Gretry.) 

Good 
J 

· Gretry-..., 
{Abstractlldly risi~ 
morning, Hargus.· · 
(IJ1ts at hack) 

Hargus 
CTo Jigginl 

Oh, Yr W'1gginl . 

Wiggin 
(Lookini !AP more quickly than usual. 

Ah, Yr. Hargus. 

· Jlllrgus · 
(Going doo to him. and. speak ~oonfidentially) 

I've got some t ~fo"'9-tion for you~ Wiggin. ltaJte your fortune. 
I'm going to put you' on, .but you mst. keep it clo_se. 

Wiggin 
Yes--7es. 

Jlll.rgus 
(J'hi IP@riM) .., 
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The Wabash is going to buy the Peoria, Springfield and Jaoksoo. 
ville. Straight tip. P. s. and J.•a aure to go up on the Jump. 

(1J1ggt1u rrites._ Bargua~• him on the shoulder) _ 
Sure. Ir you can let me have fifty dollars until•-----

Bonsense, Hargus! 
(Hands him bill) 

Here•s .a dollar. 

Thank you. 

Wiggin 

llarsus 

Goes to door at back. lmTER there Crookes and J !wee~y. 
He addresses them 

Oh, Kr. Crookesl I've got a tip on Wabash. I wouldn't tell 
anyone else------

Crookes 
Don•t bother me. 

Hargus 
But this---- (' 

. ..,_ 
Crookes 

This . is a private ortice. Don•t bother me. 
(Bxit Hargus nntttering.· Crookes addresse4 ll'igginl 

llr. ·Jadwin dOW!l yet. 

n, 
Wiggin 

(Continues writing) 

Crookes · 
llas llr. Jadwin co~ yetT 

Wiggin 
•ot yet, sir: expeot him eyer-, minute. He was here until after 
tour this morning. 

fJlef111Pes ,his .labor) 

Crookes 
(to ~e,v.> ·After rourell, we 1ve got him worried. 

' S.ee;ny ' 
Looks that way. 

Jnn_go to extreme L. l 

Crookes 
ho week• qo wheat waa a ·dollar aixty. Yesterday. we brought it 
down to . twent,-. !hat ·Ollght to put hi.Ill wise to the ract that 
something'• going on • . .' 
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..._. , 8"e9117 1 
Still I think we'd have had a better chance if you '-d let me 
come alone. He don•t 11Jce you an, too well. 

Crookes 
I don't like him any bett!r, but business is business. If I oan 
get in on this I intend to. 

SWeeJJJ 
Sohl _Somebody's coming. 

It's 

Crookes 
(Lookina through door) 
him. Bow, let me do the talking. 
(BRTBR Jadwin. He looks worn Uld tired W1tbout naUoJng 
aJJYOne ·present, he ges to his desk, Bits, and be_gins 
searchrng through t d-rawera) . 

Crookes 
Good morning, llr. Jadwin. 

kdwin 
(Looking up) 

Calvin laiily drookesl 
(Smiles fa_intly) 

Yell, this IS nice ot you. 

, Chookes 
It's not nicef 1t1 s business. I oan talk business with you as 
well as .anybody else, ·can•.t It 

Jadrin 
As well-or betteJ"• ·s1t down • . 

(luu!J. Bit&t Crooke·et:,-1ns standipa) . 
What .. u, - . . 

Crookes. 
~ COIIJ'se, you -realize now ' that the games up. 

Jadwin 
Whose ·gameT 

Crookes 

to. desk and indicating points by. str1Jl:1ng his 

:rou •nn•t an, corner in wheat. !he new crop's go_ing to be the 
· b1gest in rears - a whole .lot· llklter than Joil can tna1. I'■ short 
. to. you alllions of ·bu~la, and-ii■ l!,Ot afraid that I oan•t get 
tha pret~J soon at -a price ~ below the preaant- one. 

8"een, 
Your wheat won•t be _wor'th ■uoh IION than half what 1 t 1• now. 

J 



•-< _ J'adwin 
It's kind of you to tell me this, 

(Settling back in his chair) 
Well? --- - - - --

Crookes 
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Well; as I said, there's gij ing to be more whea ;; than you can buy 
(GeJtLng very ~ o him) 

There won't be more than We can buy, 

Jadwin 
(With repressed indigna~ion) 

Just what · do you mean y- that? 

Crookes 
Suppose I went in with you? I go on leading the Bear moveme·nt -
do you see? All these fel l ows sell short; you buy WITH MY 
MONEY, When the new crop comes you buy that WITH MY MONEY, 
They'll have to make up their shortage from your wheat, at 
YOUR PRICE, 

J'adwin 
Isee; you sell your followers out, 

Crookes 
Well; that•s kind of a nasty way to put it, 

J'adwin 
You sell them out1 What•s your price? 

Crookes 
I don•t care t o talk to you in that way, 

J'adwin 
ill right; we•li put it more simply ; how much do you want? 

Cro okes 
ffal!, 

J'adwin 
And if I don•t choose to go into this partnership? 

Ye•re going to----

Keep quite, Sweeny! 
(To _J'l!AwJ.n) 

Sweeny 

Crooke's 

To-morrow night wheat.'11 be down to . eighty and you•ll be broke, 

Jadwin 
(Rising and walking aw§i.) 

ill tlies ilJl!e-,- r , rlllif"rwant- ariything to do with the dirty business 
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Crookes 
(g.!!!"~~) / 

Dirty busineB$1 That's a high and ■ighty speech for a man that 
killed hie ·. Nst friend • 

.,_J'adwin 
(Returning to him.) · 

What do you mean'/- - · 

_ Crookes 
You know what I mean and who I mean, 
You killed him as sure4' as- if you'd 
own hand. 

I mean Charlie Cressler. 
held the pistol in your 

J'adwin 
(Bagg!_ilg the desk with his fist) 

Cut tha t1 Do you understand - out i t1 

Crooke s 
I just wanted to bring you down to earth, 
got to ea~ 

J'adwin 
(~j_nniDg_ll OOlfJ 

Now what have you 

I . say •no• - •no•, llr Calvin Hardy Crookes -WN01". Your threats 
don•t scare me a cent•s worth. If y.ou thought you could do me 
you wouldn't be up here now trying to make a bargain, 

Sweeey 
But it -means a bigger profit. 

J'adwin 
(Without noticing him) · 

I can t ·ake care ot 111,Jselt. You oan•t frighten mel And you 
o-an~t buy me,-» r.: ~bin Hardy Crookesl If I _ ORB in dang11r 
of ruiD, .U'. yo~offered me a deal that was honest, I wouldn't 
go into partner~hip with you for all the money on God's earthl 
I don•t wan tr----

Crookes 
You•d better thtnk of what you're sayingl 

J'adwin 
I'■ thi~ing, and I tm 811¥ ing what I"ve wan_ted to say ever since 
I've known you and your crooked workl You can•t sell anybody to 
me-~rou can't sell an;ybody t~ me---a, your friend SCannel sold that 
poor chap Hargus out there in the Balli 

(B1•- •~~_U;~o~eJ!a_p~~oice grows louder. 
. 1flggin Joips hia~eem stands ·baok of Crookes) 

Listen to_ me, Calviny Crookes,tand then go back to the men 
you•ve tried to ru·1nt You•re a thief, Calvin Hardy Crooked 
A oheat'I A sw-indlerl A thiefl 

Crootes 
(J'ran tic with •.!!i.!!:. and starting to leave) 

You'll pay t or tJusl ·---- - ------ --
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J'adwin 
(Sieainc hill bt!the arm and hold~ him) 

You 1re a thiet--a t et--a th1il'T--..row1~ on and break mel 
Go on with your tight and let•a see who 11 winl You and 
your crowd 111 deliwer to me the wheat you've aold--every buahell 
I 1 11 drive you to the wall-, Calvin-Hardy Crookes, or my name•a---

(The clock now points to half past nine. A gong rings 
ou"fiJ(le, Jaa.wln grows _calm) - --- - - - -

There's the gong. The battle's on. 

Cropkes 
(Adj)lS t!!!g his cuff I which J'adwin had Usarranged) 

You haven't chance in a m1il1on 1J adwin. - You're as good as 
bankrupt. 

J'adwin 
(Returns to his desk. Wi&gin does likewise) 

Oh, I guess PU pulT t hrough. - - -

Crookes 
And next time you get to speculating remember this: Don't get 
so far above all the other fellows. They throw bricks. 

(At door) .....-:-:-> 
Come on Swe erii{. 

(Exeunt Crookes and SWeeny. Rnt~r Gretry. J'adwin seats 
himself a t -fili desk)" 

Gretry 
What wa~ _Orookes doing up ••re? 

Jadwin 
(Wearily) · 

He cameup- to tell me I was as good as ruined. I lost my tem~er. 
I don't know, 1am, I seem to be getting irrit,'>le. 

Gretry 
You•re work•d out, •1.•, ~one can see that. 

J'adwin 
I ~sa you're right. 

Gretry YlJ¥ cien•t you sleep more? You stay here until a~l hours ot the 
morning 

. J'adwin 
·By ·george, Bae, I C8.J1 1 t sleepl I go home and lie in bed until 
the sheets ·••• hot .as liTe •coals, ad the pulses in my brain 
throb out "Wheat -- whea►-wheat. • !hat 11eema to be all I can 
th1Dlt ot · now. fhe . rattlehot the cabl•~28.l;'lctheer•cipa&i!rtil& same dishes in. a restaurant, t e noise ot t...... t . lter 



thing to me ---- ........ t -- wheat -- wheat.• 

9retry 
(SeatiBS himself) 

Look out or y·ouTl:"1-,;e Biok, •;r. • 
(W_jggiJl!Xli.S . at L,J·· 

So Crookes thinks we haven't .a chance in a million. 
I shouldn't be surprised it 1:1e· was right. 

Jadwin 

Gretry 
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It wouldn't astonish me it to-day finished u~. The Crookes crowd 
~staking h-old in earnest. 

Jadwin 
You lost nerve easier than any man I ever saw. Crookes ain't 
the Great Mogul. 

He ain1 tf Great Scotti 
Gretry 

Who 1• the~t 

Jadwin 
I aml 

(iises and goes to Gretry) 
I am,ana7'lie sooner Orookes _tinds 1t out the better. There'• 
not room rot -both or ua .in this game, and tr m gets in~ •117• 
by God, I'll smash hial 

Gretry 
'!'bat's eaay enoughtto ny • . J'ust the same, things look pretty 
nasty. We be:Ueve we 1H corner·edtha wtieat, but, by Zin.gt, it 
aee1as more lilce the wheat . had cozmered 1180 · 

.T~ln 
Quit talking riddles and get· down to business, What do you meant 

Clretry . 
Well; you _nw ho'ir freely thet sold ,to ua 1eat81'd.11J. That pro••• 

. ;1-uat om tJUng. These oJ:aapa-wbo J:aaye got to 4el1Hr sr-1n 
.tJieJ don't own are co_nt14ezit .that tlur can get it wldlout .co■ing 
to ••• !lie big prioea·· J:aa•-4• the far■era plaat a big crop• 
and w11ea·· tha tl■e c-•· the.ae aborts oan get wheat wure theJ 
please for wut· tliey ·obooae to-paJ. · 

Z&i,.win 
What'• nonaenael 

. . , .· . INtry 
t .t•a no ilonaenae, •1.• J warnecl you when you detera!,ned to awing 
tllia deal in-to .T11ly. · -rhere•a a big •••-e· of w:ia.at rushing on now 
frail the-. ·far■a 1n Che -,:eat to - the Jmnar7, ..i1.11ona in the east. 
T~u can't 'atop · it, •z• •oem oan .atop it •. -Den· you · try to corner g:1n,. •;r• Joli're not flghtlng ;1ua't. tile brokers or thr taraera, : 

~•re tip.ting~I . · . / (: '. 
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.JadwiD 
ill damned sentiment! Two thirds of the crop won•t grade and 
Burope will take nearly all of it • 

.QTetl'7 
Still these shorts are selling---selling---sel 1.ing1 

Jadwin 
Then we must buy--buy--buyl -Buy all that's offered! Keep up 
the value of my propertyl Buy them to a standstilll 

Gretry 
(~_patiently rising) 

But that takes •~llions· of dollars, •J•, and we haven't got- them, 
You•ve mort1aged every piece of property you own now. 

' , Jadwin 
Good Lord, Sam, I've got more than fprty million . bushels of 
wheat, worth a dollar eighteen a bushelJ 

Gretry 
It's worth that as long as you k~ep it. Try to sell and the 
price will drop to nothing. r · 

Jadwin 
Well--mm--

(Irritably) 
There's no need getting scared blue over it. They can't down 
me in an afternoon. · 

(Ire try 
I've seen lots of men downed in an afterncOn, •J• I've seen men 
stand down th♦r1t in the pit, down there in.- that hole of greedJ 
lunat1c·s until they were stripped of every · ,tollar. I 1 ve lleen 
in the game longer than you have, •.r• You•ve never seen the pit 
at its worst--you don't know what it is • 

. .Jadwin 
I know you•re a cowardJ You•ve been. scared from the heginning-
you•re soare-d to death ncnrl 

GretPJ' 
·I•• aoared for you; yest and scared for 111Yeelf, too. 
t .o hear the secretary .or the Board of Trade read the 
or e:z:istenoe,_ •.r• · . .' · 

.Jadwin 

I don•t want 
tirll out 

. Well, 7ou stick to me·.and you'll hear an order for closing all 
deals with Crookes. 

Gretey 
I used to be ilure o~you, but lately---I don't know. sometimes 
you aot like a crazy an;, 

·-·. 
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J'adwin 
(Starting violently) 

Crazy 1 Crazy 1 What do you mean: Por God• s sake Sam what--
Look here, don•t use that word to me! I--it donlt sultz What 
I•ve done isn't exactly the work of -- of --takes braines, let 
me tell youl 

(Alarmed) 
Gretry 

'Illy, what s the matterf 

(Quiet again)· 
Oh, notht?lg.-X1 m a l ~ ttle nervous and that word set me orr. 

(Goes to deskt> 
Sam, you-ive 1ltfet1- n:lking ruin, Now I'm going to show you. 

(Writes on a telegraph blank) 
Ring that messenger call~ ----

~ ,._t,'i-r- 'f 
~ (Does so) 

What ar e you going to do? 

lad.wi€"' 
I 1-m cabling Liverpool and Paris to sell a million bushels of 'l1f1 
wheat at a dollar. That's eighteen cents off for them, and it's 
a mil~ion dollars cash for me. 

&retry 
I never · thought of that. 

(ENTER WIGGIN R. and ~eturns to desk) 

.J'adwin · 
There are a good many things you•ve n~ver thought of, lam • . 

(Epter HARGUS at back· and, going. to Wiggin, talks i ~ dUJ!!b s~ow> -- - · -· - · 

Gretr::, 
There's a man who was ruined in Rn afternoon. 

J'adwin 
·sold out, you mean, That fellow Scannel did him. 

{I,.Q.!>jcs at tJ5)~er) 
Still a dollar eighteen and an eighth, The price 
varie+. cent and a halt: in an };lour, llust be quie• 

That's 
gong, 

Grlitr::, 
what worries me. Yes-terday there was right 
This may be the calm before the storm. 

J'adwin 
.,.I ~ 

Let•s have Landry up a~ see what he thinks. 

J 

hasn't 
down there. 

from gong to 
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(Oretry uses the tele¥hontimspeaking in an under.tone and 
aHlng lones to send or while the tollowi -~on-
ersa on goes on 

(~ to .Tadwin) 
Bay, Kr • .Tadwin, confidentially, I've got a tip. The Peoria, 
Springfield and Jacksonville Railway is to be absorbed by the 
Wabash. - That information ought to be worth hundreds or thousands 
or dollarsto you. Can't you let me have a hundred to put on itt 

.Tadwin 
I can let you have a dollar, will that do? 

llake it fivet 

(Gives him bill) 
Her+ou are. 

Hargus 

.Tadwin 

Hargus 
I'll pay you--when the Wabash buys · the Peoria, Springfield and 
Sacksonville. 

(bit Hargus} 

(To Gretzy) 
.Tadwin 

Poor wretchJ You wouldn't think he ever was worth half a million 
(Pause } 

By George, Siim, I'm going .to put the screws to that f'ellow 
Scannell · 

Or.etry 
I guess he 1 11 be round in a rew weeks. He's been ·pretty ~)'· 
soared. 

.Tadwin 
That sot Then I'm going to have him -around in a rew minutes. 
The market's been going his way tor a while--~now it it takes a 
sudden Jump he'·s sure to try to cover. You go down there on 

•. the floor and put the price up another oent or two. 

Gretry 
But -there• s zio use wasting our iuauni tion ror----

.Tadwin 
•ow, don't oroak; go ·onJ 

..,,/ 
Gretry 

(llis!Bs_} . , 
All r1ght;'Yts your gllllie. 

(Goes to door} · 
Court•ll be up in a moment. 

(hit at bao,Ji:) 
------..-



.. ~ Jadwln 
!hat'll bring him or l miss my guess. 

(lrNTBR messenger bo7) 

Boy 
Oall'I 

lad.win 
Yes; whf weren• t you all day about 1 t'I helve words to 
Liverpool; twelve to Paris, Wiggin, how much is thatf 

lficglJi 
tt,ook;tnr up u1ent,-mindtdl7) 

One million twelve hundred and sixty. 

Jadwln 
HUh'I What's one milllon--•an:l---and the rest ot lt'I 

Wiggin 
Bushels ot wheat in the Cresoent Elevators. 

Jadwln 
All right. 11Jow what's the cost ot cabling twelve words to Liver-pool and Parilf .r · · 

Wlgfin 
(Looking in desk . draur 

I '11, see, _sli::_. 

Jadwin 
· (!; boy) 

He'll g •• you an I. o. u. 
(Boy goes to W1q~~ D'1'D PAGE) 

. Page 
~110 1 ·Curfl.sl Good afternoon, llr. Wiggin. 

. \ .!!)MJ nod.) • 
Where•• LaildeyT . 

. Jadwin 
He'll be here in a moment. · 

Page 
He promised to get a seat tor me in the visitors• gallery so I 
could se• the whea!I pit·. Is · a wheat pit any.thing 1111:e a cock 
pl~, Ourtisf 

I ahould ~ notJ. 
lnellB tJian thatf . 

Jadwin 
:a;t.sn't Landfy · told 7ou any more about bus-

. . . Page . 
He ·ha1111',t t .o1d me qthing about it al all. lie 1111¥11 he won•t tu:e 111•'- oftice att.alrs out ot the ottice • . 

J 
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Jadwin 
(Smiles) 

That's a good resolution. 
(Mease er bo starts out. Jadwin addresses him 

Herel want to write sh• across both or those. 
fDoes so boy exits) ,.. . . , 

!he J t u a series or platforms built round so that every man 
1s facing every other man. 1'hen they buy and sell to each other. 
BJ _Gerogel It is about as lively as a cook pit sometimes. 

Page 
I heard you tell Laura once "the.t the traders in the pit fouCht 
each other like the devil. 

(C.smfllJlttil 
Oh, excuse me. But that's what you said. 

/ 

I 4.on• t doubt it. 
kdwin 

How is Laura? 

Page 
She was very much disappointed~t ¥OU didn't come home last 
night. To-dayla her birthday, ·. you know. 

Jadwin 
Bo, bf Jingo, I'd forgottenl 

·page 
She said you couldn't have forgotten that. You•ve never missed 
spending it with her, she said. 

~ter messenger. boy) 

. Jadwin 
't'eM'e got to mi·ss · this t:lme. I can•t . leave here. 

· (Takes up second phone on Gretr::,•s desk) 
I '11 telephone her, thou_gh. 

Boy 
(t&ldi!g message to ,Jad.win) 

Telegram for Curtis Jadwin. 

·(Takes it) 
Jadwin 

I'm Curtis Jadwin. . 
(81gDs,. Reads message) 

Here; watt for an answer. · 
. (~laces phone·1~ 1'J'ite,s .answer anc!_i!!!ls it to boy who exits 

· .· .· Jage · . 
(As tt,cker £lie add.re sstng · Wiggin) 

1'llat 1 s this in · glal!,s disM 



ftggin 
The •ticker•, Kiss Dearborn. 

Page 
1tba ti A clock? 
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(Both •tickers• beg1:n working. Jadwin look ~ at the tape 
by- Gretry is deilc} . 

Graciousl Did I do that? 

J edwin 
(Readi11g) 

Dollareighteen and three quartere. ( 
(fo page) 

:Ro; I cilcr;-

Pqe 
Row? 

Jadwin 
By spendi ng a couple of hundred thousand dollars. 

Page 
Oh my: w~sn•t that extravagap-t? 1 

Jadwin 
(Ii!m!_~ a little) 

Well,., I don• t have to Pf.Y t~t out right away----not all of it • . 

_Page 
What made you spend it'P 

Jadwin 
Because I want to bring ·a rascal to justic.e. 

· (Musingly) 
He'll be here in a minute or I miss my guess. 

(pm LANDRY) 

:,age . 
Oh, Land17 1 do come here and look at this cunning lit t le tickerO 

.Just a moment, Page. 
(!o J.adwin) 

You waµted me, sir'P 

Land17 

.Jadwin 
Yes. How do things look on the floor? Pretty· quiet,eh? 

;. . . Landey .. 
Quiet, but likely to.· break loose at any , ;;ime. 1re8ve bought, ./ 
bought, bought all the morning and the _wheat hasn t Jumped a ·cent 

.Jadwin 
It ha~n•t fallen. 
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L&.ndry . 
Only a sudden big ons~aOght would bring it up or down • ., 

Jadwin 
Gretry•s buying now. We mustn't let the market drop. 

Lan4ry 
Suppose they keep selling after I've reached the limit of llr. 
Gretry 1 s orders? 

Jadwin 
Let me know when you•ve bought.all he instructed you to buy. Then 
I 111 tell you what to do. 

Yes, 
Landry 

sir. 
(Goes to liiiaite· Jadwin sits at Gretn:•s desk and fj,giu:u • . 
After a t e fie rei;ts his head in his hends, to all appear
ances asleep) ·. 

Page 
Landry, this thing prints, doesn't it? 

Landl7 
Yes--prints whatever is sent from the other end of the wire. 

Page .. 
Oh, a sort of telegraphl lf YOU were at the other end of the 
wire could I send letters to you · by it? 

Landry 
Well--mm--scarcely. 

page 
why do they keep it in this glass cage? To keep it from making 
a noise? 

!Jo, to ·keep it clean. 

Page 
What are those men doing outside? -~ do they watch that big_ 
~ollfd? It seems to me a .dreadful waste of~• 

Page, dear--- sohl 
. ,(fta •ttfter• t~s.) 
S011111thing doing~ 

. . ·. JadWiJ! 
(Wear1l7 leans .ov~.-and -looks at the tape. Latldr7 looks, 
!!!) . . . . 

~ t~fldlJ.·J~tif·•'-• lie didn't_,. expect t:t>• 
.. .......,.{l;~es at:t1tude at desk) 
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Landry 
(To Pnge 1 who is intentl~ observii] •ticker•, Prom here on 
t§e instrument is in alm st contin ous operatlon) 

I've got to go, Page, Come on and I'll try to get you a seat 
in the gallery, Wt•s pre~ty well crowded this morning 

Page 
(As !h~ start to leave) 

Good bye, Mr Wiggin. Good bye, Curtis 

.Tadwin 
(Looking up) 

Oh, Landry 11ryou see Hargus anywhere on your way out will 
you tell him· I 1d like to talk to him? 

L&nJiry 

Yea, {~~;Y exeunt. 4Yi-;Jt ·'-;;;;.lizing that he has been addressed, 
risesal'lertliey ve gone 

Good morning, ■iss---Oh! 
(Sits ~ain2 Dips pen in glass of water, ~ails to write 
wITh7t 

Hang this pet 
:f.Puts it with others behind his ear, Searches for a new 
pen, !tot beinr able to. find one, he nods_ violently_, makipg 
an exclamation · 

No Others.'-----
('fl!,ey all drop from his ear, He looks at them sheepishly, 

. 4le;i'ects one,· and continues work) 
Seven, ten, fourteen, etc, 

.Tadwin 
(Starting upJ 

By. Georgerl-Torgot ell about Laural 
(T.Akes up telephone. As he does, RNTRR Hargus, who comes 
dointo7ilm'shuffllnglj~wln replaces the_ phone) 

Ah1 Sit down, Hargus·, I want to talk to . you, 

(Bamb:i,1ngly,) · 
t got iitip--;;=-

(Pre•emptorily) 
Sit doiii}--. --

(SittiMJ 
You want to talk to me.? 

Hargus 

.Tadwin 

Hargus 

.Tadwin 
Yee, You ran a co~er in wheat once yourself, 

J 



Hargus 
(Pingering his hat.) 

Oh----wheat. 

i~dwin 
Yes; your corner. You remember? 
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Jlargus 
(Wodding his head) 

Yes. Oli, that wes long ago. In seventy-eight it was----ths 
September option. And the Board made whent in the cars •regu 1.ll.r" 

(His voice dies out toward the end or the sentence. He 
looks vaguely about the ooom, sucking his cheeks) 

J'adwin 
Well, you lost all your money that time, I believe._ Scannel, your 
partner, sold out on you. 

(Stares vecantly) 
Hey? It was In seventf-eight. 

(Strokes his chi n) 

Hargus 

i'he secretary or the Board anna-unced our suspension et ten in 
the morning. Ir the Board hadn't voted to make wheat in the 
cers ""'gular•----

( In t er ruptlng) 
J'adwin 

I know~ It was Scamiel, your partner, did ror you. 
I s,.y. You remember, !)avid Scannel. 

Scannel 

·Hargus 
_ (With mo11111ntary fire) 

Yes--scannel---damn him: 
~lapses) 

It was n seven.ty-eight. I lost three hundred thousand dollars. 

J'adwin 
Scannel did ror you. Since then Y?-U and your niece----~ 

Hargus 
Jly little niece-- -you mean Lizzie? I'm lo0k1ng arter Lizzie, I 
got-- I _got her picture here somwheres. 

(Taking large bundle or dirty__ru11!ers from his pocket 
and searches among them) ' . 

J'adwin 
Yes, I know. You ~owed it to me yesterday. 

(Picks u~ pa~er or ·figures) 
Wow I've caug~anneI · ln 'lll'f corner. He sold~short to me 
soon•s wheat -broke. Wow I've driven it _up again and-----

J 
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Hargus 
I--I get it here somehweres--somewheres •• 

(Continues searching, paying no attention to Jadwin) 

~ adwin 
Unless I'm wrong on my count he'll be here in a minute. Then 
I intend to square things. · 

f;KNTRR Scannel, He comes down, Hargus continues with_~ 
papers.) 

Sc.annel 
(To J'a.dwin) 

Well, how are you, Captain? 

J'adwin 
(Without looking at him) 

Hello: 
(This gruffly) 

Scannel 
Whirlin a chair to the desk and seati himself) 

Oh, well, if that' our style! 
(There is a short silence•; · during wpich Scannel •11uirms 
in his chair. When he speaks again it is in a con-
ciliiatory tone) · 

Well, you've rung the bell .. for me, I'm a sucker, I know it. 
I went in wi t;hout the money to stand the gaff. I counted o.n the. 
wheat going down, down, down. Now what I want to know is, hOII' 
much is it going to cost me to get out of your corner? 'lhat 111 
you let me out for? What do you say? . 

· J'adwin 
I g_ot a good d_eal to sny. Do ycu see this - old man here? 

Scannel 
Oh, out lt out: 

J'adwin 
It's Hargus. You know him very well-, You used to know him better 
You ariilhe together onc·e tried to swing a deal· in SJptember 

· wheat. You sold him out. 

Soannel 
(Aroused) 

I whatt 

J'adwin 
You sold _him out. . 

(Scannel springs up · threateningly) 

llargus 
(Thrusting out a/photograph) 

There it is. That's it, That's Lizzie.-

J'adwiri 
(To ~ ~~J,!Jg back the picture) 
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I know. I know, lia.'\<'g\ls. Here's the man we were talking about. 
Scannel--you remRmber. 

Scannel 
(Seating himselr) 

Oh, what's the game? I a4n't here on e.xhibition1 

l[adwin 
(To Hargus) 

Rere•a the men, Hargus, Remember Dave Scannel, who was your 
partner in sevent,<•eight? Look at him. This is him now. He's 
pretty bearly a rich man. ~emember Scannel? 

Hargus 
(Suddenly .l.!umingJ iu:v,:ar.!l, ll!Uch excited) 

Scannel? God, yesl 

Jadwin 
(To Hargus) 

Tbat 1 s Scann7il.; Your money was up together in a big deal---
(Turning to Scannel) 

•-a big deal, and you sold him out. 

Ssanne":i. · · 
Tbat's a 11el 

.Tadwin 
YOU SOL1> RIM QUTI 1•11 on to youl You ruined him to save your own· 
dirty hide, and all his,lire since poor old Hargus has been 
living ofr t4L_charit;y or the boys down here, pinched and hungry 
and neglected; getting on, God !-;nows how; yes, and supporting 
his little niece, too·, while ·you, you have been loafing about 
your clubs, and sprawling . on· steam yachts, and d111 gling round 
after your kept. women--on ·the money you stole from hi.ml 

Scannel 
(Menacingly) 

Look here, I don•t take that kind of tal)t from the best man 
that wver wore shoe-leather1 cut it out--understand? Cu_t it 

9Utl 

; Jadwin 
Z (Qu1etly 1 but tappi~ his desk with emphasis) . · 

· you 1nte~pt me again an you•II go out or that door a bankrupt! 
You're here to-day to • ~e my o,rdersl If you think you can 
get .your wheat somewhere else, .suppose you tryl 

Scannel 
Well, talk businessl ·. 

3'adw:in 
You are· short to our :('1,rm two million bu·shels of whea·• which you 
sold at a dollar a bushel. 

SclUUllll 
Bathing or the sgrt1 It 1 s a million and a half1 
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Jadwin 
All right --- that's what I wanted to know, Insteud oi going 
down, wheat's gone up until you stand a show of paying two dollars 
The market price now is something over a dollar nineteen, I 1ll 
let you have it at a dollar twenty, 

"'--· 

Scannel 
A dollar twentyJ Why, my God, manJ 

{8tr4~~ out his hands nonchalantly) 
Oh, Wel, ~ 11 go into bankruptcy---just as you said, 

Jadwin 
Oh, no, you won 1 t, I've had your financial standing computed very 
carefully, llr, Scannel, You've no idea how much interest I've 
shown in you, I know what ~ou can stand without busting to the 
fraction of a cent, 

Scannel 
Why, it's ridioulousJ That handful of wheat will cost me three 
hundred thousand dollars! 

Jadwin 
Pre-ciselyl 

Scannel 
I won't give itJ I'll go into bankruptcy firstJ 

Jadwin 
Well, I guess we could ge_t that much out of your assets, 

{Scamel hesitates an instant, takes out check book and 
fountain pen and writes) 

Make it pa~able to bearer, 

Scannel 
{Handing him check,) -

Therel 

Jadwin 
Wow, watch here, Dave Scannel, You see this 
this · 1s where 1 t · goes, 

{Ban4Js check_ to Hargus, who mumbles over · 
There• s the pri-nc ipal or your le.ht paid ort. 

{Baging) 
The_ Principal1 

\_scannel 

.Tadwin 

ilhekk? 

it) 

Well, 

Yes; I don't see any wa,; of malting you pay the i 
(To Wigg~ .- . 

Wiggin, after · e cl~se of the market to-da.7 ae 
fqr a million ·and a half wheat to llr, · ·annel, · 

_ te:rest Just now. 

delivery slips 
11 account 

with us baa bee·n settled. 

J 

/
,.., ,_ 
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(TomScannel) . 
Good afternoon, Jlr Scannel, and plea se don•t slem the door 
as you go out. 

(Scanne! rises in great choler and exits at back, closing 
tliedoorliolsl-Xy. Jadwin addresses Hargus) · 

He did slam 1t after all, d.idn't hef 
(Wiggin makes note of transaction, and resumes work) 

Hargus 
(llumblinf over check) 

Scanne 1---navd scannel ,-

J'adwin 
Bere, don•t you know what that is? It's three hundred thousand 
dollars. Buy your little Lizzie a gold watch with a hundred. 
of it and tell her it's from Curtis J'adwin with his compli
ments. 

Hargus 
(Rising and going to J'adwin) 

I--I don•t know. I am a very old man, This--this is a great 
deal cf money. I--I can't say; I--I --I don't know--I'• an ~ld 
man--nn old man. 

J'adwin 
You won't lose it now? 

Hargu·s 
lio--no. I'll deposit .it in the ·n11nois Trust. I shall ask-- . 
I should. like----

Jadwin 
Shall I send a clerk with· yout 

Hargus 
lio; no, I don't want a clerk. But I must say, Yr. Jadwin---

J'adwin 
That's all right. 

(S!lats himself at his desk) 

B.argus 
(Coming down to him) 

I was gofiig to say, you--you are in--you 
You could give--hey? · .rust a little tip. 
dollars by noon. 

. .Jadwin 

are in control now/ 
I could make fifty 

Yl!J, mn, I 1ve Just given you about half a million. 

ffalf a ·million? 
Prgus 

Yes. · l'll salt that down. But Just a little 

/ 7:.; 



tip now, hey'/ 

Jadwin 
(To Wiggin) 

Take him over to the Illinois Trust, Wiggin. 
(Wiggin rises,~ on a hat absurdlf m:_~, _gJt.t s .h.1JL @n1 takes Hargus• arm, and wallc-s-:t _ door_ 

J{argus 
Kust a.word, Mr, Jadwin? A little tip? 

(Exeunt Wiggin and Hargus. Jadwin rises, crosses stage, 
therels a~ -cllcflngo ftJie-•t1cltert··wlilcli ruis been··in- - . 
frequim.t -~erati9.~-_auri~-:,tlie .!'.9.r!!gQ_~. "711! re turn!! to his d!!__~k a~~ look~ Jl,t t~e_ tap.!1.J 

Jadwin 
Good God! Sixteen and an eighthl 

(Enters Grj!t_ry) 

Gertry 
W'ell, you see, we bolstered it for about an hour. Now it•s «own again, Did Scannel come around? 

Jachrin' • 
He 1 s just left. 

Gretry 
Bluff• him OU t! 

,Jadwin 
I sold him his wheat at a dollar twenty 

iJretry 
Great: Got the ~oney'I 

J'adwin 
I gave it to Jlargu• --made Scannel pay back what he stole, so to 
speak. 

Gretry /. · 
Go4cl Godl As badly as you need ready money--a~ we needJt --
·you gave away three hundred thousand dollars! 

v Jadwin 
'fll¥ Sam, don•t you see that 1 s not a drop in the bucket to us 
n~ We•re playing for millions; we .need millions. 1 111 have 
money enough 1.n a little while · trom Liverpool and Jlaris. 

. Gretry 
But--•h1--1ou damned tool----

Jadwin 
(Pressing his hi!¢ to his head) 

J 

L 
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Oh, don't talk about h -now. My head aches) 
(J.MJ!J'-DggiD_, who goe f\t o his desk and works) 

By George, my head doesacbel 
("Ticker• sounds. Jadwin andGretry both look at the t ape.) 

Sixteen even! A dollar six teen! 

Gretry 
It's the beg i nni ng of the end, •J• I t ell you we're gone. 

J adwin 
Gone nothing ! Don't lose your nerve a ltogethere We must buy-
buy---buy---! Buy them to ruin ! Why, man, we'll send i t to 
t'-dol:j.ars yetl 

Gr e tery 
Buy? We haven't the money to buy a kitten! 

(ENTER me s senger) 

J adwin 
We'll have it i r. a :;;i nu te, 

( ~ ---
He r e ; I'm Curtis J adwin, 

(Boy delivers me ssage , which. he opens ) 

Gretry 
What i s it? 

Jadwin 
(Randing message t o him) 

I don't know; you'll have to re ad it. I can 't see a thing but 
little red spots. 

Gretry 
(Si@s for and then reads mes sage) 

Liv -;,rpool won't t ake your whea t. r 
(Returns telegram to Jadwin.) 

(Blankly) 
Won• t take it? 

(hit Messenger) 

Jadwin 

Gretry 
They're waiting for the crop, too. 

Jadwin 
Well--see here--by Georgel 

("Ticker• moves. · Re looks a t tape) 
Pifteen and f ive eigntnsl 

· (The sound or exc·ited chatter is heard hereaf ter in the 
customer's room) 

Something'11 got to be dome. Wiggin, bring Hargusb ack. Rurryz 
Sam, have Landry up here. 

C!'.!_ggin exits at back, Gretry telephones as befor.!.z__for 
Land~ .----lnter another . messenger I w o taltes envelope ~o 
J'iidw n: :iler iaas";° "holiilngthe Pl!P ~rel~ se tolf!~ !!YJ! ~ , ) 

p a r1s1 - , ,.....,... 
If: 
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Weil- they •ve bought, 

J'adwin 
They refuse to buy. 

(lb:i t messenger. Gre ~ry ~s ~ p)lone • . J'adwin ,l!!!Ce st 
the noor.) ·· 

You were right about that three hundred thousand, Bven that 
would help now. 

{:Sn_;~_r !!g..s.!_n ~I!.d ~~'!.•.- -~~~~_111 ~ oesto _h ;_s _d_esk) 

GI'etry 
Here's Hargus now. 

(Telephone bell -~ -'- . (ke~,ry __ 8,!l.ln.f..!'.:t:~ J.g !!IC:>!!!O_syl!lb~~• 
(The •Ticker• clicks) . 

- - - --- - --- - . 

J'adwin 
Say, Hargus, you know that money I gave you? 

Hargus 
Yee--I got it---got it in the Illinois Trust. 

J' adwJ,~ . L_ 
Well, let me have it for a month. I'll give you good security 
and ten per cent interest. 

Hargus 
You want to ~rrow ray moneyt · 

J'adwin 
Good security and ten per cent interest. 

HBrgus 
I--I don't lend '1111 money. 

Gretry 
(JJ.aving hun,s up phone) · 

But it's money he gave you 

lad.win 
You'll have it back in a month. 

lTOJ 

Hargus 
(Posittvil1aand irritllbly) 
rTon' en my· monfiiJ• 

Gretry 
(~ 

All rightl Then get out or here quickl 

· Hargus 
I .got a tip on 'l'abas~~--

.J 
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Gretry 
Get outl 

, (Exit Hargus. As he openll the door the distant roar of the 1 pltlSlieara::----nils occurs erea er w e11ever e oorfs opene --

jadwin 
You got me right, Sam. 

. (Noiseof •ticker• 
Fifteen and an eighth, 
fifteen. 

I am a damned fool 
Jadwin looks at tape.) 

Those boys ca n't let it go under 

Gretry 
They cm 't . help it. 

(Tele hone bell rin s) 
Here, Wiggin, take th s cursed thing! 

(J:iggi_n goes to ~etry ~ __j.~ sk, sits and ~ n §!e:rs tele hone. 

Jadwin 
We•ve got to get money s o?newhere 

(,ti_ _!; icker ) 
Fifteen. 

(A grea t multitude . of voices heard from thepit) Lord •J• Listen to thatl They're going wild down there. 

Wiggin 
(~phone) 

woman wants to know if this is Huyler' s, 

Well, tell her no! 

(Into Phone) 
wait,-

Gretry 
You know it isn't, dontt you? 

Wiggin 

No, 

She 
(To Gretry) 

waiits tolffiow what it is. 

It's hell, that what 

(Into phone) 
It's he , - - . 

Jadwin 
itmis1 

Wiggin 

(Realizing what he has said) 
No--nO:-it isn't, t sOretry--; - onverse & Co. Oh, ring (Prom this on the telephone bell rings freq~entl!• ~a_µdry runnf~r - - -

offl 
Enter 

I Landry , 
couldn't get out sir. They're crazy QOWn there---yelling, 

screach1ng , craz~1 Crookes i s in charge and hi;h:Ya~~ei;l~~~}!;g everything in sight, Nothing can stop them? ;?.' us out---flcoding us, with wheat! 
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Buy l Bu,• all they can se 111 

Gretry 
You haven't a dollar. 

Jadwin 
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Laura's money. I'll get it to-morrow. She'll be glad. We've got to get something to tide us over. 

Row much has she? 
Gre~:ry 

Jadwin 
The house. 

(To L_i n<!!"z} 
Buy up to half a million more; then COIIH! tome for orders. 

Right{ sirl 
-~) 

Landry 

\.---" Jadwi~ .. -
That ought to stop them for a while. 

(G;retr.1. takes out his watch; Jadwin goes to the •t1cker•L which is in incessant operation. · Trememdous noise of iolces ou tsicle) 
Pifteen. God:- Pourteen and n1nemsixteenths1 Will Landry 
never reach the floor? 

Gretry 
Pourteen and a half • . 

(:Inter Bmroy, a clerk running hatless 1~~~ garments) 

bra, 
Kell'S loose, Ur Gretry. What'd to be done? 

Jadwin 
Pourteen end P.. '1Uarter1 It oan•t take L1rndry five minutes to 
na:dti.1 tli:e: :'pi tl I' · . · 'r. '. ·: · -, :. 

Gretry 
Court's been gone just half a minute. 

• . Jadwin 
We.it; there'll be some in a minute. 

(T~ry) . . -
.Ahl IA.mrt·••- Dlere: -~ •s ·buying.• Wheat's up an eighth. 

(Babel of •oicee, tl-om the P!!. ..!S.~ 1! ~ard) Listen· to them ro~ring_ at hlm. · 

J 

/ l(. 
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d exits. Gretry 
om this oa bon 

ruslon as possibie) , __ 

Gretry· 
It doesn't go any higher 

Jadwin 
Telephone h1m to buy halt a miliion in a lump. 

(Tries second 
vain) · 

I can•tget Jones. 
(Calls) 

Tairdl 
' ~nter Laird, 

Yes, sir. 

Gretry 
phone, while Wiggin 1s using the tirst_,___1n 

a clerk from · R.) 

(Scr1bblil!6) 
Take this to Court. 

(Hands it to him) 

· Lai.rd 
Yes, air. 

(Bxits at baok. linter Ro~4).. 

Roland 
You oan1 t get near the pit, -,r. Gretry. TheyAre fighting like_ 
madmen. 

Emroy 
. Clean craz7. Is this the endt 

Jadwin 
POURTUifl 
· (Reading from tape.) 

A oent at a t~me. 

. · . Wiggin 
· · (I,eay1ng telahone and wri~1~ his hands) 
Oh Lord, sir1-oil riU ltter ii ese years. 

(terr-it o roar :outside) . · 

. · -' Gretr)' 
(8-adig trom tflH .) 

DIii rwhole niokle --nill · I tell 1ou. 
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(]rnter from b~k Hargus, clerks from outside and f.,._ or ~ix 
customers, muc wrought up, Clark and Read, bankers, rus 
forward) 

Clarie 
See here, what's happened! _ 

Bead 
Something must be dome. 

Jadwin 
Don•t you suppose we know t~t. 

CJretry 
There's nothing to be done. 

Yiggin 
Oh, Lord! 

llmory 
Can•t we buy what they offer? 

,toland 
Yon•t that stop them? 

(Bxcited chatter ad lib) 

Jadwin 
A dollar twol A dollar1 A DOI.LARI 

(Beads tliese from •ticker•) 
Ye•ve tone to helll ·The bottom's out of the pitl 

(Beads) 
lUnety•i!glit. 

~ter I,andry 1 ·rullhing. in~_his __ clothing torn etc.) 

J,aodrJ 
I 1·H bought every bushel you told me · to buy, 'lhat now? 

CJretr:, 

Jadwin 

Gretr:, 
(Beaches oat 1.aper) · · 

covt---to the secre"fiiiTI 

,Ju.win 
(SJirlng~or it.) - _ 

llo; I• damedit you dol We haven't failedl I'm not ,, , 
beatenl a,·~.~•• , not beaten. 
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Gretry 
(Springing up) 

We are beaten, •J• and you•re crazy/ 
sell won't be worth anything if this 

(~ain offering the .,p~r,) 
Here, ourt, 

Bven the wheat we couldn't 
keepl!jup 

Jadwin 
Don•t _touch it, Landry/ 

(Zdzes anci crumples it,) 
I'm not down/ I'm NOT downl I've got credit--I can get money] 
Go back to the pit--all or you---and buy--buy--b~I 

~ndno startl!._tO door; the others stPnd still) 

Gretry 
But you can't •J• You•re broke, You•re broke, 

Jadwin 
It's a liel Keep on buying, I tell you/ Take all they'll 
offer,• We'll touch the two dollar mark before the gong soundsZ 

Gretry 
Hold onZ These are my men/ ., · 

(Landry ranges himself beside Jad.win) 
Not anotherorder goes to-~·-noorz- -

(llor~alml..z) · 
Why, .•J• ask_any or these boys, They'll tell ,· ou, 

Read 
It's useless, You were beaten two days ago. 

Wiggin . 
My Jadwin, for ~c4~§ 1ake, listen to reason/ Our firm----

Your 
know 
youl 

Get 
. JIOW 

Jadwin 
(lladly) 
rfrm-~~your firmZ You•ve been cowards from the startI I 
you--I know youl You have seld me ·out/ Crookes has bought · 
Get out of my wayl _ 

lStartiii! back, restrained by Wiggin, Rol.u,d and Emroy, but 
a~ ecI by Landry) 

outol-my wayl Do you hear? I'll play my hand alone from 
onl 

Gretr)" 
•;r• old man-'-wby---see here,• man--here---where are you going? 

. . Jadwin 
, That's nobody's business but mine/ 
~ ' . . 

Gretry 
Look here--wait- --here-'-hold him back/ He don•t know what he's 
abou ti 

Jadwin 
If you won't exe~ute 1!11 orders I'll act for myselfZ 



~ , Gretey 
{Interposing h1mselr,) 

You're ruined! 

.Jadwin 
Then you ruined me1 Get R.1:1t of my wnl 

Gretey. 
You're mad1 'Where are you going? 

J'adwin 
Get out of my way, I 811¥1 

(Xp.ocks him down) 
I 1m going into the pitl 

(Bxa11nt Lllnd.!:¥ and Jadll'i¾ the others staring after them) 

DARK CRANGlt TOUTB!l .. PO!J,..OJLm G SCEtlE 

~!JG THI!: CHANGE THI!: ROAR OP THR PIT IS HEARD I?!CESSANTLY. 

./} . 
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The floor of the Produce F.xchange , A 
lQf!y and spacious interior talcing 
wha ver area the size of the stage 
permits. A galleryl s~uare ins a~ 
oounds the place. t , innthis gAif ry the offices of the secretary 
r e off and in places partitioned. 
Tlie remainder of the bnlcony---1L.f_or 
specters. Directly in its centre 
i--s a,, greatcffiilvih1cli ~l{e_s. the 
1rr-i-u-e- o--rvmeat-;-71iw_er'Tt,at,r. c. 
and L. C,, swingingleather doors. 
Prontcentre is the wheat ill, to the 
right of which is a hugh blackboard
tor _quotations, This board if topped 
by a smaller dial. At the le t or 
t~ pit a number or high desk~J.9.r. 
wr ting while standing, and ~_ru:al 
long leather covered benches. Father 
u:p ·stage a smafler 1:i: t-:the corn pJJ;~ 
Between the t~~~tI'orm bearing~ 
desk o~ -t-he officialmreporter.__Right 
ol'---uie corn pit is an extended t.el.e
grapli office, in which ar!L.li.l!=s of 
cl1.,c1ing instruments, Left l;IDlJU'Y 
boar _s, on which are -tacked buJ..l.e_tins 
anacitlier papers. 

~ throng of people. Clerks and 9~.Mrs 
in the -secretary's office;...J.!!.,the 
gmery a crowd of men and women, 
shou ti~ cbellt'lng excited; ~Me 
f~Tiea w1t1i men and the wheat ~it 
jt8Jnliied7;osufl'.ocaTion, . Messenge.r 
boys .and clerks run about taking and_ 
delivering me ssag!!1?_,_ The_..JYl~.1.Q.ll 
aiia?iofse is restra~<LQnlyJi1-s11ch 
a degree tba t it maY. perc;_epti hly _ _in .. _ 
crea~on the entrance of Jadwin, 
Theindicator shows ~he price of wheat 
tlrbeeight.lmeight, ut steadilY. E.9-
i~ddwn. o the distinguishable 
characters in the pit are LEO G..RQ.fililll!li, 
-a libtle, wireY. Jew in a flannel ~l!k~, 
w~ when 1im!ng, ~rofects his hand as 
tho'ii throwln -son[thng;_RDY.ARD nm~=• youthful, blonde, new to the 
exoha~e, whom1s continually running 
:for-Tnstructions to his senior~ 
SEMPLB/. a stout, red-fac.ed, excited, 
l>el"~i ing old~ema~ whO coP
st-e.n;-iywlpes =-srttt:ed e-;1-a:c~~s 



•Oh Lord•; YILLIAII KRLLY, a ner.vo11s 
alert, e3losive Irishman al:Hs ts
i~!L to thji top of t)i_ ta_ . 
~ thrust baokj GBORGB TINS'l'ONB am 

RUSHBRIDGB. Crookes~ who !!~! 
a.t lw4J• ct§ ffij Phi 1 ropr 4 by AIR H I ta 1 1 lean, who 
leans over the othe~s. extending_ a 

arm and a. 
ou • P TE Scan-
ne Sween and P R'l'ROUS an 
ev 1 • ·ook ng am w h r r and 
muetacb8. Jadwin•s lieutenants Bre 
BIBT MARBLE and JOHH ELLIOT, Hargus 

ov rs about absorbed tense button
holding evecyone and asking guest ons. 
The OFFICIAL RKPORTER at his desk, the 
clerks in the 11;allecy and ~~!_ters 
at the boards have abandoned work and 
are looking on in a rever or excitement •. 
Most or those persons on .tlje floor 
wear white office coats, The bidding 
and general dialogue ad lib 1 while tl!f 
businessor the scene is left to tho 
stage manager, 

Pairchild 
Sell 

0

f1fty thousand July at eighty-eightl 

CHORUS OF VOICES 
Sell twenty-rive at eighty-eight1 Sell thirty thousand July • 
eighty-e1ght1 eto. etc. 

Goodlock 
(Seizing Marble) · · 

Sell liiiiiarea thOusand July at eighty-e1ght1 
(Marble shakes his head) 

Bighty -seven and three quarters: Come on no---eighty-seven 
and three quartersl · 

(Marble turns away) 

Marble 
(To Blliot) 

Good L<ira.~ are we , going to do? 

(Phlagma t1cally) 
1Jha t C'DweTor . 

Blliot 

\ Hirsch 
(Rwining to Semple., 

What nowt 
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Semple 
We•ve got to get ril 6f it, Take eighty•••-wen , Oh LOrdJ 

(Rushin_g ~~c k:l 
SolnJ 

Hirsch 

(The indicator Marks e ightp-seven) 

Chorus ·or voices 
Sell slJ(ty at eighty-seven, etc, 

(To Peterson) 
Cro~kes 

Break tha ti -- -
Paterson 

Sell hundred : thOU&!l,Dd July tor eightyl . 
(A roar of voices; general tumult, indicator keeps deecend
ing._n_u__sort or dialogue and busine s Bllalib. until . 
ENTERS Lapdry court, running at tap speed He goes to 
)!!rble, tront o.f the pit) 

. ~- Landry 
Hold tiem in; tor 3od 1 s sake hold themJ 

)larble.. . . . 
Rold them: How can I? Look at thlit1 

Landey 
Buy halt a million bushels1 We must hold them a minute, Ju: 
wins comingJ -

(To the pi~ 
Give eighty ·tor di · 

Jiarble 

Chorus of voices 
KereJ lleJ . Sell "fifty thousandl SoldZ Soldl 

(Bveryone springs at him ta accept the ettel"J 

(To Elliot) 
Buy halt a million morel 

-Give eighty tor .TulyJ 

(t'o Goodlook 
Take himl 

Landry 

.Tadwin•·s comingJ 

Eliott 

Crookes 

Goodlock 
SoldJ . . . 

(~,J~ess ll'epeated; e_yo;cyone ettempUll8 ~ ·.U.epue ot 
wheat) · 

. . Landry 
(StandiJJg on the edge :or tl:le pit) 

Give eighty and a_n ·e~ghth tor July, 

., 
\ 



{Business repea'te4) 

Pairchild 
Sell fifty thou sand July at 8.ll eigh thl 

(Tith tablets out) 
Soldl - - ----- - -

Sell a hundred thousand: 

Soldl 1 1 11 take you! 

Pive hundred thousandl 

Soldl 

La"'ndrJ 

Goodlock 

Landry 

Paterson 

Landry 

(Great tunult, 1'he indica:.or remains- at e~t~. RNTJm 
J'adwln, voices begin to be heard. eao1abifog 1'adwinl 1 

•J'adw n imse r• • he hig Jlulll• 1!hare'e Ja.dyin• . •cyrtia 
J'ADWml • Bveryone cratles · forward for a look :f i~man. 
the tumult is redoubled, I.andrY grabs him tru o :1 

llr ;na;J1nl · 

lladwin 
Bow at them, Landryl BuylMJrl Buyl 

(Marble and Emroy gather by him) 

Marble 
Bu:, how much, si_rT 

J'adwin 
As much as they'll sellJ 

Elliot . 
But there is no 11,mit; the:, are mad to get rid or itl 

J'adwin 
1'ure 1 • no limit to our buyingl Buy an:,thingl ~ them to · 
a •taiJdstilll 

~•s a prerunctory errort to f't into t~J..b....l!U!Ps, 
atands on a bench at front , to r iht or pl,t 

Clive eigiit:,-tbe for ::tul:,J . · - · 

. OhoJ'Us ot voices 
· Jadwinl He_•s got s.omething up his sl.-evesl Look out: lfow watch: 
etc. 

· , Marble ./.. Elliot 
Give eight:,-tive tor J'ulJI 

, ; 
I •. ' 
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Landry 
Bigh ty-five I 

Jadwin 
l!:ighty• five for July wbea.tl Well, where 1 s it? You were so an
xiou s 1 l!:ighty-fivel 

Crookes 
-{Spr1~1ng forv,ard) 

A mi~lion ushels~eight~•fivel 

Soldl 
Jadwin 

(The indicator marks eighty-five, There is a roar of. 
ap_proval from the galleries, followea.01'7fflllibeFsol' 
persons sprijllii~ at Jadwin and oiier1ng him their whegt, 
Crookes ands ollower_s sell large ord.ers, Jadw.!!:t_ Landry 
Marble, lUliot and Gro.ssman trucing ffiem, the price, miirked 
always on the 1nd1catorl Jumps up and downf tinaig going 
down sllowly, In the m dst ot the tumultl 

Secre. t,ary 
(Appearing at the rail in baloony) 

Order I 

O!ffoial reporter 
• fRAmmer ing_g_e sk) 

Orderl Orderl 
(Cries of •ORder• and •~lence•, By degrees, the noise is 
stilled) 

. Secretary 
All trades wilh Gretry, Converse ct: Co, ·mist be closed at oncel 

(In the momentary continuance of the silence ) 

Har·gus 
He's down, too, 

(Then a roar of voices from gallery and .flOO?'-•••B~atenJ• 
•Smashedl' *Beatlln at lastP 1Sma:shed:• "DoWn:• •Beathenl• etc. 

llen danc:e wildly, ·hugging each .other, Hats ere thrown 
in the air, Torn paper is _toosed up, Gi"iiit excitement) 

It's a trick, a liel· 
( 
t 
P-...,...---.-.,,. 
t • . . 

\ 

Jadwin 

Landry 
(Clinging to him and being draC,ed along) 

Come ··away, sirl •or God's sake, Vr Jadwin, come awayl 

Chorus of voices 
Yahl Whoopl: Yi,.Jfi, JU Busted1 Hipl Hipl Hipf Arid a tigerf 
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A rew other voices 
Shamel Order/ Let him alone now! He's downl Shamel 

.Tad.win 
(Mad with excitement. thnlsting the interposing tigures righj: and lert) - - ·-----~-~~~~ --

Out <r!mywayl Get out of m, wayl I'm not downl 
(lie ga1~-!~ top.,____c!£agging Landry with him, and stand• 
there supreme;7io.10.1ng I;anarylsluiiill7iM s1ilnifingaboie 
t& din) 

Damn ~iunn you e.lll I 1pi not downl I'm no~ownl It's a 
trick-n trick, I 111W I They're trying to sell me,outl Damn them: 
I GIVE A DOLLAR FOR JULY WHB,Arl 

(Jlie hand is alott; Landey is sobbing) 
A DOLLAR--FtJR J um WBllgl': Why d"lffiT"tjou7iiir-ir wheat I s going down I 

W.11¥ don't you sellif you•ve smashed my corner? Wby don't you 
sell, scannel? Wby don't you see to me 1! I'm a smashed man-
you, Calvin Hardy Crookes? Come on, Come onl You're a!raid 
to sell I 'Why don• t you? GIVE A DOLl.AR POR JULY WHBAT I I'm 
in the ring yet, by GodJ A DOLLAR FOR JULY 1rl!BATI You 
c;wardsl You cursl: 11here 1 s your whent nowf You're afraid 
or mel You're afraid--nrra1d••ntra1dl A DOLLAR FOR JULY WHBATI 
Afra1d••Jlalha1hal 

U,,UgJrtng madly) 
A DOLi:IR=:JlAI HAI HU A DOLLAR FOR _JULY Yim.AS JIAI JIU A DOLLAR 
POJl JULY WHEAT I 

C -URTAilll 

POR cm, LANDRY PULLING_ JADWIN DOWN THJ!: 81KPS AND OU!,__~T]QL_ : 

STAGE IN UTTER SILENCR, iADWIN MUTTERING: • A DOLLAR FOR JULY 

WHBATI• 
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T H E P I T • 

ACT , V. 

s ~ENE: same as that of Act rrr. 

(AT RISE. Laura, magnificently dressed iru ,a scarlet evening 
gown, is discovered, reclining in a large chair, her eyes 
c!J)sed, ™rent_!Y. asleep. ___ ~Q.~pj; __ f_Q.J'. tj).e twil_ight glow 

throu the conservatory, the room is dark. To Laura, 
enter l&rs. W., carrying _a tray o 

llrs. W. 
(Standinq at door And looking about.) 

Laura\ Laural where are you? 

Laura • .,. . . _ 
(O_Jlening her eyes wearily.) 

llrs. W. 
(Advancing.) 

Dinner's· been delayed so long I thought you might like a cup of 
tea---just to stay your otomach. 

Laura • 
. (Rising and_ crossing~a.) 

IITo; I don•t want anything. Drink 1t ·yo·urself. 

Jira. W. 
Dear Me I I just got through dinner; I knew you and Curt111 always 
wanted to be left alone on your birtl:iday. 

Laura. 
Curtis evidently thinks so. 

Krs • . w; 
(~tter a · momentary hesitation partaking of the toast and 

tea.) . 
Oh; don't worry, Laura, He'll be here presently. ) 

\ 

I don't ·see how ~e 
been set aside for 

J 

Laura. 
~ -be much longer. l(y birthday has always 
us to ·be together, you ·k:now tha~ -



Mrs. w. 
Yes, I know. 

, __ Laura. 
I•ve put on 1QY finest dress, I wanted to make myself very,_ 
very pretty tor him, I \"8.nted to make a la_st effort to win him 
back, 

)(rs. ll, 
Something must have de.l.ayed him. 

. Laura. 
liothing should have delayed him today--nothing, I've had. the 
date marked on his desk-pad for three months. Yesterday I said: 
•Tomorrow must be mine; to-morrow you'll give to me if you . love 
me,• For three months I've been ·1ooking fon1ard to this, See 
here. 

(She goes to desk and gets ·pad. Reads from it,) 
Depos1 t lilirgins 711 th Clark & Reade. Buy---

' --:?' (Throws the pad to the other eQd of the roopi,) 
~e•s written business notes even ov~r the memorandum of 111/f 

birthday. 
(xnock at the door,) 

Come in, 
(;Bnter servant.-) 

(Carrying. box.) 
Servant. 

Mrs, Cressler·\s man le:ft this · with Jlrs, Cressler•s good wishes, 

Jira. w. 
(Dropping toast and running to door,) 
Oh, let me seel 

Laura. 
(To servant.) . 

·Take it into the library with the others, 
(Bxit . ser~~t.) 

llrs. w. 
(Disappointed,- -returning to _her toa.st.) 

Laura,- you are SO unreasonable. · 
1 . 

. La~p.. 
(h..~~.P. and down) Unreasonable I He. hasn• t sent me even a · 

box o:f roses! I · don•t want _present :from a_nyone elsel I 1 d rather 
; . ; 

/ 
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have just the foolishest little present fro~ him-- just three 
words on a scrap of' paper. He can• t have been too busy tor 
that, 

lire, w. 
(Carelessly.) 
He probably didn't think of it, 

Laura. 
That's just itl He should have thoughtl He should have for
gotten everything else in his love for met 

lire, W, 
Hs 1 s making money f'or you. 

(Pointing,) 
Look at all these-----

Laura. 
CFrantically~)

I don't want his moneyl That's all I hear now from morning 
until night; money, money, money! I don't W1Lnt itl. I want my 
husband\ 

{Knock at door, Bnter Butler,) 

Butler, 
Madam, shall I serve dinner? 

Laura, 
<.!Y!: ily. ) . 

J'ol I told you not to serve. it until llr, Jadwin comes\ 

Butler, 
·But it has been ready an hour, The chef' .says it 1B being 
spolled. 

Laura. 
· Let it spoil then, 
· !He st,;rts out.) 
11'a1tl Se"e 1t i'or the servants. Tell them -it's~ birthday 
trst,. I sh&n1 t wan•t any dir1ner, 

Yes , lllldam. 
(hits.) 

Butler, 

Krs, 11', 
(~@.a,h~£ the toast) . 

lfy dear girl, you must---- · / ·./ , . 



Laura. 
I don't care for anyodinnerl 

(Goes to door R.) 
I•m going to take off this -gownl Curtis isn• t coming\ 

(Exit R.) 

Mrs. w. 
Laural 

(The door is closed.) 
Wel 1, I d Cl'l' t know any man on top of earth who could n....ke me 
go without my dinnerl 

(Bnter Page throur.h conserva. t9.ry....l 

Page. 
(Jearily. Her clothing is comically disarranged.) 

Hello, aunt Wessl 

llrs. w. 
CA&lw,n t at her &PJ2ea ra ""e. ). . .. 

4. 

Page DP.arbcrn\ Where have you been? You look as if you• d fallen 
into a sausage machinel 

Page •. 
I've been in the Gallery at the Produce Exchange. You never saw 
anything like the crowd, There must have been a million people. 
This is what happeDed to me getting out. 

]Jrs. w. · 
The Savagest 

Pl!,ge; 
(DJ scover!ng &. rent.) 

Got a pin? 
(She receives one and uses it,} 

I don• t believe they can always be as they were todaY. Some
thing extraordinary must have happened. I guess Curtis lost a 

· lot of money, He'd looked done up. But they cheered him as he 
went out. 

~ere is he now'/ 

·Page, 
I -don't know. Landry's with . him, That's what made l'Je so late, 
Landry asked me to ~vat+. tor hiir. at the ·Auditori111:1 and then he 
sent word that he couldn•t coli.a. Look at -that hatl ·S 

(Showing it.) 
-.---J 
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Did you ever see a feather like that? Lamry and I are going to 
be married next week, Aunt Wess, 

llr-B, W, 
Good graciousl Whe.t•s the hurry? 

Page. 
I'll never tell you, Only Landry grabbed me in t he hall of the 
Board of Trade Building and st1id he was sick of the whole game, 
and he was going to leave llr, Gretry and t a ke a pos ition in a 
railruad office, and he•d feel so much braver and stronger for 
the battle it'· he had me at his side, and would I marry him next 
week, He was so excited, ~nd I said "Yes: I'll marry you any 
time you like•-- and I w 1111 

lire. W. 
Well, r must say t 
lfha.t happene<i'f 

Things MUST have been dreadful down there. 

Page. 
Oh, it was very confusing. There were hUildreds of men trying 
to get into a lit Ue ho.le in the mid die of a platform. and the 
other'l:len fouglit them, and then Curtis climbed up, and one of 
the men was so excited that he tore Curtis• new coat right up 
the back. -

Have you had a~ dinner! 

Page, 
•o; I don't want any. 

Mrs. Ti, 
Well, I must sayf · Hasn• t anyone in ,the family an appetite? 

Page. 
"Didn't Laura go in? 

llrs , _ ,r', 
No, She's been taking on dreadfully because Curtia didn't come home 
on her birthday. 

(Enter Laura R, She stands in door, garbed in soft. loose 
~be~) 1 

' Page. 
I think she's very inconaiderate. 
Landry couldn't come home with me, 

J 

I didn't make trouble because 



Laura. 
Oh-Landry\ 

Page 
You needn't say •oh Landry&• Iandry 1 s just as much to me as 
Curtis _is to you---pcrhaps morel 

La.UJ'a, 
Then you wouldn't want him to ignore a nd neglect you; you said 
you wouldn't only a few months ago, 

Page. 
I didn't know t hen t hat da.y after day he was down t here in La 
Salle Street. down in the heat and dust and noise, fighting the 
battle of his life with the wheat& 

Laura. 
Wheat, money; money, wheatl ll'hf..t .do I care about the wheat? 

G·irls ! 

Page, 
lllo, you don't care; that's· just it, you don't carel And I can 
tell you this, Laura Jadwin, if you did care a little more a~out 
wheat - about your husband's business--if you had tried to enter 
more into his life, and sympe.thi&.e.1 why---Juat think, he 111.q 
have been figh.Hng a big :right today. and you don't know any
thing about it-- no, nor want to lmowt What do ·you care about 
the wheat-- that's what you sa1dl Well, I don't care eit)ler, 
just for the wheat itself, but it'• been Landry's business, and 
right or wrong--wright or wrong , · good or bad, I'd put my t .woub.ands 
into ·the fire to ·he·lp him& · 

Laura. 
What does h~ care about my daily life? Bo-this wealth, ail 
this money has stolen him from me& I hate· itl I wish he 
might lose every dollar he has ' in the world if that would send 
hi& back to mel . . 

.Kr■ , Y. 
Girlal 

Laura 
I'm alone all day--cfte11 all ilight--a.lc.nel I can•t· stand it, I 
won•t stand it& 
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Page. 
I think if I were--

Krs. w. 

I4ura. 
(Drawing herself g!) superbly before the mirror.) 

Am I not beautiful-- beautiful-- more worth whfle -tnan doll .. rs 
and cents! . Why should he desert e for his wheat? Why sh.ould 
he? 

Page. 
But if he does soir.etiu,es leave you alor-,e--•· 

Le,ura 
Sometimes\ 

Page. 
Well, do you think I'd mop.e and pine because my huband left me? 
No, ,I wouldn 1 tl I'd help him buclcle on his sword, and when he 
came back to-me I wouldn•t tell him how lonesome I'd been, but 
I'd take care of him•, and cry· over his wounds, and tell him to 
be brave with mel 

Laura. 
His wounds. 

Mrs .. w. 
Yes; Curtis got his coat torn, Laura; didn't Page tell you? 

Laura. • 
He doesn't come to me even with his wounds\ He doesn't let me 
be interested in. his welfarel He doesn• t seem to think I .carel 

Page. 
And so you devote yourself to 'someone else - you ride and drive 
and talk with Sheldon Corthell. 

Laura. 
(WJth quic~ temper.) 

81.lPPOBlt I dot Am rro stay ·here and talk to 11\YSelt? Mr. Corth
cll doesn't--- we•ve ,quarreled about Kr ·. Corthell once, Page. I
shatl I t .take "up the · sub j .ec t again • 

. (Kl\ock _!lJ t_he _door.) 



Come in, 
(:Bnter eerva.nt.) 

,. 
Servant, 

:Mr. Jadwin! 

Laura. 
(Starting j oy1'ully. ) 

Ju-. Jadwin has comet Where ie he? In the dining room? 

Servant. 
I don't know I madam, llr, Gretry wants to eee him, 

Laura. 
Mr, Jed.win ien 1 t home yet. 

e. 

(Servant node and exits. Laura throws herself into a chak, 
s~ a. little.) 

~ to her,) 
Laural 

Laura, u,;y dear girl& 

Page, 

.llrs, 11', 

Laura. 
Go away& Go away, both of yo.u.,l I want to be alone& 

(lira , Y. glan-c ea at P~ who takes her bY the arm and they _ 
exe-t. Uter a moment Laura r1aea · and stands· before a 
~.1&.tllre of .Tadwin, She walk.a quicl!2.YJ_o~ ~e . ...ituk, 
f1pls the room too dark, touches button turning_JllL.ligh_u, 
returns to desk, pens a notet r.ings for aenant and then 
aeala and addre-aaea letter.. Enter· servant.) 

Servant. 
You rang! 

Laura. 
Yea. Send this ·to Kr, Sheldoil Corthell, :rine Arte Building. At 
011Ce, please. 

·Yea, JIBdam. 
(:Bxiia.) 



Laura, 
(Stands still tor a moment, hesitates and then rushes 
wildly to t.he door, which she opens, and call&) 

11'ardl 11'ardl ._,. - - -- · · 

(§ervant re-entersJ) · 
You needn't send the letter after all, give it to me, 

(He does so,) 
That's all, 

Jh1J;.J..e.cr.a11.t, ) . 
What was I thinking of? 

(Tears the letterinto bits!..L_ 

Gardener. 
(Off stag!...l.!!_~..!>.l!.~r:!a.!2D',) 

Good evening, sir, 

Laura. 
(Deli~ted,) 

There he is !He' s come at last-t- · 
(Runs to mirror, smooths het hair, returns to sofa and sits 
qy!~tlY, her back to the conser.vatory, Bnter Corthell, 

.He walks do.!!11 and stands behind her, she turns to face him,) 

Corthell, 
(k~nting her with . a huge bunch of red roses.) 

With nany very happy returns of the day, 

Laura. 
(~r_!_~g1ng up I astonished and s9mewha t trigl!_!i!_ned.) 

Yo,1? You? _; 

Corthell, 
Have I startled youf I only came to-- to wish you a happy 
birthday, <> 

Laura. 

Oh, you re1D8111bered l · YOU reJllell)beredl I might have known YOU 
wouldl 

(She extends her . hands~ st ill hold i~ the t'lowers; h..tL c.l.&sJ)a. _ 
them,) 

· Co!'.thell, 
Remsmbered l I have z:i~ver forgot tenl 

Laura, 
(11'i't:!!d:r:aw1ng.) 

.J . .,Jt ..'. 
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No, no. You don•t -'unaerst&.nd. I spoke before I thought. You 
don't umerstand, 

Corthell. 
I do understand-- your lonliness, your heart-hunger, every.thi~ 
that you have been denying for the past three months but that 
I have always understood. 

Laura. 
Then why have you let me be,. why have you no t made me love you-
you who did understand? Why did you stop making love to me only 
because I told you to stop? Why didn't you force me to Uilder
stand myself~ 

(She is sobb ing hysterical ] y. He ad~ance~ tC?l'I";.!~ he_r a ~d 
she re.t.r_~ :t_s.) 

Corthell . 
Laural Laural 

Laura •• . . . 
Nol Nol Don't touch me\ It is too late\ 

Cor.thell. 
It is . not too late! Listen-~listen to met 

Laura, 
Oh, why weren•t you a mn strong enough 
weakness? You can only torture me nowt 
youl 

to know a woman• s 
Ah, I hate youl I hate 

Corthell . 
(Runs to 
be tree_; 

You love mel 
not love mel 

her and t&.kes _her in his aras; she struggles to 
he kisses her :race and lips,) 
I tell y ou' you i ove me l - -I defy you to say_ you do 

Laura. 
- .IIAD me love you thenl ){AD me believe that you do love mel 

Cor~e'l.l, 
You .lmow--yoi.t must know how ·I have loved youl From the very 
fira~l ~ love has been my lite, has been my death, my one joy 
and my gr eat sorrows ·. You . have always been in my .heart, dearest; 
hour after hour, \day after day, year after yearl And now I• ve oo• 
~o-, 7011 at last when you ne·eded me almost as I have needed yoai 
Ah, I shall never let you gol · · 

:2.:. 
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Laura, 
(Renewing her at temp ti to free her self, ) 

liol Oh, don't, don't! Pleasel I am weak--weak and unstrungt 
~ust a word and I would forget everythingl 

corthell. 
(-Holding her • ).: 

I speak that ~nd :,·our own heart answers me in spite of you, 
You will forget--forget everything of unhappinesti in your life---

Laura. 
Pleaset Pleasel 

(Suddenly abandons resistance.) 
Ah, yes, yest I will love you! I must love yout Kake me lo.ve 
youl 

Corthell. 
Forget a.11 your unhappiness! Forget your one mistake! For.get 
everything but that we love eaoh•~ther! 

Laura. 
Don't LBT me t,hink, thenl 1'ake me forget everything, every 
little hour, every little moment that passed before this dayt 
Oh, if I remembered one I would kill you-kill you. 

(Br ea.kB away from him and . sinks on the sofa.) 
I don't know what I am saying\ I am 1111.d I thinkl Yee--it must 
be thatl What have I said, what haTe we done, what are you 
here fort 

Corthell, 
(Leaning oTer her.) 

To take you any. To ghe my whole life to making you happy, 

Laura • 
. You will neTer leaTe me alone--ne..-er once! 

Corthell, 
llTeTer once. 

J:--I am 
long as 

Jre..-erl 
night. 

Laura. 
eo tired of .peing alone. I must 
I 11..-e-- .ne..-er, never, neverl ' . . . 

. , Cor.thell, 

ne..-er be alone again as 

This is my -bir'thday too, sweetheart. I am born agaia to-

., 
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laura. 
(Clinging to his coat.) 

You will always be my lover? 
with all your heart and soul 

Sheldon, love rue always, always,· 
and Btrengthl 

Corthell. 
You s~ll never regret , my darling; never repent. 

(Xisse■ her,) 
ll'e part now tor a little v,hHe, and then never again. I'll come 
for you to-morrow. 

(He walks toward a chair near the conservatory whereon 
are his · hat and gloves. Lai.Ira sitslooking straight ahead of 
her; her fingers picking at her dress. Corthell pauses, 
mouats the steps to the organ, seats himself and begins 
playing the "Apasionata•, He has turned the lights low ·as 
~ were in the similar scel)e in Act, 111. Qute1de it u 
moonlight, All he plays, Laura rises and climbs the steps to 
him, She is near the top when enter Jadwin, ·He is worn 1 

haggard, broken, Urunindtul ot .th,e mUllic, he staggers to the 
the •,able and tal""Ii!"into a cha.ir behilld it, Laura, seei!]€ 
him. reaches ~p and touches Corthell's arm, He stops play
ing and rises. Very slowly she ·walks across the stage to 
Jadwin and ·places her ar.m abou.t- his shoulders. Corthell 
f pll_ows as - tar a!! the_ centre ot the staee__,_) 

Jadwin, 
(S111Doth1ng her hand without looking up,) 

Honeyl ){y dear old girlt · 

(Weeping softly,) 
Curt1s1 ·•- ·· - ---· ------

Laura. 

Jadwin. 
Laura, it•s dar.k--1t•s dark. Something happened, I don't re
member--! can•t remember very well; but it's dark--.. little. 

Laura. 
(In a low wisper, )" . . 

Yes, it's dark, Something happened. Yee. I must not remember, 

(After a pause.) · 
It's over, dear; the long t'i°ght--over, and _ we're down-- ·together, 
You recollect that farm house I was talking about? I guess 
we•ve go·t to go back there now·-- chUD111ing·,.·working ~boulder to 
shoulder, You- you won't care? . 



Laura. 
Care? Ah, Curtis\ 

(There is a momentary silence. She gently withdraws and 
goes to Corthell 1 with whom she shakes hands.) 

This time 1t 1e goodbye. , __ 

Laural_ Your promi se? 

It was all a mistake. 
love him, 

I want you so. 

Corthell, 

Laut"&, 

I was a child i a wicked child. Ah, I 

Corthea:r;--· 

Laura. 

13, 

He needs me-- and I love him, Goodbye. 
(She returns to Jadwin, resuming her ·foraie1· at1titUde. 
Cortbell _s~o•!YJUts on h1.s ._s!_oves and, hat in hand• opens 
the door at __ back. _He stands- looJrLng at Laura·.) 

)Tewaboy, 
•(Heard t!:irough the conservatory.) 

Jrxtra t lb:t r ·at All a bout the suaeh of the wheat corner I ill 
ab·out the failure ot Curtis Jadwin.l . 

Jadwin s s m-ulsivel at La&ura· Laura sinks on her 
knees beside hia. Oort,hell exits. 

CUR TAI_~. 
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